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OBPA3HOE PA3BUTUE PUTOMOPPU3IMOB
B AOPOAMEPUKAHCKOU XYOOXECTBEHHOU NNUTEPATYPE

KOHLA XX-HAYAIJA XXI BEKA
E.B. lllycmpoea

Poccutckuti 2ocydapcmeeHHbIl rpogheccuoHabHo-nedazoaudeckull yHugsepcumem,

2. EkamepuHbype, Poccus

B crartbe omucanbsl 0OCHOBHBIC GUTOMOpPGhHBIE 00pa3bl, KOTOPBIC MPHCYNTH adpOoaMEPUKAHCKOH JIH-
Tepatype pyoexxa XX—-XXI Bekos. Ilpu npoBeaeHnn uccnenoBaHusi ObUIM UCIIONB30BaHBI MPOHU3BEE-
Hust T.K. bambaper, [. benrona, b. bepter, V. lem6u, b. xekcon, M. [Ixoncona, M. lukcoHa,
O. Teitaca, b.Kombemn, P.Kenana, C.Kopbuna, O.Jlopn, K.MakEmpoii, H. Maxkkeiis,
T. MakMwnan, [Ix. Makdepcona, K. Melimkopa, [x. Makknacku, M. Monpo, I'. Heitnop,
. MMunakaun, [lx. Paiita, JIx. Pumna, Condaiin, k. Yaiinmena, O. Yopkep, K. Dopna, K. Xantep,
M. Xapmnepa, T. Xappuc, ®. lleiik, M. OBaHc u ap. Pe3ynbrarsl Mo3BOJISIOT cenaTh BBIBO, YTO JIS
OOJIBIIIMHCTBA aBTOPOB OCHOBHOM CTaHOBHTCSI MOJieNib «PacTeHre — 4enoBek». MBI TakKe OMUCHIBACM
o0rme 0coOeHHOCTH 0(OPMIICHHUS 3TOI MOJIENHN C YIETOM STHHYCCKUX YEPT, XapaKTePHBIX I appoa-
MEpPUKAHCKOH JIUTEepaTypsl B LEJIOM. B mccienoBaHNM NMPUMEHSIOTCS 3JIEMEHTHl METOAOJIOTHH, Oepy-
nieil Hadano u3 paboT 1Mo MeTagopUIeCKOMY MOACIUPOBAHUIO H JOPaOOTAHHONH HaMH C TOYKH 3PEHUS
BO3MOKHOCTH 00JIee TOYHOTO aHANH3a SA3bIKOBBIX TAHHBIX. Pe3ynbTaTel paboThl BHOCAT BKJIAJ B pa3pa-
00TKy mpobieM MeTadopoIoTHH, PIIOIOTHIECKOTO aHAN3a Xy J0KECTBEHHOTO TEKCTa, JIEKCUKOJIOTHH
AHIIUHCKOTO s3bIKa. OTIENbHBIC UTOTH OYIyT MOJIC3HBI YYCHBIM, 3aHHMAIOIIUMCS MPOOIeMaMH JINH-
TBOKYJIbTYPOJIOTHUECKOTO XapaKkTepa.

Kurouesvlie cnosa: (l(!)pOﬂ.M@puKaHCKaﬂ Jaumepamypa, cucmema mponoe, KoOHyenmydajibHdas menma-

gopa, 0bpas, humomopgusmol.

B 3T10if cTarhe MBI TOKaXeM pa3BUTHE (PHUTO-
MOpGHBIX 00pa30B B appoaMepUKaHCKOW JIUTEpaType
koHma XX — Hayana XX| Bexa. Matepuan uccieona-
HUs OBUT NOJYYeH B pe3yibTare CIUIOUIHON M pempe-
3eHTaTHBHOI BeIOOPKH U3 mpomsBenenuil T.K. bamba-
pet, . bentona, b. bepter, V. Jem6u, b. J[>xekcoH,
M. I)xoncona, M. [lukcona, O. I'eitnca, b. KamOem,
P. Kenana, C.Kopb6una, O.Jlopa, K. MakEmnpoti,
H. Makkeits, T.MaxMwmmnan, k. Makdepcona,
K. Meiimxopa, dx. Makkinacku, M. Monpo, I'. Heit-
nop, . Iunkeu, Jx. Paiita, k. Puma, Condaiin,
Jx. Yaiinmena, O. Yopkep, K. ®opna, K. Xanrep,
M. Xapnepa, T. Xappuc, ®. lleiik, M. OBanc u np.
[6, 17-24, 26-28, 40, 41, 46-51, 60-66, 70-86].

HeobxomuMmo ckaszath, uTo 00pa3 pacTeHUs Bce-
I71a XapakTepu30BaJiCsi OONBIION YacTOTHOCTHIO B
appoaMEepUKAHCKOM aHTJIIMHCKOM U adpoaMepuKaH-
ckoii nuteparype. OCHOBHBIE OTJIMYHS MPOCICIKHBA-
IOTCSI B TOM, 4TO paHee B adpoaMEepUKaHCKOI InuTepa-
Type (GUTOMOpP(HHU3MBI HCIIONB3YIOTCS HEPa3BEPHYTO,
MPEUMYIIECTBEHHO Ha JIEKCHYECKOM ypPOBHE.

