DOI: 10.14529/ling220206

FUNCTIONING OF GRAMMAR CASE FORMS OF RUSSIAN
SUBSTANTIVES AS STYLISTIC DEVICES

Zhang Xinxin, 18274043@qq.com

Jilin University of Finance and Economics, Changchun, China

The article deals with a topical problem of linguistics, that is aesthetic potential of case forms of
nouns in the Russian language. The aim of the article is to reveal stylistic devices expressed by grammar
case forms of nouns in the Russian poetry. The main linguistic methods used in the study are descriptive
and analytical, semantic and stylistic, distributive and quantitative methods. The material of the study is
represented by poetic texts of the 20" century from the National Corpus of the Russian language as well
as certain poetry collections. The novelty of the study is in determining stylistic devices represented by
grammar case forms of Russian substantives.
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Introduction

The morphological category of case of nouns is
known to be among insufficiently studied problems of
Russian grammar. Several aspects of its description
(place in classification models of morphological cate-
gories, semantic structure, expressive means) have
been studied by A.V.Bondarko, L.A. Brusenskaya,
A.A Zaliznyak, I.A. Ivanova, O.N. Lyashevskaya, G.I.
Panova, A.A.Reformatskiy and other researchers.
When defining fundamental characteristics of case
forms of nouns, we shall use G.I. Panova’s viewpoint
who characterizes the case form as a word formation
category of morpho-syntactic nature, having both se-
mantic and structural value [10, p. 111].

In interdisciplinary context studying aesthetic po-
tential of this category is of certain interest. It is a well-
known fact that the problem of aesthetics of language
units has not been properly studied yet. We adhere to
G.A. Khairutdinova’s position stating that studying this
problem requires broad understanding of the aesthetic
potential of language units. The concept of aesthetics as
the most general and fundamental category lies in the
basis of the problem [13, pp. 280-281].

1. Related works

The problem of literary text development is one of
the most disputable in philology. One of the ways to
organize a text is to use stylistics devices. Researchers
define this phenomenon in various ways. According to
S.E. Nikitina and N.V. Vasilieva, stylistic device is a
means to organize an expression or a text that enhances
its expessiveness. From L.A. Novikov’s point of view,
aesthetically experienced meaning is expressed with a
certain device that serves as its literary form. An aes-
thetically valuable form correlates with its active di-
alectically contradictive meaning. Hence, every meta-
phor as a device represents contradiction between the
actual world and fictional or imaginary world and,

thus, it also serves as a literary constructive compo-
nent of a text [9, p. 32].

It should be mentioned that from the point of
view of systemic approach to studying this problem,
it is relevant to consider the figure of speech and the
trope as variations of stylistic devices. For instance,
the attribute of a figure of speech (producing a syn-
tagmatic model) is rather formal in nature [12,
p. 452].

According to the theory of I.R. Galperin, stylis-
tic devices in their linguistic nature present genera-
lized, typicalized expressive means of language. It is
essential to mention that a stylistic device is relevant
to the problem of aesthetics of language units. Ac-
cording to I.R. Galperin, in speech stylistic devices
are used for specific emotional and aesthetic purposes
[2, p. 137]. Various devices are studied to a different
degree: functions of metaphors and similes are stu-
died the most whereas rhythm and its functions are
studied the least. “Creating visually or sensually per-
ceptible images that envelop the thought is a well-
known means of additional information, that is named
and estimated differently. Some tend to see in the
image, created by metaphor or simile, additional
shades of thought characterizing the object or phe-
nomenon, others estimate metaphors and similes as a
means of causing a desirable emotional reaction to
the expressed thought in a reader” [2, pp. 137-138].

V.P. Moskvin defines a stylistic device as a fig-
ure of speech that serves aesthetic function [5,
p. 734].

According to O.N. Lintvar, all stylistic devices
belong to the expressive language means but not all
expressive language means are stylistic devices. Sty-
listic device is a deliberate and conscious enhance-
ment of a structural or semantic feature of a language
unit that became generalized, typicalized and serves
as a generative model. Due to long use a language
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fact can transform into a stylistic device [4, p. 131]).
This viewpoint is shared by E.V.Semenova and
N.V. Nemchinova [11, p. 25].

