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[Jlannas paborta HaXoJUTCS B paMKax Borpoca «HannoHanpHas KapTHHA MHUpPay U 3aTparuBaeT Ta-
KHe TIOHATHS, KaK s3bIKOBasi U HallMOHAIbHAsl KapTHHBI MHUpa. B cBOIO ouepens mpencTaBiIeHus JIF0AeH
00 OKpYXaloIleM MX MHpPE HaXOAAT CBOE NPHMEHEHHE B BBIPOKCHHAX SI3bIKa, OCOOCHHO Ha JIEKCHYe-
CKOM YpOBHE. B HacTosileM HCCIIe0BaHHM paccMaTpHBACTCs CHELU(HKa JIEKCHYECKUX SIUHMII, OIH-
CBIBAIOLIMX MPUPOAHBIN JaHAmadT, Ha MPUMEPE MX YIIOTPEOICHHS B MPJIAHIACKHX HApOJHBIX CKa3Kax.
Ilenbio HacTosIEH PabOTHI ABIACTCS U3YYCHHE JICKCHYECKMX XapaKTEPHCTHUK MPJIAHACKOrO BapHaHTa
AHIIMHCKOTO S3bIKA, MX OTPa)XEHHE B TEKCTaX MPIAHICKUX HApOIHBIX CKa30K, a TAKXKe yHoTpeOieHne
naHAmapTHON JIEKCHKN B KOHTEKCTE MPJIaHACKHX HApOIHBIX CKa30K. Pe3ynbTaThl HccaenoBaHus MOKa-
3aJI1, YTO JISKCHYECKUE €MHUILBI ONMCAHUS IIPHPOIHOTO JaHAMmA(Ta B HPJIAHACKOM BapHaHTe aHTIHH-
CKOTO $3bIKa OTJIMYAIOTCS OT OPHTAaHCKOH HOPMBI B OCHOBHOM HaIMOHAIBHO-SI3BIKOBBIMH OCOOCHHO-
CTAMH OTpPaKeHUsI reorpaduyeckux 0ObEKTOB, YTO HEOOXOIMMO ISl COXPAHEHHS UPJIAH/ICKOTO HAIMO-
HaJBHOTO KoJoputa. HEoOXOAMMO OTMETHTh, YTO B TEKCTaX HEKOTOPBIX CKAa30K BCTPEYAIOTCS
HAIl[MOHAJEHO OKPAIICHHbIE JISKCHYECKUE SIMHHIIBI OMHCAHUs IPUPOIHOTO JaHauIadTa, KOTOpBIE Ipea-
CTaBIAIOT cO0OH 3amMCTBOBaHHBIE ciioBa m3 Irish Gaeilge. OHE He acCCHMUIHPOBATIHCEH B UPIAHICKOM
BapHaHTE aHIIMICKOTO SI3bIKA M Yallle BCEro MCIOJIb3YIOTCS B COCTaBE TOMOHMMOB, Ha3BaHHUs KOTOPBIX
3aKpeNWINCh UCTOpUYECcKH. [lpyrue MOryT OBITh BIIOJIHE aCCUMMJIMPOBABIIMMHUCS B JaHHOM BapHaHTE
AHIIMICKOTO SI3bIKa KallbKaMH, HHOTa (oHeTHYecKuMHU. Kak acCHMUITMPOBABIIMECS, TaK U HE aCCUMH-
JIUPOBABIINECS B SI3BIKE JIGKCHYECKHE CIMHMIBI OTPAXKAIOT MPJIAHICKUH HAI[MOHANBHBIA M SI3BIKOBOM

KOJIOpHT.

Kniouesvie cnosa: nayuonansuas xapmuna mupa, sA361K08As KAPMUHA MUpd, UpaanocKas Hapoo-
Hasl CKA3Kd, jeKcembl ONUCAHUSL NPUPOOHO20 TAHOWAPDMA, UPIAHOCKUL BAPUAHI AHTUNICKO20 A3bIKA,

Oouanexm, Upranous.

HarmmonansHast kapTHHa MUpa HaXOTUT CBOE OT-
paXeHHE B SI3bIKE HapOAa, a 3HAYHT, U B SI3BIKOBOH
kaptuHe Mupa. Ha ee QopmupoBanme BimseT psan
(aKTOpoB, K KOTOPHIM OTHOCHTCS M OKpPY)KaIOIIWii
nangmadr. Kak cnencreue, nmanamadT M- sI3BIKOBAs
KapTHHA MHpa BIUSIOT JIpYr Ha JApYra, Tak Kak AJs
OMNHCaHMs OKpPY>KaroLleH NeHCTBUTEIHHOCTH C IOMO-
b0 JIEKCUKH JIIOJSM HPUXOIUTCS BOCHPUHHMATh
OOBEKTHI JKUBOM M HEKUBOW MPUPOABI BH3YaIbHO, a
3aTeM ONpeeNeHHBIM 00pa3oM HOMHUHHPOBATH MX U
JaBaTh KOHKPETHbIE Ae()UHUINN, OCHOBAHHBIE Ha
3pUTEIHHOM aHajHu3e, TaKTWJIBHBIX OIIYIIEHUSIX U
Hay4IHBIX uccienoBaHuax [1]. Taxum oOpas3om, s3bI-
KOBasi ¥ HallUOHAJIbHAs KaPTUHBI MUPA 3aBUCAT OT TEX
¢dopm nanmmadra, KOTOpble OKPY)KAIOT KOHKPETHBIH
HapOJ WU HAIMI0, UHBIMH CJIOBaMH, KOTOPBIE XapaK-
TEPHBI JUI TEPPUTOPHH UX MPOKUBAHMUSL.