Uro kacaeTcsi JUTEPaTYPHBIX NPOU3BENCHHUH, TO
HIepBBIC TONBITKHA UCIIOIb30BaTh (PUTOOOPA3BI MOXKHO
oOHapyxuTh B 1oa3un ®. Yurm, rae npupona Ad-
PHMKH CTaHOBHUTCSI CHHEK/IOXOH CaMOro KOHTHHEHTa [3,
31-34, 87]. Tlo3nnee B mo33um I1. lanbapa TpaBa u
3amax pacryCKarolUXCsl [BETOB TPAKTYIOTCS Kak
4acTh cBOOOABI M Hamexapl [36]. Bomee pasBepHyTOE
npouyTeHne (HUTO0OPa30B MBI BCTPEUaeM B KOHTEKCTE
npoussenenuii Y.0.b. io0ya, JI. Xwio3a, JIx. Tyme-

pa, 3.H. Xepcron (1900-1929 rr.) [4, 29, 30, 35, 39,
42-45, 64, 67-69].

Ha nam B3y, Hanbonee KpacuBOE M CIIOXKHOE
npouteHue obpa3 pacTeHus B appoaMepUKaHCKOH M-
Teparype mojydaer Tojbko mnocie 1970-1980-x. On
TepsieT CBOIO JOCTATOYHO YETKYI IOJIMTH3UPOBaH-
HOCTB, TPUCYILYIO MPOU3BEACHUSIM MPEIbIIYLINX 3Ta-
MOB, HO OJIHOBPEMEHHO COXpaHSeT HHIWBUyaJIbHbIE
STHUYECKHE YEPTHI, HE TPEBPAIAsCh B MOXOXHE 00pa-
3bI EBPOIICHCKOH 1 00IIeaMepIKaHCKON TUTEPATYPHL.

B nmaHHOM ciydae MOXXHO BBIJICTIMTH BOCEMB OC-
HOBHBIX HalpaBJIeHUH MeTadOpHYECKOr0 MOJEIHPO-
BaHMs. be3ycioBHO, mpeobnamaer aHTpornoMopgHoe
HarpasjeHue. Tak, KOHLENT PacTeHHs B MPO3e OJHO-
ro M3 CaMbIX M3BECTHBIX COBpPEMEHHBIX adpoamepu-
KaHCKHX aBTOpoB T. Moppucon [52-59] cBszan ¢
n300paKeHNEM CaMOro YeJIOBeKa, YacTeil ueroBede-
CKOTO Teja, BHYTPEHHEr0o MHpa ¥ 3MOLMOHAILHBIX
MEePEeKUBAHUM, COIMANIBHOTO OKPYKEHHs, JKH3HH M
cMepTH, 1oMa. B KkauecTBe MeHee 4aCTOTHBIX IOJIIO-
COB YKa)K€M CBET U HOBOCTH.

Comnocrapnss Takoe npouteHue y T. MoppHCcoH ¢
JUTEPaTypHBIM MaTepuasoM JpPYruxX COBPEMEHHBIX
ABTOPOB, YIOMSHYTBIX BBIIIE, MOKHO 3aMETHTh Cle-
nytomee. ITogasisroniee OOJBIIMHCTBO KOHTEKCTOB B
BBIOOPKE JIAIOT OTYETIMBO BHIPAKEHHYIO MOJENb «4e-
JIOBEK — 3TO PacTeHHE», KOTOpasi MOXET OBITh mepe-
JlaHa TPOIIaMU Pa3HbIX THUMOB. IIpH 3TOM TOMHHUpY-
0T ONMHUCAHMS B3POCIBIX JKCHITMH WX Jroaen (ad-
poaMepuKaHCKOH amacriopbl B 1menom). OOpas
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Llycmpoea E.B.

O6pa3Hoe pazeumue gpumomopghu3mMoe

e aghpoamepukaHckol xydoxxecmeeHHOU Jlumepamype...

p€6CHKa HpOﬂBJIﬂeTCH UCKIHOYHUTEIBHO 3IIN30JUYCCKU
M KaK INEpCOHaX HC MOJIYy4acT nanLHeﬁmero pa3Bep-
TBIBAaHUS, B OTIMYUE OT MpousBeneHuil P. Paiira,
T. Moppucon, M. Aumkeno [7-10, 52-59, 88, 89].
O6pa3 MYXKXYUHBI 4aCTO CTAHOBUTCA BTOPUYHBIM IIO
OTHOHICHUIO K )KCHCKOMY Hadally, IOoJa€TCsa HE CaMO-
CTOATCJIbHO, a KaK Mapa Uil KCHIIWHBI, IPUYEM HE-
pezu(o BpeMeHHaﬂ, HE HOarormast OH.IYH.[eHI/I}I IIOCTOSAH-
CTBa, CTaOMIBHOCTH. B KauecTBe yMHPOTBOPSIOIIETO
1 TIpUMHUPSIONIETo obpa3a MOXKET HOSBIATECA 00pa3
CTapHuKa.

BribupaeMbie JeKCeMbl M BTOPUYHBIC 3HAYCHHUS
HACTOJIBKO ITOXO0XH y ITUX aBTOpOB, qTo I.[€JI6C006—
Ppa3HO pacCMaTpuBaTL KOPITYC IMPUMEPOB 663 JcTalab-
HOI'0O aHaJiIn3a HH}II/IBHZ[yaHI)HO-aBTOpCKoﬁ CCMAHTUKH.
XKenckre 00pa3pl JAOT CICAYIONIME MapayicabHbIC
COCTaBJAIOMIKUE: XpYyIIKasd, HCXKHasd, MOJoAdas KCHIH-
Ha, JXCHIIMWHA, peIJ_II/IBI_HaH U3MCHUTHh CBOIO JKH3Hb,
CHJIbHAas, CTOI‘/IIKaH JKCHIIMHA, »XCHIIMHA B IIOHMCKaxX
CBOECTO «sD».