Many scholars understand stylistic device as one
of the means of organizing a text that serves aesthetic
function or as a tool to enhance expressiveness of a
text. Moreover, some researchers surmise that employ-
ing stylistic devices is based on pragmatically moti-
vated deviation from a language norm. From our point
of view, the most relevant approach for our study is the
one by S.E. Nikitina and N.V. Vasilieva. Hence, we
shall use their concept of stylistic devices as means of
organizing a text. We also support L.A. Novikova’s
position stating that stylistic devices possess aesthetic
value.

The problem of classification of stylistic devices
presents considerable interest too. It causes dispute
among the scholars as there is no common classifica-
tion of stylistic devices.

I.R. Galperin defines three groups of stylistic de-
vices. The first group contains stylistic use of various
types of lexical meanings. This type of devices is based
on the interaction of vocabulary and contextual denota-
tive meanings: relations of similarity (metaphor), of
adjacency (metonymy), relations on literal and oppo-
site word meaning (irony), interaction of denotative
and connotative meanings (epiphet, oxymoron, hyper-
bole) and others. The second group includes stylistic
devices describing phenomena and events: periphrasis,
euphemisms and similes. The third group includes de-
vices that use phraseological units: sayings, proverbs,
aphorisms, allusions and quotes [3, pp. 123-177].

A thorough research on classification of stylistic
devices has been done by V.P. Moskvin. According to
him, general classification of expressive means re-
quires 13 speech evaluation parameters: correct-
ness/incorrectness,  disambiguity/ambiguity, clear-
ness/vagueness, accuracy/inaccuracy, diversity/lack of
diversity, etc. For instance, to make the speech diverse,
the following devices are used: periphrasis, synonimi-
cal substitution and other ways to avoid tautology. Fig-
ures of homogenous speech are alliteration, assonance,
paronomasia, antanaclasis [6, pp. 15-18].

The problem of classifying expressive means of a
language and stylistic devices was studied by
O.N. Lintvar. She divides them into two groups: de-
scriptive (metaphor, metonymy, hyperbole, irony, pe-
riphrasis) and expressive devices (inversion, rhetorical
question, parallel constructions, contrast). In her opi-
nion, “descriptive means are characterized as paradig-
matic because they are based on associations of the
words that were preferred with other words, not
represented in the text. Expressive means are syntag-
matic as they are based on linear positioning of units”
[4, p. 131].

We shall employ the theory by V.P. Moskvin for
his classification of stylistic devices is the most solid
and covers all the ways of text organization.

2. Aims, materials and methods of research

According to our point of view, aesthetic re-
sources of grammar case of nouns can be analyzed in
several aspects: reflecting a particular aesthetic cate-
gory, forming figurativeness of a text, originality of
literary genre the text inclines to, the author’s indi-
vidual style, functioning of given language units as
stylistic devices [14, p. 182]. The latter aspect is the
least studied which causes our interest in it. The aim
of our article is to reveal stylistic devices in which
functioning of grammar case forms of Russian nouns
is involved. The main methods used in the study are
descriptive, analytical, semantic, stylistic, distributive
and quantitative analyses. The material includes
poems of the 20th century from the National corpus
of the Russian language [7]. The size of material is
approximately 1000 contexts.

3. Results and discussion

Studying aesthetic resources of grammar case
category requires analysis of stylistic devices in
which grammar category of case of nouns is actual-
ized. The analysis revealed that case forms are em-
ployed in 14 stylistic devices: amplificaton, amphi-
thesis, anaphora, antanaclasis, genitive metaphor,
homeoptoton, nominative theme, metamorphosis,
poliptot, rhetorical addressing, rhyme, solecism,
chiasm, echo-rhyme. We shall analyze case forms in
some of the given stylistic devices.

Amphithesis. This device belongs to the figures
of contrast and it is used to describe the whole by
denoting its extremes [5, p. 106]. In the given exam-
ple, amphithesis takes place with the use of the geni-
tive case of various nouns with prepositions om and
00:

Beow ¢ Bamu ceéazanvl scecmoro

00ell Yeouux UmMeHa:

oT umneparopa a0 bioka,

ot ITymkuna 1o Kysmuna.

(1. CmensikoB. «AHHa AXMaTOBay).

Translation: “You are cruelly related to the gone
people’s names: from the emperor to Blok, from
Pushkin to Kuzmin.” Less commonly, the genitive
case forms of the same noun are used, for example,
for the word xpaii in:

..M moe smo ne6o ot Kpasi 10 Kpasi,

U 3axamoe 6@2p}ZH€l4, u 30pb nosojaoma.
(B. briaxxenHbIf. «Sl mO-TIpeXHEMY Ta HENPUMETHAs
rraxa...»).