IIpu cpaBHEHUU HaLMOHATBHOM U SI3BIKOBOM Kap-
TUH MHpa OpHUTAHLEB M HPJIAHILEB MOXHO 3aKIIO-

YHUTh, YTO UX BHJCHHE MHpPA BO MHOTOM CXOXe€, U Ha
9TO ecTh A mpuuuH. Bo-mepBeIx, o0a Hapoga Ha
MPOTSKEHUH JONTOr0 BPEMEHH CYLIECTBOBAIU PSAIOM
JpYT ¢ APYroM, UMEIU TECHblE KOHTAKTHI — TOPTOBEIE,
COIIMAIBEHO-OBITOBEIE, BpEeMsl OT BPEMEHHM BOCHHBIC,
MOCKOJIBKY BEJU APYT C APYrOM BOEHHBIE JEHCTBUSA B
CHITy TIOJIMTUYECKUX M TEPPUTOPHAIBHBIX pa3HOIJIA-
cuil. Bo-Bropsix, nannmadt BennkoOpuranuu n Up-
JAHIUU BO MHOTOM CXOJX, 32 HCKJIIOUYCHHEM OTAEIb-
HBIX JIOKAJBbHBIX Pa3INYUii, TaKUX Kak, HaIpuMmep,
Hanare TopdsaHbIX 6oioT B Wpnangumm B Oobimem
KOJIMYECTBE 110 CPAaBHEHUIO ¢ TeppuTopueil Benuko-
Oputanuu. B-TpeTbux, upiaHACKHN M OpHUTAHCKUH
HapoJbl 00beIUHSCT 00IIee NCTOPHUECKOE MPOIIIOE.
Tem He MeHee JeKCHYeCKHEe €AMHUIIBI ONMUCAHUS
MIPUPOJTHOTO JaHAmAadTa B MPIAHACKOM BapHaHTE
AHIVIMICKOrO sI3bIKa OTJIIMYAIOTCST OT OpUTAaHCKOM
HOpPMBI B OCHOBHOM HAllMOHAJbHO-SI3BIKOBBIMU OCO-
OEHHOCTSIMH OTpPaKCHHSI reorpaMueckux OOBEKTOB,
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9TO SIPKO JCMOHCTPHPYET (aKTHUSCKHA MaTepHal,
OTOOpaHHBIM METOJIOM CIUIONIHON BHIOOPKU W3 TCK-
CTOB HMPJIaHACKUX CKa30K.

B xoxe paboTel Han (aKTHUECKUM MaTepUAIOM
ObUTO0 B OOIIEH CIIOKHOCTH IMpoaHaNIN3UpoBaHo 454
JICKCMYCCKUE CAUHUIIBI OMHUCAHUS MPUPOJIHOTO JIAH/I-
madra. JIEKCHYECKNX €IUHHII, OMHCHIBAIOIINX MpPH-
POIHEIN NMaHAMA(PT HA3EMHOTO THIIA, HACUUTHIBACTCS
347 emuunn (76 %), TeKCHYECKUE STUHUIIBI, OIUCHI-
BalOIIME BOAHBIC THITHI MPUPOJHOTO JaHAmadra, co-
crapysttor 107 epunmir (24 %).

VICTOYHUKOM JIEKCHUYECKOTO MaTepuana TMOCy-
xun coopauk ckazok lrish Fairy and Folk Tales B
o6pabotke Y.B. Meiitca (BmepBbie omyGnmMKoBaHHbII
B 1888 1.). COOpHHK COCTOUT U3 64 MPOU3BEICHHUI U
Npe/ICTaBIsIeT co00M coOpaHue HpIaHACKUX (OJIBK-
JIOPHBIX (HAPOJHBIX) CKa30K, aBTOPCKUX CKAa30K, OC-
HOBAaHHBIX Ha apXaWYHBIX CIOJKETaX, a TaKKe IECEH,
Oamman u ctuxoTBopenuit [11].

Metopmomnorndeckass 0a3za HCCIIeOBaHUS TMpe.-
CTaBIsAET COOOW CHHTE3 TEOPETHUSCKUX M KOIHIECT-
BEHHBIX METOHOB. K TeopeTndeckuM MeTomaM OTHO-
CATCS METOIBI aHaJM3a W KIacCH(pUKAINH, K KOJIHIe-
CTBEHHBIM — METOAbI cOOpa H CTaTUCTHYECKOH
00paboTku mosyueHHO# uHpopmaiun. B xoxe uccie-
JIOBaHMs Uil cOOpa M aHallM3a CTaTHCTHYECKUX JaH-
HBIX OBLI HCIOJB30BaH HHCTpyMeHT «ProseRhythm-
Detector», nMerommii OCHOBHOM 3afadeii IOUCK CTH-
JIMCTHYECKUX CPEJICTB, CTPYKTYPa KOTOPBIX COJIEPIKHUT
B ceOc TOBTOp, U PEATU3YIOIIUHA Sl BCIIOMOTATEIb-
HBIX (YHKIUH, B TOM YHCIIE pacyeT 4acTOTHI YIOT-
pebreHus ciosa B Tekcte [7].