CorocraBiieHme BBICTpPAanWBACTCA € HCIOJIB30Ba-
HUEM [S21(91974:0)10170.4 JICKCEM nu CJIOBOCOUYETAHUI:
a flower, some untamed exotic flower, swamp flowers,
the stale flowers, rose water lilies, blossom dust, the
chinaberry tree, a cypress, a painted tree, spooky
trees, dying buds, a single leaf, the dark verdant leaf,
mOSS.

B oTnunume ot npyrux nepuonoB appoaMeprKaH-
CKOM JUTEepaTypbl 3/1€Chb HET YNOMHHAHUS Pa3HbIX
BUI0B IIBCTOB, KyCTapHI/IKOB u z[epeBLeB (I/ICKJ'IIOLIGHI/IG
COCTABJIAIIOT BOASHBIC JIMJIIWU, NEPCHUJACKAs CUPCHb U
KI/IHapI/IC). TeMm He MeHee OCHOBHBIE JIUHUU BO MHOTOM
ITOXO0XKH. HGYBepeHHOCTB, JICTKOCTbh, XPYIIKOCTb, 3a-
CTCHYUBOCTH MOJ'IOZ[OfI JKCHIINHBI, €€ IPUKOCHOBCHUS
U PpYKH, MATKOCTb W IIJIAaBHOCTH I[BI/I)KGHI/Iﬁ CO3Jar0T
a0CTpaKTHBEIH 00pa3 mBeTKa. HempupydeHHBIM 3K30-
TUYECKUM LBETKOM craHoBuTcs y I'. Heinop Mans-
masi, cobaa3HuTeNbHas >keHIuHa. KpacuBas paciiBe-
Taromas JKeHI[NHA, oOpeyeHHas Ha IyCTOTY MpPOBUH-
IUAJBHOIO CYHIECTBOBAHUA M €IIE€ HE OCO3Haromas
3TOT0, YymoxoOIseTcsi, ¢ OJHOH CTOPOHBI, PO30BBIM
BOASHBIM JIUJIUSAM. C I[perﬁ CTOPOHBI, 3TH K€ IBETHI
MOTYT HOJY4YUTb Ha3BaHUC 60J'IOTHBIX, U BECHb O6p33
oOperaeT yxe JIpyrylo MapkupoBaHHocTb. Ha co3na-
HHUE HACTPOCHUA 06p€‘leHHOCTI/I pa60TaIOT HWHTCPTCK-
CTYaJIbHBIC CBA3U C JAPYIUMHU IMPOU3BEACHUAMU, TC
HUCIapeHUus HOKHBIX 60J'IOT, 3BYKH, U3JaBaC€MbIC TOII-
MU, aneCCI/IBHLIe KpOKO}II/IHH, nyra}omaﬂ TEMHOTa
}O)I(HOfI HOYU [OarT }IOI’[OJ’IHI/ITCHBHyIO CeMaHTHKy
CJIOBY Swamp.

“Now she must blossom,” Joan did, with full
cheeks that blushed the color of rose water lilies from
new ideas and embarrassments. And Joan felt rare.
These swamp flowers proliferated in the heat and the
darkness, but Joan was the only young woman around
(Shaik) [51, ¢. 579].

YBH}:[IHI/IG IOBCTHI U JIMCThs, Oonajgaromias OCCHHAA
JIMCTBA, YMHUpPAIOUIUC IMOYKH, OIABIOMC IUIOABI IEpe-
JAa0T KakK IOTCPHO 3MOHI/IOHaJ'H>HOI7[ 6J'II/I3OCTI/I, B TOM
YHCJIE U C caMOii cOOOM, HENCIIOJIB30BaAHHEIE BO3MOXK-

HOCTH, TaK M He oOpeTeHHYyI0 1000Bb. HO 37€CH B
OoJibllIe Mepe aKIEHTHPYETCs BHYTPEHHEE 3MOLMO-
HaJIbHOE COCTOSIHHE, IPUBOJSIEE K CMEPTEIbHON
0OJIC3HH WJIM HampsIMyl0 CMEPTH, a HE OTCYTCTBHUE
JeTen.

She slowly helped her into the water, and it was
like a dried brown autumn leaf hitting the surface of a
puddle [63, c. 104].

“It’s been waiting for a long time, it would
seem,” said Jewel, running a hand across the bark of
the tree Miss Candy had planted on the day of Je-
wel’s christening. “Rain’ll come in time. It’s a good
tree,” she’d said as if it were a causal thing. Miss
Candy stooped to the earth and traced the travels of
the tree roots barely bulging beneath the bristly grass.
“A good woman does not rot,” she said on her
haunches like some ancient sage. “But slow-ass men
can certainly let her get overripe, ” Jewel added [17,
c. 103].

My shoulders are dead leaves | waiting to be
burned | to life (Lorde) [51, c. 458].

Maybe no one can. But sometimes | get the feel-
ing that the unused part — the unlived life — spoils, that
you get cancer because it sits like fruit on the ground
and rots (Johnson)[51, c. 376].

Makusik, oOeIlaroNUii TepeMeHbl B JKU3HHU, W3-
MEHEHHe CTWIs ONmke K COpoka TroJaMm B Ipo3e
/. benTona npeBpamiaercss B LBETOYHYIO IbLIbILY.
[Ipu 3TOM CTOMT yuecTb, 4TO IK3aJIbTUPOBAHHOE CO-
CTOSIHHE MEePCOHaXA TAKIKE AAeT OTCHUIKY K IEPEHOC-
HBIM 3HaueHusM ciioBa dust B adpoamepukaHCKOM
AHTIAACKOM. DTO YacTOTHBIC CBSI3M C HAPKOTHKAMH 1
ONa’keHCTBOM 3a0bIThs. [laparuieIbHO BCIIOMHHAIOTCS
o0pa3HbIe CBS3H 3TOTO CIIOBA C TMECKAMH BPEMEHH,
HEM30EKHOCTRIO yXOlla B JPYTUX MPOH3BEICHUSIX.
B a1y ke rpymmy nomnagaeT MOX WU JTUIIAHHHAK.