Tr.: “And this is my sky from an edge to an
edge, and the crimson of the sunset, and the gold of
dawns.”

Anaphora. It is a repetition of units located at
the beginning of speech. Any language units can
serve as anaphora: a phoneme or phoneme combina-
tion, a morpheme, a word, a word combination, a
phrase, a syntactic construction [5, p. 114]. As our
analysis demonstrates, all case forms are used as
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anaphora with or without a preposition. Examples are
as follows:

The nominative case:

Xomb 20e-mo, 20e-mo, uymov masuda,

Tomum um Oyuiu 00 6edvl

MockBa — weuma,

MockBa — 3a0aua,

MockBa — razpada 3a mpyobl.

(A. TBapmoBckuii. «MOCKBa B ITyTH).

Tr.: “At least somewhere barely signalling, pester-
ing their souls to misfortune, Moscow is a dream,
Moscow is a problem, Moscow is a reward for work.”

The genitive case:

B cma eepcmax om cmonuyvl 6cex nadeaico,

OT rOCTHHMI « Ykpaunay, «bydanewmy,

oT Kade M0100ExCHbIX,

OT APYKHHHUKOB HAOENHCHDIX,

OT N0CONbLCKUX TAMY3UHOB,

OT 6AI0MHBIX Mara3uHOB,

OT YJICACHO Cepbé3HbIX MUHUCTEPCTB,

<..>

OT «Beuepkunvixy KPOCCBOP/OB,

oT BbITbSA: « Cy0bio Ha MbL10!»,

OT KOHI'PECCOB paou mupa,

oT racrpoJeii «Aiic-pesror

MUX0-muxo, Kax 6 paro.

(E. Eprymenko. «B cTa BepcTax»).

Tr.: “In hundred versts from the capital of all
hopes, from the hotels “Ukraina” and “Budapesht”, from
youth cafes, from reliable vigilantes, from Polish limou-
sines, from shops with currency, from dreadfully serious
ministries <...>, from “Vecherkin” crosswords, from the
shouts “Maim the ref”, from peace congresses, from
“Ice revue” tour, it is quiet like in heaven.”

The dative case:

Kax nynamux

Baaropaps ayne,

Kax ykpomumenw

Baaronaps abBam,

Kax eonnopes

Baaroaaps Bosine —

Bul cywecmeyeme

bnacooaps mmue,

A — 6nazoodaps eam! (JI. MapThIHOB. «3T0...»).

Accusative case:

Honbsm neweprvim 10MOM

CKBO3b XpaM cedbM020 6eKd,

CKBO3b Yepenuuy Kpviuii,

CKBO3b Yepen yenosexa.

(K. Cumonos. «bombesicka no niowaosamy).

Tr.: “Cracking with cave crowbar through the
temple of the 7th century, through the roof, through
human skull.”

The ablative case:

IIpocmyqum.

3aovixasce. Bos.

Pacwamaswuiica. Kpusoil.

Meskay 3Be31aMH 1 3eMJIEI0,

MeEsKY OCeHBIO 1 3UMOIO,
Mme:xay I'opJsioBkoii u MockBoii.
(5. CmemnsikoB. «IIporanbey).
Tr.: “It will knock. Out of breath. Howling.
Shattered. Gnarly. Between stars and the Earth, be-
tween autumn and winter, between Gorlovka and
Moscow.”
The prepositional case:
Mbui gviitoem be3 ysemos,
B NOMAMbIX KACKAX,
B msAdicenbiX BATHUKAX,
B npomMep3uiux MOJIyMacKax...
(O. beprromnb. «f HEKOTAA repoemM
He ObLIa...»).
Tr.: “We will go out without flowers, in rum-
pled helmets, in heavy philistines, in frozen half-
masks.”
The most frequent form is the accusative case
form with the preposition za:
A Haoo 6wl ckazame cnacubo:
3a KPUHKY MOJI0KA NAPHO2O,
3a uepnyro KOBpHUTY Xieba,
3a He0O ¢ KpoMKOIO MUN0BO,