OTMeTuM, 9TO JIEKCHKA, OMUCHIBAIOIIAS TIPUPOI-
HBIH JaHmmadT, CymIeCTBYET B KaXKAOM SI3BIKE, IO-
CKOJIbKY OHA OTpa)kaeT PealIbHYI0 KapTHHY MHpa, Te
IIPUPOJHBIE YCIIOBUS, B KOTOPBIX IPOXKUBAET OTHEIb-
HO B3siTasg Hauusi wix Hapon. C MOMOUIBIO JJAHHOTO
CJIOSI JIEKCHKH TPEJICTABISIETCS] BO3MOXKHBIM OIUCATh
HAauBHYI0 KAapTUHY MUpA, [0J KOTOPOM IIOHUMAETCs
Pa3HOBUAHOCTh KOHUENTYalbHONM KAapTUHBI MHpa B
pe3ynbTaTe MPaKTUYeCKOTO TO3HAHUS JCHCTBUTEIH-
HOCTH, UMEIOMIAsl STHHYECKYIO (HAIIMOHATBHYIO) CIIe-
IUPUKY W HAaXOJIIas BBIPaXXCHHUE B JIEKCHYECKOM
cocraBe s3blka [5]. OmHako cienyer MOMHHThH, YTO
JlaHHAasl JICKCHKA OITUCHIBACT HE TOJIEKO PEajbHOCTB,
HO ¥ MOXXET BBICTYNATh B POJIM PA3IMYHBIX JIATEpPa-
TYPHBIX TPOIIOB, HAIPUMEP, MeTa(OpbI: «MOpe ClIe3y,
«IeC PyK», «rOpbl 30JI0Ta», YTO O3HA4YaeT B3aUMO-
CBS3b C OPMHUPOBAHUEM S3BIKOBOI KAPTHHBI MUPA.

KpOMe TOTO, JICKCHYCCKHEC CIAHUHUIBI, OIIUCHI-
BalOIIME TPHUPOIHBIN JaHIMadT, B KaXIOM S3BIKE
SIBIISTIOTCSI OJTHUMH M3 HauOoJiee IPEBHUX U YCTOWYU-
BBIX JIEKCEM BCETO SI3bIKa B IIEJIOM 3a CUCT HPAKTHY-
HOCTH cepbl CBOETO YHOTpeOsieHus [5], MOCKOIBKY
YEIIOBEK IMOCTOSHHO HAQII0aeT Pa3lUdHbIC (HOPMBI
NPUPOAHOTO JaHAmAadTa, a TO, C YeM HPUXOIUTCS
OYCHb YaCTO UMETh JIEJI0, 00S3aTENBHO TOJDKHO UMETh
omnpenenéHHbIC Ha3BaHNSA M KOHKPETHBIE Ae()MHUIIHH.

Jlexcuka mpupogHOTO NaHAmadgTa TPUMEHIETCS
Kak B OBITY, TaKk U B HAYYHOH cdepe, a UMEHHO B 00-

JIaCTU eCTEeCTBEHHbIX Hayk. Hampumep, mmpoxo eé
ynotpeOiieHre B reorpaduu, OMOIOTUH, XUMUH. YTIO-
MHUHaHME JlaHamadra BcTpevyaeTcs: U B pHU3nKe.

Beinensitor aBe rpynmnsl JaHAmadTOB: MPHPOA-
Heli U aHTponoreHHbld [6]. K nekcuke omucanus
MPUPOJTHOTO JaHAmA(Ta OTHOCSTCS JIEKCEMBI, Ha3bl-
BalOIIMEe HAa3¢MHBIE W BOXHBIC OOBEKTHI HEXHMBOI
npuponsl. K anTponoreHHOMy naHAMA(Ty OTHOCST
O0OBEKTHI, CO3JaHHBIC YEIOBEKOM (KaHANbI, ITOpPOTH,
ropoja u T. 11.) [4].

Taroke HE0OXOIUMO 3aMETHUTD, YTO JIEKCHKA OIIH-
caHusl naHAmadTa OMHMCHIBAET OKPYKAIOIIYI0O MECT-
HOCTh W cpely OOHMTaHMs ONpeAeNEéHHOrO Hapoja, a
3HAUUT, IJIS KaKAOTO s3bIKa JAHHBIH JIEKCHYECKUI
cioii Oyzner cnieunpuyHbM. Tak, B OKPY>KEHUU OJTHO-
ro Hapoja MOTYT HaXOAWUTHCS HPUPOJHBIE OOBEKTHI,
KOTOpbIE B CUJIY IIPUPOAHBIX YCIOBUI HE MOTYT HaXxo-
UTHCS HAa TEPPUTOPUU MPOKUBAHUS APYTOTO HAPOJA.
ITo muenuro Hemenkoro s3eikoBena JI. BaiicrepOepa,
B TaKOM CJIy4ae MOYKHO TOBOPHUTPH O SI3BIKOBOW KapTH-
HE MHpa KaK O CHCTEME BCEX BO3MOXKHBIX COJAEpiKa-
HUM: TyXOBHBIX, OTPEACIIIIOIINX CBOCOOpa3ne KyIb-
Typel ¥ MCHTAINTETa NAHHON S3BIKOBON OOIIHOCTH,
TaK ¥ O S3bIKOBBIX, 00YCJIOBIMBAIOLINX CYILECTBOBA-
HHe U (QyHKIMOHMpOBaHHE camoro si3bika [2]. Cnen-
CTBHEM SIBJISIETCSl TOSIBICHHE TIeorpa)uuecKux 3K30-
THU3MOB, PEAIIUH U JaKyH.