Ecmu y T. Moppucon o6o0mmeHHbI 00pa3 aepe-
Ba — OJTO MyXcCkKoe Hayano, To Yy b. Jlxekcos,
K. MaxEnpoii, [x. Yaiinmena u M. DBaHc — 3TO sip-
KO€ KEHCKOoe «si». IIpu 3TOM aKkLEeHTUPYETCs U BHYT-
PEHHEE COCTOSHUE, U BHEIIHME XAPAKTEPUCTUKU. BbI-
COTa M CTPOIHOCTDH KHIIApHCa, CHJIa BETOK CUPEHU HITH
MEJHHU, BONIICOCTBO MBBI IIOMOTAOT CO3JIaTh 00pa3
YBepeHHOH B ceOe, CHIBHOMN, 3MOIMOHAIBHO yCTOM-
YUBOM JKEHIIMHBL. VIHOT/Ia 3TO MOTYT OBITh IOIBITKA
JIy4qllle TIOHATh CBOIO MCTOPHIO, CEMEWHOe Min odriee
HalMOHAJILHOE MPOIUIOE, B TOM YHCIE Yepe3 UCIIOJIb-
30BaHUE KOJJIOBCTBA. B TO ke Bpems ropojckue Je-
PEBBA, JHUUICHHBIC IMYCJI, BBIHYXJICHHBIC CJIIYIIATh
TOIHHOTBOpHBIﬁ J)Ka3, HAIlOMHUHAKOT O XOpoIno H3-
BecTHhIX mpom3Beaenusx 3.H. Xepcron [45], rae
BOJIIIEOCTBO paciBeTa, JIOOBM M Opaka CBA3aHO C
TPYIIEBBIM JA€peBOM U muernaMu. OTIOeTbHBIE TUCTOY-
KH B PyKax IMOKWJIOH KCHIIMHBI, OSPEIKHO pasTIIaxKu-
BAIOUICH WX MPOXKWIKH, NMPEBPAMIAIOTCS B JTOPOKKH,
My3BIKy JlepeBa H OKH3HH, CMEHY MOKOJCHUI
(K. MakEunpoii).

Strains of some sassy twenties singer crackling
low and indistinct grazed Velma’s ears with “Wiiiild
women doan worrreeee, wild women doan hyave no
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NnHurencTuyeckas guckypconorus

bluuuzzzzz.” Like the hissing of the primus stove in
M’Dear and Daddy Dolphy’s oceanfront cottage, like
the zzing of the zimbi gourds, the snakes in sister’s
hair, the buzzing of them spoooky trees outdoors
where no bees ever were no matter how hard you
looked [18, c. 262].

Taxxe K BIIONHE TPaTUIMOHHBEIM I adpoame-
PUKAaHCKOM JUTEpaTyphl B LEIOM MOXHO OTHECTH
00pasbl CHeNBIX, COYHBIX TUIO0B M OCOOCHHO IEPCH-
ka. Ilepcuk mocTraTo4HO YacTO YHOTpEONseTCS st
0003HaYCHUA MOJIOJONW MYJATKH, MPEACTaBIAA co00it
crepryto Metadopy. YV JIx. boanynna [11-16] stor
06pa3 CBA3BIBAJICA C My)K‘{I/IHOfI, MBITAIOIUMCS TIPO-
THBOIIOCTAaBUTEL ceOsl 3aKOHaM OeIoro Mmupa. CJ'IaL[KI/Iﬁ
3arax nepcruKa MOKET HECTH U HCIPUATHBIC KOHHOTA-
I[MH, aCCOLMHUPYSCh C THUOENBIO, HENPUIJISIHON WU
HUKYEMHOM 3p€JIOCTHI0, MNEPEXOAOM K COCTOAHHIO
THHCHHUA. Y aBTOPOB HOBOM BOJIHBI 3TO OOJIbIIIE po-
MAaHTUYCCKUC OTHOLICHHSA, YYBCTBCHHOCTb, B IICPBYIO
ouepenp KEeHCKas, HO CIaAKui 1tof (0e3 KOHKPeTHO-
ro HaSBaHI/ISI) 4acTo OJIM30K K JTUHHH nepexoaa K aApy-
rol BO3pacT, OCO3HAHMIO CBOEW CJMIUKOM IIOJHOU
3pCJIOCTH U HECMHUHYEMOI'0 yXO/Ja.

ITo-npexxHEMY 4acCTOTHBI ONKCAHUA 4YacTed Tela
U KOXH 4epe3 npuMeHeHue ¢uromopdusmon. Ilpu
5TOM 0CO00ro CKPBITOTO CMBICJIA, NICUXOJIOTUYHOCTHU
MepCOHaXka OHU He HecyT. BriGopka maeT crneayromuit
Habop npumepoB: a big old ripe apple, nigger toe nut,
olives, the most beautiful cedar brown, her cinnamon
smile, the color of cinnamon, nut-brown face, the
near-white of a blanched almond or the best of ivory,
chestnut neck, as brown as a pecan, coffee-brown
skin, licorice-colored legs, licorice women, skin the
color of the inside of a peach, nutmeg arms, gnarled
ebony legs, saffron hands, lemon, lime, melon, sher-
bert-pink, peanut-headed, skin as dark as plums, face
was as wrinkled as a prune, plum that spoke of centu-
ries of sunlight, an old piece of bark.