<..>
3a 0gyx Heb0s3/11U8bIX TAJIOK,
<..>

3a BeTKM 6 2IUHAHOM KYSUILHE,
3a Betep, geA6uiUll ¢ 60CMOKA,
3a BKYC uepHnuxu memuo-cumetl,
3a CBSI3KH uecHOKA U IYKA...
(A. YuHHOB. «A Ham0 OBI CKa3aTh
cnacu0o...»);
A npeonaearo mocm
3a mocrt
3a moct
Kpvimckuii
3a mocrt
Mocxkeopeyxuti
3a moct
bpyxnunckuii
3a mocrt
Yepes xanan Cyayxuii
3a mocT
Komopuwiii
Pasveounsem pexu
Coeounsiem eopwi
3a mocT
Coeounsiowuii
Cyuu
3a mocT
Pasveounsiowuii
Hywu
3a Mocr
Tocr
(M. XomuH. «TocT»).
Tr.: “We should say thank you: for a milk jug,
for a black loaf of bread, for the sky with a purple
line, for two brave jackdaws, for twigs in the jar, for
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the wind from the East, for the taste of dark-blue blu-
eberry, for the armful of onion and garlic... 1 am
posing a toast to the bridge, to the Crimean bridge, to
the Moskvoretskiy bridge, to the Brooklyn bridge, to
the bridge over the Suez Canal, to the bridge that di-
vides rivers and unites mountains, to the bridge that
unites the lands, to the bridge that divides souls, to
the bridge is my toast.”

Homeoptoton. This device is a type of morphem-
ic repetition, which creates suspense with recurring
identical or similar endings that is impossible in non-
inflected languages [5, p. 207]. According to R.O. Ja-
cobson, homeoptoton resembles a metaphor in its se-
mantics because equality of suffixes denotes equality
of grammar meanings of words. Thus, the same associ-
ation by similarity as in metaphor appears here [15, p.
29]. The following example is found:

Iopsadox nopomsix u eHymoix,

8 yacax, cekyﬁdax U MuHymax,

6 200aX — ge30e 60160l NOPSOOK.

(b. Crryukuii. «roHb OBLT 3HOCH.
SlHBapb ObLI 35100K...»).

Tr.: “The order of the beaten and bent in hours,
seconds and minutes, in years — the order is every-
where.” In this poem the words “uac”, “cekynnma” “mu-
uyra” “rox” (with the preposition ¢) are used in the
prepositional case in plural with the ending -ax re-
peated, like in the following example:

U eucam 2opooaMm yKkpaodeHHbIMU,

Boromuimu 0bMon6KaAMH, 10€0aAMU,

AHooeumoeo xonooa sicooaMu —

Pacmsisicumvix cozee3outi wampeot,

3onomeie cozsezouii srcupei...

(O. Mangensmram. «CTHXH
0 HEU3BECTHOM COJIIIATe»).

Tr.: “Stretched marquees of constellations, gol-
den fats of constellations are hanging like stolen ci-
ties, golden slips of tongue and tattlers, like berries of
poisonous frost...” In this poetic extract, the words
“ropon”, “obmonBka”, “sbema”, “sroma” are used in
the ablative case in plural. It is apparent that using
homeoptoton doesn’t only serve to express the au-
thor’s idea, but enhances the rhythmic organization of
the poetic text as well as its acoustic expressiveness.

Metamorphosis. Comparing metamorphosis with
similar structures, N.D. Arutyunova notes that “meta-
phor as a characterization of an object always remains
object-oriented. On the contrary, in metamorphosis the
subject disappears, only its shapeshift remains”. Ac-
cording to the researcher, metaphor emphasizes the
essential, consequently the constant feature of an ob-
ject whereas simile and especially metamorphosis em-
phasize the episodic transformation” [1, pp. 29-30].
The contexts, in which this device is employed, are
numerous. The following example demonstrates aes-
thetic potential of the grammar case of nouns:

Kamoky-0ypy obnumaem,

3azoeapusaem...

3anpoxunyaace auyom,

3ybku bnewym KeMUyTroM. ..

Ax mu1, Kams, mos Kams,

Toacmomopoenvkas...

(A. Biok. TToama «JIBeHAAIIATHY).