Kak oTrmeuanocs BhIlIe, HAIlMOHAIBHBIC KAPTHHBI
MHUpa OPUTaHIEB U UPJIAH/IEB HECKOJIBKO COBIAIAIOT.
[MpuumHO# TOMYy — OJHM3KOE pPACIONOXKCHHE CTpaH
OTHOCHUTEIIHO JAPYr IpyTa, oOIlee HCTOpUIECKOe
MPOIIIOe, CXOXKe reorpaduieckue peamun (0da ro-
CyIapCTBa SBITIOTCS OCTPOBHBIMH, pellbed OCTPOBOB
TaKXKe CXO0X), OJWH S3BIK (Ha TPOTSHKCHHUU YK JOJ-
roro BpemeHu B MpnaHauu roBopsT Ha aHIVIMHCKOM
SI3bIKE, HECMOTPSI Ha TOCYAapCTBeHHbIH ctatyc Irish
Gaeilge).

OctpoBHoe nonoxeHne VpraHanu HMOBIMSIO Ha
JIEKCEMBI, OIMCHIBAIOIIHE BOJHBIC IPOCTPAHCTBA. Tak,
gacto ¢urypupyer omucanue Amrammuxu. JlaHHas
yepTa CBsA3aHa C TeM, 4TO ACHUCTBHUS IMOYTH BCEX Hp-
JMAHJICKAX HAapOIHBIX CKa30K IMPOUCXOIAT HEIoCpe-
CTBEHHO Ha Teppurtopuu M3ympyaHoro octposa, hak-
THYECKH OKPYKEHHOTO ATJIaHTHYECKUM OKEaHOM.
Ecnmu nostrdeckuil XxapakTep U CKa304HOCTb CIOXKETY
NPUIAIOT B OCHOBHOM BOJIIICOHBIE CYIIECTBAa W HaJjle-
NEHHBIE Maruel MpeaMeTsl, JaHAmadT IpeaCcTaBiIsIeT
c000ii oTpakeHHne peaabHOU JNeHCTBUTEIBHOCTH, TIPH-
OmKasi CKa3Ky K JKU3HH, ONIPaBIbIBas € TUIaKTHIe-
CKYIO (DyHKITHIO ¥ TIO3HABATENBHYIO [IEHHOCTb.

Now when the Atlantic, according to custom, was
raging with a storm, and a good westerly wind was
blowing strong on the coast...(The Soul Cages) [11].

ATIaHTUYECKUH OKeaH MHoOroe 3HauuT ans Up-
JaHIWW, TaK KakK SIBISETCS OIHUM W3 HCTOYHHKOB
NPONUTAHUS JUISl JIIOAEH, JKUBYIIUX 371€Ch, 32 CUET
oburaroeil B HeM poIObL. [IaHHBIN aclieKT OTpakeH B
ckaske The Soul Cages, rae riuaBHbIi repoi, MOTOM-
CTBEHHBIN pBIOaK, 3apabaThiBacT ceOe Ha JKWU3HbB JIO-
BOM PBIOBI M3 MECTHBIX BOJ M TOCIEAYIOMICH ee mpo-
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KaK ompa)XeHue HalyuoHasibHOU s13bIKO8OU KapmuHbl MUpa...

naxelt. TakuM oOpa3oM, B TEKCTe CKa3Kd OTYACTH
MMOKa3aHa 3aBHCHMOCTh HPJAHINECB OT ATIAHTHKH B
Ka4yecTBe pecypca JOObIBaHUS MTHUIIH.

Cpenn JiekceM, CBS3aHHBIX C OOO3HAYCHHEM BOJI-
HBIX MPOCTPAHCTB, BHICOKOW YacTOTOI OTMEYaeTCsl JIeK-
cema lake (u ee mpmanmckuit BapranT lough — cm. Hike).
JlaHHBIA (hakT BHOBb OOBSICHSETCS (PU3UUCCKON reorpa-
¢wueit octposa: Ha TeppuTopun VpraHmmn qeHCTBUTEIb-
HO JIOBOJILHO MHOTO 03€p. Bo/ibl HEKOTOPBIX 03€ep B TEK-
CTaX CKa30K OOJIAAfOT BOJMICOHOW WITH IIENUTEIHHOM
CHJIOW, WIIM SIBIISIIOTCS CBOEOOPa3HBIMHU «IBEPSIMMW» B
WHOM MHp, 9TO 03HAYaeT CMEPTh IJIABHOTO T€POsI B MHPE
JIFOJIEH M eTO MOSIBJICHHE B MUPE MEPTBBIX.