Where the bones of her face pressed up through
the fleshiness, her skin — black with an admixture of
plum that spoke of centuries of sunlight — was as
smooth as a girl’s (Marshall) [51, c. 498].

That evening Evelyn wore spotless white gloves,
tan therapeutic stockings for the swelling in her an-
kles, and a white dress that brought out nicely the
brown color of her skin, the most beautiful cedar
brown, Rudolph said when they were courting thirty-
five years ago in South Carolina (Johnson) [51,
c. 371].

O)IHOBpCMeHHO IIOABJIETCSI HEMAJIO XCEHCKHX
00pa3oB, CMEXOTBOPHBIX B CBOEM HUTTEPU3ME, OTCYT-
CTBUM BKYCa, HCIIPUBJICKATCIIbHBIX B CBOEM CTAPCHUMU.
DTO TOXKE JAOCTATOYHO HOBas 4Ye€pTa COBpeMGHHOﬁ
adpoaMepuKaHCKON JuTeparypbl. B Oonee paHHHX
MMPOU3BEACHUAX ABTOPBI CTapaInCh 06XO)II/ITL TaKue
Tembl. [Ipobnema Hurrepusma B OoJbliei Mepe CBs-
3bIBajJIaCh C My>K‘lPIHOfI, HEXKEIN C )KeHIIIPIHOfI, XO0T4,
0e3yCcIIOBHO, B JIMTEPATypy BBOJIMINCH TNpUBIIEKA-
TCIBHBIC MYJIATKH, CTPEMAMNINECA K APYTUM COIUAIb-
HbBIM YCTaHOBKaM, MPECACTABUTCIIbHUIIBI OOIBIITNX

TOPOJIOB, OTHOCAIIME ce0si K TaK Ha3bIBAGMOU «uep-
HOW Oypxkyasuu». Ho OHM He HeclH Takux caTHpUYe-
CKHX, IOPOM IPOTECKOBBIX YEPT, KAaK Y aBTOPOB HOBOH
BOJIHBI.

Mamie’s large swollen feet were crammed into
gold sandals, and her body was bursting the seams of
an orange satin sheath that was so shiny it seemed
fluorescent. Her breasts rose above its scoop neckline
like a pair of floating coconuts, and she smelled like a
hothouse full of gardenias (Hunter) [51, c. 348].

B omimume oT mpenpIaymuX 3TAIoB, rAe Heba-
TONPUSITHBIE COLUANbHBIE COCTABISIONINE CTAHOBH-
JIUCh 4YacThbi0 OOpHOBI 3a CBOM IpaBa, TOCTOMHCTBO,
MOJIAaBAJIUCh KaK BUHOBHOCTH Oenoli AMepukw, a Oej-
HOCTh YacTO HOCHJIA CTpPEMJIEHHE K YXOKEHHOMY,
XOTh U KpaiiHe ckpoMHOMY fomy [25, 37-42], B mpo-
u3BeficHUsAX KoHna XX— Havyama XX| BB. yOoXKecTBO
Pa3BUTH, HECTIOCOOHOCTh MPHOPATH CBOU JTOM, TTOITY-
9UTH 00pa30BaHUE, OTKA3aThCS OT MAryOHBIX HPUBHI-
4eK, OOpeCTH TapMOHHIO MOJYYar0T COBCEM IPYTYIO
OIICHKY. JTO YK€ COOCTBCHHBIH, WHIWBUAYAIBHBIN
M030p, HEPEIKO C MOAPOOHBIM ONHMCAHWEM BCEX He-
MPUTIIAHBIX 9epT B BHAEC O0XKOPCTBA, BOHH, TIIYIO-
CTH, TYNOW MOXOTH, NATOJIOTMUYECKOH JICHH, NICUXUYe-
CKHX PacCTPOMCTB U BEHEPUUYCCKIX 3a00JICBAHHIA.