Tr.: “Embracing silly Katya... Enchanting... Her
face falling back... Teeth shine as pearls... Oh, Katya,
my Katya, with a plump face...” In the given extract,
the author compares teeth with a pearl using the abla-
tive case of the noun “xemuyr” (“pearl”). In the fol-
lowing example, metamorphosis is represented by the
ablative case of the noun “xo3siika” (“hostess”) creat-
ing a bright image of winter:

Ocenv, 8 uty6y srceamyro ooema,

Ilo necam ¢ memenkoio npouiiacs,

Ymob souina pawumensrot X03s1HKOM

B cmesicnvie necuvie mepema

LJezonuxa 6 benoii paznematixe —

Pycckas pymanas suma!

(O. Kenpun. «Ckunyio kadran
3€JICHBIN JIETO...»).

Tr.: “Autumn dressed in a yellow coat, swept all
over the forests in order to enter as a hostess into the
forest tower chambers an elegant woman in a white
fly-away — a Russian rosy winter”.

Poliptot. This device presents a repetition of a
word in various grammar forms [6, p. 566].
K. Balmont creates a multidimensional image using
the noun Crmamum-pexa (Sladim river) in all case
forms except genitive:

Paoyiica — Cnaoum-Pexa, Craoum-Pexa meuem,
Paoyiica — 6 Ciaoum-Pexe, ¢ Craoum-Pexe ecmv meo,
Paoyiics — k Cnaoum-Pexe, k Craoum-Pexe npunvrem,
Paoyiica — ¢ Craoum-Pexoud mvbi 6 paii, mol 6 pail
6otidem,
Paoyiica — Cnaoum-Pexa noum u xopmum écex,
Paoyiica — Cnaoum-Pexa cuvisaem gcaxuii epex,
Paoyiica — 6 Cnaoum-Pexe gewyanve 015 0yuiu,
Paoyiica — k Craoum-Pexe, k Cnaoum-Pexe cnewu,
Paoyiica — Cnaoum-Pexa, Craoum-Pexa ecmo paii,
Paoyiica — ¢ Cnaoum-Pexke Crnaoum-Pery sbupati,
Paoyiica — Cnaoum-Pexa, Cnadum-Pexka ecms meo,
Paoyiica — Cnaoum-Pexa, Cnaoum-Peka so6em.
(«Pamyiics»).

Tr.: “Rejoice — Sladim river, Sladim river runs,
Rejoice — in Sladim river, in Sladim river there is
honey, Rejoice — to Sladim river, to Sladim river we
will snuggle up to, Rejoice — with Sladim river we
will fly into rage, Rejoice — Sladim river feeds eve-
ryone and gives to drink, Rejoice — Sladim river
washes away any sin, Rejoice — in Sladim river
there is a storytelling for the soul, Rejoice — to Sla-
dim river you should rush, Rejoice — Sladim river is
the heaven, Rejoice — in Sladim river you should
embrace Sladim river, Rejoice — Sladim river is ho-
ney, Rejoice — Sladim river calls you.” S. Shervins-
kiy employs the genetive, accusative and preposi-
tional cases in plural of the noun “xamens” (“stone”)
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to show lively water streams, which serves to create
an image of a fountain:

HJZeCKu, 8blNjlecKU, Onecmxku u 6]Z€CKM,

Yepe3 kKaMHH, B KAMHSX, U3 KaMHeii,

bpuizeu, opebeseu, ecnnecku u niecku / B noeu
arceHuun, 8 Ho30pu korell. («DOHTaH TpEBMY).

Tr.: Splashes, outbursts, sparkles and shines,
through stones, in stones, from stones Splutters, shat-
ters, splashes and plashing to the women’s feet, to the
horses’ nostrils.

Chiasm. It is a device that has two repeating
components with inversion [5, p. 804]. According to
S.E. Nikitina and N.V. Vasilieva, chiasm is an antithe-
sis with double lexical repetition in a form of crossed
parallel parts in two contiguous word combinations or
sentences [8, pp. 143-144]. This is an example of
chiasm:

Kaxk mnozo 6@1,{461/7 xomei Ovl 5 Hapucoeanv —

U mamy, posogowekyio, Kaxk KyKJa,

U Rykay, neuanvhyro, Kak MaMa.
(B. bnaxxennsiit. «Bcerma Ob1
HalICPpCHUKOM CMepTI/I...»).

Tr.: “So many things I wanted to draw — my
mother as rosy-cheeked as a doll, and the doll as sad as
my mother.”