The ball rolled on at a regular gait, while the lit-
tle shaggy horse followed on the way it led until they
reached the margin of Lough Erne. Here the ball
rolled in the water and became invisible. ... ...he re-
mounted and proceeded on his journey, while the wa-
ter of the lake appeared only like an atmosphere
above his head. When he entered the lake the ball
again appeared...(The Story of Conn-Eda; or the
Golden Apples of Lough Erne) [11].

CXOXUMH aCCOLMAINISIME 00JIATaeT JICKCEMa peKd:
PEKH, MOI00HO BOJIaM ATIIAHTHYECKOI'O OKeaHa, KOPMSIT
TPYIOMIOOMBBIX HWPIAHIIEB, B peKax Takke OOWUTAIOT
MH(pHYECKHE CYIIECTBa, CIOCOOHBIE M3MEHHUTD WIIH TIpe-
PBaTh YENOBEUCCKYIO )KU3Hb, Harpumep, (aiipu [3].

“Renounce your evil coorses,” says she, “you,
villain, or you’ll repint it too late; be a good man for
the further, and go to your duty reg’lar, and now,”
says she, “take me back and put me into the river
again, where you found me.”’(The White Trout; A Le-
gend of Cong) [11].

JlocTaToyHO YacTO BCTPEYAIOTCS YIIOMHUHAHUS
OOJIOTHCTBIX MECTHOCTEH, BeChbMa PaclpOoCTPaHEHHBIX
B Upnanguu. Hepeako KOHKpETU3UPYETCs TUT 60.10M1,
a mMeHHO Topdstabie. CTONh YacToe YIIOMHHAHUE 00-
JIOT B CKa3Kax CBS3aHO C TEM, 4TO paHblIIe JIoau 00s-
JUCh MpayHOH atMocdepsl 00JI0T, BEPUIIH, YTO 31€Ch
00UTAIOT 3/IbI€ TyXH, KOTOPBIE CTPEMSATCS MOTYOUTh
genmoBeka. 3-3a cTpaxa B TEKCTaX CKa30K OIMACHOCTh
00JIOT 3ayacTyl0 TMpeyBeNndeHa, OIHAKO MOA00Has
rUIepOOoTH3aIHsT MOXKET OBITh 00YCIIOBJICHA KEIaHU-
€M CKazuTeJel yOeIUTENbHO M JO0XOJYHMBO JOHECTH
0 Oyoymux TIIOKOJIEHWH TIIOJydeHHbIE 3HaHUS 00
OTIACHOCTSIX OKPY)KAIOILEr0 MUpa.

I wandered and wandered about there, until
knowing where | wandered, until at last | got into a
big bog. ... ...and I looked east and west, and north
and south, and every way, and nothing did | see but
bog, bog, bog — I could never find out how | got into
it; and my heart grew cold with fear, for sure and cer-
tain | was that it would be myberrinplace(Daniel
O’Rourke) [11].

Thady and Grace Connor lived on the borders of
a large turf bog in the parish of Clondevaddock,
where they could hear the Atlanticsurges thunder in
upon the shore, and see the wild storms of winter
sweep over the Muckish mountain, and his rugged
neighbours (Grace Connor) [11].

B mpuBenenHoMm oTphiBKe U3 ckasku Daniel
O Rourke rmnaBHblii repoii cpasy ke MOHHMAET, 4To 6o-

JIOTO — THOIIOE JUId 4€JI0OBEKa MECTO, U €ro BE€pa U HaAeC-
JKJ1a Ha CTIAaC€HUEC IPOTIaJar0T IMMPAKTUIECKN MITHOBEHHO.

B ckaske Grace Connor ynomuHaHue TOp(hsHOTO
00110Ta UTpaeT poib Mapkepa Oeq U Mper3HaMeHOBa-
HUSI HECYaCTHH: riaBHas réporHd HEOKUAAaHHO YMHU-
paet, ocTaBIsIA MyXa OTHOTO 3a00TUTHCS 00 obecme-
yeHuu Ooibliol cempu. Ilocie CMEpPTHU KCHIIWHA
NpeBpalaeTcs B Ipu3paKka U KaxkAyr HOYb IPUXOIUAT
K CIIIUM AC€TAM, Iyrasd NpUCYTCTBUCM TE€HU CBOCTO
Iyxa OBIBIIETO MyXa.

HeKOTOpLIe TUIIbI HA3€MHOI'O naHz[ma(i)Ta OTHO-
CATCA K JPEBHUM BpEMEHaM, OBITY APEBHUX HpPIAHI-
LIeB, HO 3a HECKOJIbKO CTOJETHH JaHHBIE (HOPMBI
maHamadTa yCcmeaw CIUTBCS C MHPOM IPHPOIBl H
BOCIIPMHUMAIOTC KaK €CTCCTBCHHBIC. K TaKOMY THUITY
nanmadTa MOKHO OTHECTH JIeKCeMbl cairn u rath.

Cairn — a pile of stones used to mark a path on a
mountain or a place where somebody is buried [12].

Cairn —a small pile of stones made, especially on
mountains, to mark a place or as a memorial (= an
object to make people remember someone or some-
thing) [8].