Korma o6pa3 My>X4MHBI HeceT MOJIOKUTEIbHYIO
nparMaTuky, B AaHHBIA Nepuoj pa3BuTus adpoame-
PUKaHCKON JUTEepaTypbl OH MPEUMYIIECTBEHHO acco-
UUPYETCs] aBTOPaMH C OOJBINNMH, CHIBHBIMH Jie-
peBBsIMH 0€3 OTHOCHUTENIFHO KOHKPETHOTO BUAa. Tem
HE MEHee MapajuleNbHO 3TOT 00pa3 HCIOJIb3yeTcs He
JUI CO3MaHUs ayphl CHIIBL, a, CKOpee, HampOTHUB. Tak
aKIEHTHPYETCST HE3aIIUIIeHHOCTh, YA3BHUMOCTH, HE-
CIIOCOOHOCTh TIPOTHUBOCTOSITH Pa3pyIIUTEIHHBIM CTH-
XUSIM B BUJIE cerperauuu u ee nocieactsuil. [Ipu Bee-
JACHUN KOHKPETHBIX 6OTaHI/I‘IeCKI/IX Ha3BaHUM Ha nep-
BO€ MECTO BBIXOAWT MENHs aleaapax. ITO pacTeHue
MPEIe/IEHTHO CBSI3aHO C FOKHBIMHM TOPOJaMH, B 4acT-
HoctH ¢ HoBeiM OpiieanoM. M3 ocobGeHHocTel, KOTO-
pbI€ TIO3BOJISIIOT BBICTPOUTH MeTadopUUecKHil mepe-
HOC, CTOHT OTMETHUTH IBET KOPBI, KOTOPHIA HAITOMHU-
HaeT TOPBKUHA MIOKONIAZ, IPH HTOM JPCBECHHA,
HampoTHB, Oemas W MArkas. B oTmuume OT mpyrux
HCTOYHHUKOB METa(pOPHUYCCKUX IEPEHOCOB, KOTOPHIC
JTAIOT COYETaHHE TEMHOM 000JOYKH M Oeloro BHYT-
PCHHETrO HAaIOJHEHUs (Hampumep, medeHbs «Opeoy,
M3BECTHOTO Y Hac Kak «OpeoH»), MeIusl WU MepCH-
CKas CHPEHb HHKOT/Ia HE COOTHOCHUTCS ¢ 00pazom
mpenaTtens, He JaeT OTCBUIOK K BHYTPEHHEMY Tiepe-
POXKIEHHIO B 6eT0e, KOTOPOe OCYXAAaeTCs B ANACIIOPE.
37ech 3TO OTCHUIKM K CTOMKOCTH, BBIHOCIIMBOCTH,
CJIeI0BAaHUIO TPAIUIMAM, JOCTATOYHO TOHKOMY BHYT-
penHemy Mupy. OJHOBpEMEHHO MCIIOJIB3YETCS U TO,
YTO MEJIUSl CYUTAETCSI HE TOJIbKO CEMEMHBIM JEPEBOM,
O0OBETUHSIOIUM TOKOJICHUS, HO W JOCTATOYHO COp-
HbIM M JIETKO PacHpOCTPAHSIOUIUMCS PACTEHUEM, C
kotopsiM Ha rore CILA 1oBOJIBHO 10AT0 GOPOIHCH,
YTO IPHUBEJIO K 3HAYUTEIEHOMY CY)KEHHUIO €TO apeana.

CoxpansieTcsi ynomo0JeHHe KOXXKH TEMHOH Ipe-
BECHOH Kope, YepHOCIHBY, KOpHIE, 3epHaMm Kode,

18

Bulletin of the South Ural State University. Ser. Linguistics.

2020, vol. 17, no. 4, pp. 16-22



Llycmpoea E.B.

O6pa3Hoe pazeumue gpumomopghu3mMoe

e aghpoamepukaHckol xydoxxecmeeHHOU Jlumepamype...

dopmbr rooBel — apaxwcy (His skin was thick and dry
like an old piece of bark; He had round eyes, skin as
dark as plums; a cinnamon-red man; peanut-headed
boy, etc.). Tem He MeHee B 00IIEM U [ETOM MYKCKOMH
00pa3 ocTaeTcs Hepa3BEPHYTHIM. DTO OCOOCHHO OIIlY-
THUMO Ha (1)0He JKCHCKHUX HepCOHa)KGfI.

O06pa3 adpoamepurkaniia 6E€30THOCUTEIBHO K IO-
Ty, TPOCTO Kak 000OIIeHHOE Ha4alo, W3 BCEX BO3-
MOJKHBIX ITOJIFOCOB HauOOJIEE YacTO COOTHOCHUTCS C
COCHaMH, TPaBOW M OCOOEGHHO ee KOPHSMH, WHOTIa
COpHSIKaMH (YTO COOTBETCTBYET YK€ CIIOKHBIICHCS
TPAamUIMN), JIMCTHSIMHA (YacTO 3aCHIXAIONIMMHU WIIH
omajaromuMi). MHTEpecHO, YTO aBTOPH HAYMHAIOT
yame oOpamarbesi kK 00pazy cocHel. CocHa Kak HcC-
TOYHHMK MeTa()OpHUYECKO MOJEeNN BIEPBBIE OTMEYa-
ercsa y Jx. Tymepa B nepuon I'apnemckoro Penec-
canca [39, 42, 67-69]. OH ke BBOAUT B aKTHBHBIA
Metadopudeckuil cioBapb adpoaMepuKaHCKOH JuTe-
paTtypsl 006pa3 TPOCTHHKA, KOTOPBIN TaKKe MPUCYTCT-
ByeT B Hamiei HoBO# BbIOOpKe. Y JIx. Tymepa stor
06p33 CBA3aH C O6pe‘ICHHOCTL}O MOJIO,Z[OI;‘I JKCHIIIUHBI,
YTO MMOTOM IMOABUTCA KaK pEMHUHHUCHCHINU B IIPOU3BC-
nmernsx T. Moppucon. B paborax mocneqHux Jet co-
CHbl BBOJAT CJICAYIOIINUEC aCCOLUMNATUBHBIC JIMHUH.
CunbHasi, KpacuBas, MOJIOJas Iapa; HCTOPUYECKOe
IIPOLIIOE, HACJIEIUE NPOLUIbIX IIOKOJICHWM, 3aKIIo-
YCHHOC B 3ar1axaxX U COOTHOCHUMOC C rogaMH MOJIMTB,
JIETOPOKIEHUSI, CMEXa U CJie3, TaHla, paboThl, JII0OBH,
CMEPTH; BO3POKIACHUC KAK ITOCIIC JOXKIIA; 00KEeCTBEH-
HOC IPOBUACHUE, CHACTHE. Bo Bcex kOHTEKCTax COCHa
CBSI3BIBACTCS C CEMEHHBIM HA4ajoM. KpOMe TOro, ca-
MO Ha3BaHWe pacteHusi (PiNe) UCIONb3yeTcs B OMO-
HUMUYHOH SI3BIKOBOM HWrpe ¢ riarojioMm to pine u ana-
JIOTUYHBIM CYIIECTBUTCIIbHBIM pine, KOTOpbIC 0003Ha-
YarT CEPACYHYIO TOCKY, JAYHICBHBIC CTpadaHUs.
I[OHOJ'IHI/ITGJ'ILHLIC CMBICJIBI BBOJAT anI/I6YTI/IBHLIC
KOHCTPYKIIMH, CXO/IHbIe TI0 3By4anwuto (hard pine (co-
cHa xécTkas) — VS. heart pine (nymesHnas, cepmeunas
00J1b).