Cyovba, nousamno, He npuyUHa,

Ho sma oanv ecezo gepneii

Cudups ¢ MockBoii ciuvams yuuna,

MockBy ¢ CUOMPBIO Hawiux OHell.

(A. TBapmoBckwii. «K koHITy 1OpOTH»).

Tr.: “Destiny is obviously not the reason, but this
distance mostly taught to compare Siberia and Mos-
cow, Moscow and Siberia of modern days.”

Tlonon cmaxkan,

Ilycm cmakan.

Tomon eumapnwiil, 1yna u epsss.

Bnpaeo U 671€60 KaA4Hyacs CmaH.

Knsnzem — upiran!

LpIranoM — KHA3b!

D11, eocnooun, bepezucs, — dcocem!

Omo ywvleanckasn ceadvba nvem!

(M. [IBeraeBa. «llpiranckas cBaiL0ay).

Tr.: “The glass is full, the glass is empty, a guitar
sounds, the moon and dirt, the glass inclined left and
right. By king — a gypsy! By gypsy — a king! Hey, my
lord, beware, it is hot! It is a gypsy wedding drinks!” In
the first instance, chiasm is manifested with the cross-
use of nouns (mama and kyxuma) in the accusative and
nominative cases. Variations of case forms take place
in subject lexemes, that enhances such text features as
euphonia and expressiveness.

Echo-rhyme. This device is a combination of
passage division and rhyming picking up as an accen-
tuation tool. It also covers those cases when one of the
rhyming words is included into the other [5, 934]. In
our opinion, echo-rhyme, studied in the context of the
aesthetics of the morphological category of case, mani-
fests in two different ways.

In the first case, there are variant case forms
oriented to the particular sphere of communication
and have a special label “inf.”, “poet.”, etc. In the
given example, a variant genetive case form of the
noun cree is analyzed.

B pannuii wac, 6 moro mennyto Hery

Jonemarom ¢ mopo3sa crosea, —

Bon, na oeopux, pacnyxwiuii om cHery,

Ipusesnu us depesnu oposa.

(IL. CyxotuH. «B panHuit uac,
B MOIO TEIUTYIO HETY...»).

Tr.: In the early hour, in my warm delight, the
words of frost come to me, there, to the yard full of
snow they brought some wood.” A variant ablative
case form of the singular noun cydwsb6a is also fre-
quent:

A — 3spumvlii — 3eprano cmpemaenull,

Tpanumvri npuspaxom armaz

Ilepeceuennvix npenomnenui:

Muenys, ombpacwisaiocs — 6 gac,

Kax nepenonnennviii cynb6010

Ha sac 6o3nooicennviii geney:

Cospero, omoasasco 6010

Pooumuvix, eperowgux cepoey.

(A. Bensrii. «IlepBoe cBUIAHHEY).

Tr.: “I am visible — a mirror of aspirations, a
brilliant of crossed fractions grinded by a ghost:
blinking I shine on you, as if filled with destiny on
your wreath: I’ll bloom embracing the beat of close
warming hearts.” In the following fragment, preposi-
tional case form of the noun cao is used:

— Kax mu1 6v11u, nenu 6 muxom caje,

Ilapenw ¢ monoouyeti,

Tonusanu pano no pocane

Knrouesoil soouyeii.

(C. KibrukoB. « Kak MbI Ob11H,
TIEJIA B THXOM CaJe...»).

Tr.: “As we were and sang in the silent garden a
man with a young woman were watering rootstocks
early with spring water.”

In the second case, echo-rhyme is represented by
archaic case forms. In the following example, an arc-
haic form of the vocative case in the word wenosex is
presented:

I na0u-xa, 4enoBeye,

uy0eHbKULL Yel08euund,

KakK j1yea Kunydyee pe4de

Ha 8ce 1adbl pacyeyeHo,

KaK niy2a mope cyxoe

uroiem 836ClﬂaMylleH0

u.Jjemo cieno-eiyxoe

nepeuepueno u UsmMy4eHo.

(C. Tletpos. «msiau-Ka,
YeJIoBeUe...»).