K tuny HazemHOro nanmmadTa, XapakTepHOIro
Ui TpupoxHoro Mupa BemmkoOpuranuu u Upian-
JIMY, KOTOPBII B CHIIy CBOMX OOTaHMYECKHX OCOOEH-
HOCTEH npon3pacTacTt B 3a00JI0YEHHBIX MECTHOCTIX
WK B JIECaX, OTHOCUTCA 8€peCK. Kp0Me TOro, B ropu-
CTBIX MCCTHOCTAX BCTPEYAIOTCA BEPECKOBBIC ITIyCTO-
mu. B xoHTEKCTE CKa30K JAAHHBIC JICKCCMBbI NPHUAAIOT
o01Ieif KapTUHE MTOBECTBOBAHUS MPAYHOCTb, MMOTYCTO-
POHHOCTb, OHHM HPU3BAHBI HACTOPOXKUTHL HYUTATCIIA,
JIaTb €My IOHATH, YTO B 3TOW MECTHOCTH MMponuCXoauT
HEYTO HCEIIPUBBIYHOC, HMHOI'AA OIIACHOC. HO,Z[O6HBII>‘I
3¢ (GeKT yCHUIMBAETCS 3a CYET SIUTETOB, HECYIIHMX B
cebe cxoxue KOHHOTaIluu.

It was at least two miles distant from any human
habitation, being surrounded by one wide and dreary
waste of dark moor (The Fate of Frank M 'Kenna) [11].

[Iupokue npoctopsl Upnanauu npeacrabieHsl B
ckaskax nekcemamu valley, meadow, glen, field, hol-
low, lane, plain, pastures. Ouu Taxxe JAEMOHCTPUPY-
0T pa3HooOpasue penbedHbIx Jauamadgror M3ym-
PYZHOrO OCTpOBA.

The beautiful valley that lies between them is not
more than about three or four miles broad, so that of a
summer’s evening, Granua and Oonagh were able to
hold many an agreeable conversation across it, from
the one hill-top to the other (The Legend of Knockma-
ny) [11].

Opnako Hanboiee ynoTpeOUTEIbHBIMY JeKCHIe-
CKMMH CJHUHHIIaMH, OIIMChIBAOIIUMHU HpHpOI{HHﬁ
nangmadr, seisotes jgekcemsl hill ¥ mountains. Ouu
OTpAXKAOT CaMbIC APKHUC U MMPUMEYATCIbHBIC 0ocobeH-
HoctH penbeda Upraanamm. Hano mymats, 1Be maHHBIE
JICKCEMbI BCTPEYAOTCS 0cOOEHHO YacTo oTomMy, 4YTO
XOJIMBI U TOPBI ABJIAFOTCA IMOBCEMCCTHBIM THUIIOM IIpH-
poxHoro janmmadrta M3ympynHoro octpoBa, W Takas
0COOEHHOCTH pelbe(ha HaluIa 3epKaTbHOE OTPaKeHUE B
TEKCTaX HApPOJHBIX CKa30K. KOHL[GHTBI, BbIPA’KCHHBIC
TIOCPEICTBOM HA3BAHHBIX JICKCEM, 3aBUCAT OT HECKOJIb-
kux (pakropoB. CaM KOHIIETIT «TOpay M KOHIIETITHI TPO-
YHUX BO3BBIIICHHOCTEH MOI yT 6831/IpOBaTbCH Ha Xapakrte-
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PHCTHKaX WX BBICOTHI, MPOTSHKEHHOCTH M OOIIMPHOCTH
OTHOCHTEJIFHO OCTAIBLHOTO MPUPOIHOTO MPOCTPAHCTBA U
MPOTHBOTIOCTABIICHAN  «BEPTUKAJIL/TOPH30HTAIE»  TI0
OTHOIICHUIO K YPOBHIO M BBICOTE IPYTHX Ha3eMHBIX
¢opm nanmadra [S5]. B cka304HOM KOHTEKCTE TOpBI U
BO3BBIIIIEHHOCTH MOTYT IPEICTABIATh COO0H MPETIsITCT-
BUS Ha IyTH T'epoeB, MECTO oOWTaHus (OUPH U WHOU
TEMHOHM Maruu, KOTopas CIlocOOHa IPUYUHATH YEITOBEKY
BpeZ U KOTOPOI! cietyeT BCsiMEeCKH ocTeperatbes. Taxxke
B TOpaX MOXET OOHMTaTh «IApHUTENb» WM TMOMOITHHK
[JIaBHOTO Tepost, Ha IyTH K KOTOPOMY I'epOI0 MPUXOJIHT-
Csl TIPOXOUTH PsINT UCTIBITAHUKA. TakiM 00pa3oMm, B cKa3-
KaxX KOHIIENT «T'0pa» MOXKET 00J1a/laTh XapaKTepUCTHKON
HEYTO MarugecKoro, HEW3BECTHOTO, CBA3aHHOTO C TIO-
TYCTOPOHHUM MupoM. Ecim B cka3kax yHOMHHAIOTCS
peaNpHO CYIIECTBYIOIIHE TOPHl W BO3BBIIICHHOCTH, TO
OHH UTParoT poJib JIOKAJIBHOTO MapKepa.

Tom Bourke lives in a low, long farm-house, resem-
bling in outward appearance a large barn, placed at the
bottom of the hill, just where the new road strikes off
from the old one, leading from the town of Kilworth to
that of Lismore (The Confessions of Tom Bourke) [11].