Evening. A cool breeze calmed the campus, the
towering pine trees whispering to each other, bowing,
curtsying, swaying as if a mating dance, sunlight
peeking through the leaves in quick snatches. The sun
slowly set, tinges of burnt orange dramatically reflect-
ing off the skyscrapers of New York’s skyline on the
far eastern horizon (Corbin) [51, c. 165].

Everyone had someone, a friend, a roommate, a
lover to talk to, the warm night air ignited with mos-
quitoes, lightning bugs, crickets whirring, the breezy
fragrance of pine, it happened suddenly, as if a cone
of celestial light had been thrown upon the darkness
(Corbin) [51, c. 167].

His room, the entire house, smelled of hard pine,
and the lingering smell of paint and floor varnish, of
cypress window frames, and heavily oiled oak furni-
ture and dust trapped in the curtains, the farmhouse
dust from the dirt road and the fields — but more than
anything else there was the ever-present smell of pine.
Heart pine, the old folks called it. The hardest there is.
Better than oak. A seventy-one-year-old smell he had

smelled all his life, through the many coats of antique
white paint, through the well-coated floors, through
the dust. In his mind it was the smell of prayer, the
smell of childbirth, the smell of laughter, the smell of
tears, dancing sweat, the smell of work, sex, death
(Kenan) [51, c. 409].

The song soon lifted to the bridge, a vivid Golden
stair step on which to linger briefly. Then the return to
the opening line that suggested new possibilities: the
smell of a pine forest after a rain, a meadow, too, a
deer or two frozen at one edge. There was a street,
glistening, a small oil slick catching dull rainbows,
and a stranger’s laughter like a bright coin spinning
at their feet. Yes, all of that (McCluskey) [51, c. 430].

Hamporus, oTcyTCTBUE Ha[EeXkIbl, YTpaTa BEphL,
noTepsi OJIM3KUX, B TOM YHCIE B pe3ylbTaTe pa3roHa
Maplei MNpoTecTa, aCCOLUUUPYIOTCA CO CIOMaHHBIM
TPOCTHUKOM. I/IHTepeCHO, 4TO 3/1€Ch TPOCTHUK HE CBsI-
3aH C XCHIIMHON-TIOAPYroH, Kak ObLJIO paHee, B TOM
grucne B nepuop ['apmemckoro Peneccanca [3-5, 29,
30, 43-45, 67-69]. 3xeck 3TO CTpamaroIas MaTh.

| saw my mate leap screaming to the sea | and
I with these hands clapped the lifebreath | from my
issue in the canebrake | I lost Nat’s swinging body in
a rain of tears | And heard my son scream all the way
from Anzio | for peace he never knew... | | learned Da
Nang and Pork Chop Hill | In anguish | Now my no-
strils know the gas | and these trigger tired fingers |
seek the softness in my warrior’s beard (Evans) [51,
c. 359].

Kak nmokazpiBaroT Hamm uccneaoanus [1, 2], an-
JIO3UW Ha IPYTHE MPOU3BeIeHHUS adpoaMepUKaHCKUX
aBTOPOB — YepTa, MPUCYIIas Beel appoaMeprKaHCKOMT
muteparype. B Hameil HOBoW BEIOOpKE B KadecTBe
OJHOTO M3 MHTCPCCHBLIX NPUMEPOB, CBA3AHHBIX C (I)I/I—
TOMOp(i)I/ISMaMI/I, CTOUT YINOMSHYTb HCIIOJb30BAHUC
Pa3HbIX BUIAOB ACPCBLHCB, XApPAKTCPHBIX IJIA OTACIIb-
HbIX wTaTtoB. B wuactHoctu, y JIx. bongynna wu
T. MOppHUCOH 3TH K€ WU CXOJHbIE IIOPOJbI IEPEBLEB
ACCOIIMMPOBAIIUCH C JIBIDKEHHUEM K CBOOOJE, MOOEToM
u oOpeTeHneM HOBOH xu3HU. Y M. Xaprnepa oOpasbl
nyOa, Oepessl, KiIeHa, SOJOHH, IMIOKOJAIHOTO U Kay-
YYKOBOT'O ACpEBa CBA3AHBI C PACPOCTPAHCHUEM JIBU-
KCHU 60p136131 3a CBOW IIpaBa, MapiiaMu MpOTECTOB,
nmenamu sunepos (M.JI. Kuar, Mankonm X) u ux
HUCTOPUYCCKHUM HACJICJUCM.

Dreaming on a train from New York | to Philly,
you hand out six | notes which become an anthem | to
our memories of you: | oak, birch, maple, | apple, co-
coa, rubber. | For this reason Martin is dead; | for
this reason Malcolm is dead; | for this reason Col-
trane is dead; | in the eyes of my first son are the
browns | of these men and their music (Harper) [51,
c. 487].

VY O. Jlopx o6pa3 3amep3mieii S0J0HU U OOS3HH
3a Hero HarloMHMHaeT 00pa3 HOroTkoB y T. MoppucoH.
9T0 HEPCAJIM30BAHHOC MOJIOAOC IKEHCKOEC Havalo,
NnoTpavyCHHass FOHOCTD, 60J'I€3Hb, HEBO3MOXHOCTb IIC-
peaaTtb ApYyruM IOKOJICHUSM CBOC «s1», 0COOEHHOCTH
HUCTOPUU U KYJIBTYpPHL.
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With relief | while we peer upward | each half-
afraid | There will be no tight buds started | on our
ancient apple tree | so badly damaged by last winter’s
storm (Lorde) [51, c. 458].