Tr.: “Look, man, a strange man, as a meadow
a swirling veche is coloured in all ways, as a mea-
dow, a dry sea is disturbed by July and the sum-
mer, blind and deaf, crossed and fatigued.” Archaic
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forms of the genetive case in plural nouns are also
employed:
A noo evikpuxu memenu,
Llopox cHedcHbIX KPBLIT
Monua ecman ¢ moeti nocmenu,
/Jl6epu NPUOTKPBLI.
(IT. IToremMKuH. «ITOI HOUBIO
KOT MAYKAIL..»).
Tr.: Through blizzard’s screams and rustle of
winter wings | got up from my bed and opened the
doors.” Dative case forms of plural nouns are also
present:
A ne suoen, ne ysuocy Bawux cies,
He YCvly s Wypuanus KoJec,
yHocawux Bac k 3aiusy, Kk AepeBam,
no omeuecmsy 6e3 namsamuurxa Bam.
(U. bpoxackwmii. «3akpugar
1 3aXJIOMOYYT METYXMU...»).
Tr.: “I didn’t and I will not see your tears, will not
hear the rumble of the wheels taking you to the bay and
the trees through the motherland without a monument
to You.”

Conclusions

In terms of poetic text composition, the case
forms of nouns are used in 14 stylistic devices: ampli-
ficaton, amphithesis, anafora, antanaclasis, genitive
metaphor, homeoptoton, nominative theme, metamor-
phosis, poliptot, rhetorical addressing, rhyme, solec-
ism, chiasm, echo-rhyme. The most frequently used
ones are amplification, amphithesis, anaphora, genitive
metaphor, homeoptoton, metamorphosis, rhyme and
echo-rhyme. From our point of view, revealing the
entire list of stylistic devices using case forms of nouns
must widen our knowledge about aesthetic potential of
particular morphological category. The comparison of
new data with the knowledge from research on other
categories can contribute to a more precise definition
of their aesthetic capabilities. The given conclusions
can be used in further developing of the concept of
speech and language aesthetics.

This article is financially supported by Jilin
Province of the PRC under the project «Aesthetic
resources of morphological means (on the material
of the poetry of V. Mayakovsky)» (Project No.
2020B216), «Aesthetic resources of morphological
means (on the material of the poetry of M. Tsve-
tayeva)» (Project No. JJKH20210150SK).
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®YHKUMOHUPOBAHUE TPAMMATUYECKUX ®OPM
NAOEXA PYCCKUX CYBCTAHTUBOB
B KAHECTBE CTUIIMCTUYHECKUX NPUEMOB

UYxaH CuHbCUHbL
L{sunuHbckul yHUsepcumem ¢buHaHco8 U 3KOHOMUKU, 2. YaH4uyHb, Kumald

JlaHHas cTaThs MOCBAIIEHA OJHON U3 aKTyalbHBIX MPOOJIEM JIMHIBOCTHIMCTUKI — ICTETUIECKOMY
MOTEHIMATYy MaJeKHBIX (OPM CYHIECTBUTEIBHBIX PYCCKOTO s3bIKa. Llemb paboThl —BBIABICHUE CTUIIH-
CTUYECKHX NPUEMOB, B COCTAaBE KOTOPBIX IPaMMaTHYECKHe (pOPMBI Mazeka HCIOIb3yIOTCs B PYCCKOIl 1Mo-
33uH. B KauecTBe OCHOBHBIX HCHOJIB30BAHbI CICAYIOIINE METO/IBI IMHIBUCTUYECKOTO MCCICAOBAHUS: OITH-
caTeNlbHO-aHATUTHIECKHH, CEMaHTHKO-CTHIIMCTHYECKHIH, TUCTPUOYTHBHBIH, KOJMYECTBEHHBIH. Matepua-
JIOM IS aHaJIM3a MOCTYXXHIIN TTOTHYECKHe Tpomn3BeeHnss XX Beka, n3BiedeHHsle n3 HarmoHansHOTO
KOpITyCa PYCCKOTO SI3BIKa, a TAKKe Psa MOITHYECKUX cOOpHMKOB. HOBHM3HY pabOTBI COCTaBMIM CTHITH-
CTUYECKHE MPUEMBI, B COCTaBEe KOTOPBIX UCHOIIB3YIOTCS MAIEXKHBIE (POPMBI PYCCKUX CYyOCTaHTHBOB.

Knrouegvie cnosa: cmuxomsopuwiii mexcm, Kame2opus naoeica cywecmeumenbHuix; Cmemuieckuil
NOMEHYUAN 2PAMMATNUYECKO20 NaAdexca, CIMUTUCIMUYECKULl npuem.
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