CrouT ymomsiHyTh, YTO, HECMOTpPS Ha TO, YTO
MHOTHE JICKCHICCKUE CIIHHUIIBI, ONMICHIBAIOIIUE MPH-
pOAHBIN NaHAmadT, B UPJIAHICKOM BapUaHTE aHTJIHH-
CKOTO 5I3bIKa BO MHOTOM COBMAJAIOT C MPHHATON OpH-
TaHCKOM HOpPMOH JIeKceMaMH{, B JAHHOM BapUaHTE
AHTJIMICKOTO SI3BIKA €CTh UCKOHHO UPIAHOCKUE NeKCe-
Mbl, TIPEICTABIIAIONINE OTACIbHBIN HHTEpEC.

Tak, HanpuMep, o4eHb MHOTHE 03epa B MpnaH-
JIMH COXPAaHWIIN B CBOMX Ha3BaHUsX jiekcemy lough u3
Irish Gaeilge.

Lough — (in Ireland) a lake or a narrow area of
sea that is almost surrounded by land [9]; lough — in
Ireland, a lake or an inlet [8].

Lough — an Irish word for lake; a long narrow
bay or arm of the sea in Ireland [9].

HO}Z[O6HI)I€ CIAUHUIBI, ABJIAIOIINCCA 3aMMCTBOBAH-
HpiMu u3 Irish Gaeilge, vame Bcero ucnons3yrotest st
TOTO, YTOOBI MPUIATh TEKCTY HAMOHAIBHBIN KOJOPHT.
CTOUT OTMETHTB, YTO B TEKCTaX CaMHX CKa30K BCErja
IIPUCYTCTBYET YTOUHSIOIIUI KOMMEHTApUI C IEPEBOIOM
JIEKCeMBI W OOBSICHCHHEM €€ HPIIAHICKO-KEIBTCKOTO
MPOUCXOXKIEHHS, €CIIH JIEKCEMa OTYACTH BOIILIA B COCTAB
MPJIaH/ICKOTO BapHAHTa aHTJIMHCKOTO SI3bIKA.

9THOMapKHpOBaHHBI€ JICKCEMbI OITMCAaHUA IIpU-
poaHoro naHamadTa Tak ke, Kak M JIEKCEMBI, OTHO-
csillvecss K AaHIVIMACKOW S3BIKOBOM HOpPME, MOXHO
pa3OuTh Ha JBE TeMaTH4YEeCKHE TPYNIbl, a UMEHHO
JICKCEMBbI OIIMCAaHHWA HA3€MHOI'0 THIIA naHmﬂaQ)Ta )5
JIEKCEMBI, OTMCHIBAIOINE BOAHBIN JIaHJIa]T.

B ckaskax Teig O’Kane and the Corpse u The
Confessions of Tom Bourke BcTpewaercst jekcema
boreen (bohereen). lannas nekcema sBJISETCS Kallb-
KOW M BOCXOJUT K cioBY baithrin u3 Irish Gaeilge.

Boreen/bohereen — (Irish) a country lane or nar-
row road (from Irish Gaelic boithrin, diminutive
of boéthar road) [9].

B Ttekcte ckasku The Horned Woman Bcrpeuaert-
cs rononuM Slievenamon, 4to B mepeBojie Ha aHTJIHi-
ckuii o3nawaer mountains of the women. Ilpexacras-
JICHHAs! JICKCEMa-TOITIOHUM TaKXKe SBISeTCS (OHETH-

YeCKOM KaJbKOM ¢ mpraHackoro ramsckoro Slidgbh-na-
mban. I'ambckas JekceMa, OIKMCBHIBAKOILIAS TOPBI,
BCTPEUACTCSI W B APYIHX TOMOHMUMAX, HANpHUMEp,
Sligbh Mis (The Story of Conn-Eda; or the Golden
Apples of Lough Erne), Slieve Croob u Slieve Donald
(The Legend of Knockmany). Takum oGpasom, up-
JIaHACKO-T'JIbCKasl HAIIMOHAIBHO OKpAallIeHHAas JIeKce-
Ma, ONMCHIBAOMIAS TOPHI, TIOSIBISIETCS B TEKCTE KakK B
Ka4yecTBe 3aMMCTBOBAHHOI'O CJIOBAa B CBOEH IEepBOHA-
4JanbHOW ()OpME, TaK M B KaueCTBE ACCHMIIIMPOBAB-
miefics B HEKOTOPBIX Treorpaduyeckux TOIMOHUMAX
(hoHETHIECKOH KATHKOM.

Sliabh, m. (gs. sléibhe, pl. sléibhte) — mountain [10].

PaBuunHas popma nanmmadTa B ckaske The Con-
fessions of Tom Bourke omuchiBaeTcsi ¢ MOMOIIIBIO JICK-
cemsl inch, a low meadow ground near a river [11].

Jlekcema, obo3mavaromas 60j0T0, bOg, Tarke
SBJSIETCS HALMOHAJIBHO OKPAIIEHHOHN, TaK KaK MPOMC-
XOIIUT, TI0 HEKOTOPBIM MpeanonoxenusM, ot Irish
Gaeilge: bog, from Irish or Scottish Gaelic bogach,
from bog ‘soft [12].