VY T.K. bam6apsr [17-21], nogodro T. Moppu-
coH [52-59] u T'. Heitmop [61-63], nmpu BBeaeHUU
JKCHCKHX TIepCOHakeH, W3MY4YCHHBIX OOIIEeCTBOM,
CEMbCH, KHU3HBIO B IEJIOM, CTPEMSIIAXCS TOHSITH Ce-
051, 0OpecTH TOKOM B HOBOE «s1», HCHOJIB3YIOTCS 00pa-
3Bl TpONU4eCcKUX pacTeHuid. Ho 31eck 3710 yke He aBo-
Kajo, OaHaH, OyreHBWLIAA M JIMAHBI, a IAMOOIOTOH
(leMoHrpacc) M 9BKAIMNT KaK YCIIOKOUTEIBHOE, 03-
JopaBiuBatoee Hayano. OJHOBPEMEHHO BBOJHUTCS U
MPOTUBOIOCTABJIEHUE B 00pa3e HaCEKOMOSAHOTO pac-
TEHUS MMYy3LIPYATKH.

Sophie exhaled it all out and tried to go blank,
tried to switch off memory’s pictures and supplant
them with peaceful scenes. To go gathering, the feel of
the basket handle on her arm. To talk with the lemon
grass, enlist the cooperation of eucaliptus. They didn 't
mind her, did not resist her. Always came up easily in
her grip. Eyebright in the underbush calling. Blad-
derwort singing [18, c. 151-152].

IMogBoas wror, oTMETHUM clenyroiiee. B adpoa-
MepHUKaHCKOH nuTeparype pybexxa XX—XXI| BB. BHe
3aBUCUMOCTH OT I10JIa KOHKPETHOTO aBTOpa IpH 00pa3-
HOM HamnoJIHeHHH Mozenu «PacTeHue — 3TO uYenoBeK»
JOMHMHHPYET >KEHCKOe Haudallo, 00pa3 B3pOCIOW KeH-
IIMHBI, HEpeAKo mepemrarHysmei 40-meTHHil pyoOex.
OTOT MEPCOHAaX YacTO HAXOAUTCA B TIOMCKAX CBOETO
HOBOTO «I», HEpPENKO OOJEe3HCHHBIX, MYyYHTCIHHBIX.
Myxckoit 00pa3 yXOIUT Ha BTOPOH IUIAH, yTpaunBacT
OBLTYIO0 arpecCUBHOCTD, XOTSI B HEKOTOPBIX MPOM3BEIC-
HUSIX CTPEMJICHHE K JIMAEPCTBY coxpansercs. Ho, kak
MPaBUIIO, OHO BCTPEYAET OTUYIXKJIEHUE U HEIIOHHUMaHHE,
B TOM YHCJIE U CO CTOPOHBI NMoApyru. Taxxe BropuyeH
00pa3 MalieHbKOTO peOeHKa, eCIM TOJIBKO 3TO HE Mpo-
usBeneHus T. Moppucon win asroouorpadun. Cremny-
€T OTMCTUTH KpaﬁHe HU3KYIO YaCTOTHOCTb MYXKCKHX
MepCOHAXEH, MepelaroIiX YepThl HHPAHTUIN3MA, YTO
paHee TPUCYTCTBOBAIO B apoaMEepUKAHCKOW JHTEpa-
Type, 0coOeHHO B mocieBoenHblit nepuon [37, 38]. On-
HOBPEMECHHO TOSIBISIFOTCSl JKEHCKHE ITIePCOHAXKH, aK-
THBHO BOIUIOIIAIONINE AHTHUCOLMAJIbHBIC YepThl. SI3bI-
KOBBIE CPE/ICTBA Pa3HbIX aBTOPOB BO MHOTOM ITOXOXKH U
YIIPOIIEHBI 110 CPABHEHHUIO C MPEIBLAYLIIMMH 3Tarnamu
pas3BuTHs ahpoaMEPUKAHCKON INTEPATYPHIL.
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E.V. Shustrova, shustrovaev2@bk.ru
Russian State Vocational Pedagogical University, Ekaterinburg, Russian Federation

The paper investigates basic plant images found in modern African American literature (the end
of the 20" century and the beginning of the 21% century). The data is based on works by T.C. Bambara,
D. Belton, B. Birtha, W. Demby, B. Jackson, M. Johnson, M. Dixon, E. Gaines, B. Campbell, R. Kenan,
S. Corbin, A. Lorde, C. McElroy, N. Mackey, T. McMillan, J. McPherson, C. Major, J. McCluskey,
M. Monroe, G. Naylor, D. Pinckney, J. Wright, J. Reed, Sapphire, J. Wideman, A. Walker, C. Forde,
K. Hunter, M. Harper, T. Harris, F. Shaik, M. Evans and others. The results demonstrate stable frequen-
cy of the conceptual metaphor “PLANT IS A HUMAN BEING”. We further base our research on na-
tional features typical for African American literature on the whole. Our research strategy is formed on
the basis of conceptual metaphor theory, the methods of which have been further modified during our
research so that linguistic data could be analyzed in a more detailed way. The research results contribute
to the investigation of metaphors, text analysis, English lexicography. Some results may also be of in-
terest for scholars conducting research within the framework of cross-cultural and linguo-cultural stu-
dies.

Keywords: African American literature, the system of tropes, conceptual metaphor, image, phyto-
morph.
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