Panee ymomuHaemas Jiekcema rath Toxe nmeer
UPJIaH/ICKO-TAJILCKOE MPOUCXOXKICHUE: OHA MPUIILIA B
CHUCTEMY HPIIAHACKOTO aHTIuiickoro s3pika B XVI
Beke. To ke KacaeTcsi M JIeKCeMbl Cairn, 0HAKO OHa
BOIIIA B COCTaB MPJIAH/ICKOTO BapHaHTa aHTJIMHCKOTO
sI3bIKa Ha OJIUH BeK paHble, B XV Beke [9].

JlekceMO# oOmNMCaHWs BOJHOTO THIA JAHMIADTA,
IPUILEIIEH B UPIaHACKUN BapUAHT aHITIMHCKOIO SI3bIKA
u3 lrish Gaeilge, siBisieTcst y)xe YIMOMHHABIIASICS BBIIIE
nekcema lough. TlpumedarensHo, 9To ee BHemHss Gopma
nperepriena  opdorpadudeckyro  TpaHCOPMAIHIO B
Cpenneanrmuiickuii iepuos (XI-XV BB.), onHako opu-
THHAJIGHOE TIPOW3HOIIEHHE COXPAHWIIOCh Ha TEPPHTOPHH
Npraumn: /lx/(horema /x/ xapakTepHa st UPIaHICKO-
TO U IOTJIAH/ICKOTO TJIBCKOTO si3b1Ka). [1pr aTOM B Benu-
KoOpuTanunu (oreraeckas o6osouka unast: /lvk/ [12].

IIpoaHanu3upoBaHHBI B XOJA€ IPEANPUHITOrO
WCCIIEJIOBaHMSl MaTepuall AEMOHCTPHPYET, 4TO B TEK-
CTax MPJIAHJICKMX HAPOJHBIX CKA30K BCTPEYACTCS LIM-
POKHIT CHEKTp JIEKCEM ONMCaHMs NPHPOIHOTO JIAH-
madTa, KOTOPbIE MOXHO TOJPa3/ICIUTh Ha JICKCEMBI,
OTMCHIBAIONINE BOJHbBIE U HA3€MHBIE THIIBI IIPUPOJTHO-
ro nagamadra. ATIAHTHKA U IpUOpexHbIe BOIBI Up-
JaHIWW ONPEEISIOT MECTO JAEHCTBUS M 4acTo poJ
3aHATHA TIEpCOHAXKeH cKkasku. OCHOBHBIE NEHUCTBUS
HapOJHBIX CKa30K OCTPOBA, OJHAKO, Pa3BOPAUMBAIOT-
cs Ha cyiie. IMEHHO 3/1eCh MEPCOHAX MPOXOIMT He-
pe3 IpeaHa3HaYeHHbIE MY HCIIBITAHUS, TIPEOI0IIeBACT
BO3JICHCTBHSI IPUPOJHBIX M MArHYECKUX CHJI, OUHUIIA-
eTcsl OT IPEeXOB, NMPHOOPETaeT HOBBIE 3HAHHS M JKU3-
HEHHBIH ombIT. HazeMHbIe TOMOOOBEKTH YacTo Hace-
JIeHBl CKa304YHBIMH cyliecTBamu (¢aWpH, M3ppoy,
GaHIM ¥ Ap.), CAYKaIIIMH HEKUM HHCTPYMEHTapHueM
JUIl TIOATOTOBKM W pPEANW3alMi A3THUX WCIBITAHHMH.
BHyTpHOCTPOBHBIE BOJHBIE MMPOCTPAHCTBA UrPAIOT B
UPIIaH/ICKOM (DOJIBKIIOPE POJIb NEPEXOJHOTO pyOexka
MEX1y MUPOM JIFOJICH U TIOTYCTOPOHHUM MHPOM.

Hccreoosanue svinonneno npu ouHancosol noo-

Ooepocke PODU 6 pamkax nayynozo npoexma
MNe 19-07-00243.
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NATURAL LANDSCAPE SPECIFICITY AS REFLECTION
OF NATIONAL LINGUISTIC WORLD IMAGE IN THE CONTEXT

OF IRISH FOLK FAIRY TALES

S.B. Barushkova, svetlana.barushkova@yandex.ru

I.A. Vorontsova, arinnal@yandex.ru
E.E. Petrova, helenaPetr15121999@mail.ru

Yaroslavl State Pedagogical University, Yaroslavl, Russian Federation

This work presents a study into the problem of the national world image and deals with such con-
cepts as linguistic and national world image. People’s ideas of the world around find their application in
language expressions, particularly on the lexical level. This research studies lexical units describing the
natural landscape in the context of their representation in Irish folk fairy tales. The work thus aims at
studying the lexical aspect of Irish English as well as the peculiarities of its reflection in Irish folk fairy
tales. The research results show that the vocabulary of the natural landscape in Irish English differs from
the British norm mainly by the national-language features of geographical object representation,
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which is necessary to preserve the Irish national identity. It should be noted that the texts of some fairy
tales feature culture-specific lexical units describing the natural landscape. Some of the lexical units are
borrowings from the Irish Gaeilge. They have not assimilated into Irish English and are most often used
as part of historically formed place names. Others have been completely assimilated into Irish English in
the form of lexical or phonetic calques. Both the assimilated and non-assimilated lexical units reflect the
Irish national and linguistic identity.

Keywords: national world image, linguistic world image, Irish folk fairy tale, natural landscape
lexemes, Irish English, dialect, Ireland.
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