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MOLOEUN fIBbIKOBOIZ SKCMIMUKALUUN KOHLIENTA BPEMA
B AHIMNTMIUNCKUX XYAOXECTBEHHbLIX MPOU3BEAOEHUAX XVII BEKA

E.A. HunbceH

EXPLICATION OF TIME CONCEPT IN ENGLISH FICTION
OF THE XVII CENTURY

E.A. Nilsen

OnucbIBalOTCS 0CO0EHHOCTH IKCIVIMKAanuu koHuenta BPEMS B anrimiickux mpo-
uspeaeHnsax XVII Bexa. B Heli onuChIBalOTCSI OCHOBHBIe MeTadopHYecKHe MojAe/H, a
TaKsKe CIoCO0bI OSI3bIKOBJICHUS] BpEMEHH B MO3THYECKHX TEKCTAX TOro BpeMeHH. ABTOpP
NMPUXOAUT K BBIBOIY, YTO HAHOOJIbIIEH 3HAYMMOCTHI0O B paccMaTpUBaeMblil mepuojx 00-
aganaT moaesu BPEMSI —- BMECTUJIMIIE, BPEMS — PUTM, BPEMS — BbICHIAS
CIIA I'OCITIOAUH), BPEMSA — HEHHOCTD, ITIPEIMET OBJIAJAHUS, BPEMSI -
NYTHUK (BPEMSI - JIMHEMHOE JIBUKEHUE), BPEMS — IIUKJIWYECKOE
JABUKEHHUE, BPEMS — OTPE30K, BPEMS — TOUKA, BPEMSA OTHOCHUTEJIb-
HOE, BPEMSI — HEOJAYIIEBJIEHHBIA OBBEKT, BPEMSA — OJYIIEBJIEHHBIMI
OBBEKT (OJIMHETBOPEHHE).

Knrwouesvie cnosa: konyenm, épems, memagpopa, XVII gex.

In the present article the peculiarities of TIME concept representation in fiction of
the XVII century is described. It is proved that the most common and important meta-
phorical models of this period in English literature are TIME IS A CONTAINER, TIME
IS RHYTHM, TIME IS THE SUPREME POWER / A MASTER, TIME IS A PRE-
CIOUS POSSESSION, TIME IS A MOVING OBJECT (LINEAR OR CYCLICAL),
TIME IS LENGTH, TIME IS A POINT, TIME IS RELATIVE, TIME IS AN OBJECT,
TIME IS A LIVING CREATURE.

Keywords: concept, time, metaphor, XVII century.

BPEMS, kak wu3BeCTHO, SBISETCS OJHHUM W3
[EHTPAIFHBIX KOHIIETITOB B CHCTeME 0a3MCHBIX Tpea-
CTaBJICHUI YeJlOBEKa O MUpoycTpoiicTBe. Bpems sB-
JsieTcs 0c000 3HAYMMBIM ISl YeJIOBEYECKOTO OBITHS,
OHO MHOTOTPaHHO, MHOToacnekTHo. C OgHOH cTOpo-
HBI, 3TO YHHMBEPCAJbHAsA, OIMHAKOBAas UL BCEX CO-
CTaBjsifolias OBITHs, C JAPYrod — HHAMBUAYaJbHAs
COCTAaBJISIIOLIAsT )KU3HU KaXKIOW JIMYHOCTH — CyOBeK-
TUBHOEC BpPEMs, Ha BOCIPUATHEC KOTOPOI'O BJIMUACT HC
TOJILKO JIMYHBIA OIBIT YEJIOBEKA, HO M TIABCHCTBYIO-
nme B 0OIIECTBE IEHHOCTH, YPOBEHb Pa3BUTHS IHBH-
JU3aIMY, HAyIHO-TEXHUYECKOTO POrpecca u T. 1.

3HAYNMOCTD TEMITOPAIFHON COCTAaBJISIONIEH Ha-
[IETO0 CO3HAHWSA TPYAHO IIEPEOICHUTh. MHOTHE WC-
CJIEIOBATENIA B OOJACTH TICHXOJIOTUU Pa3BUTHUS TI0JA-
raroT, 910 (GOpMHpPOBaHUE CyOBEKTHBHOTO BpPEMEHH
KaK ONOCPEIOBAHHOTO WHAMBHIYAIbHBIM CO3HAHHEM
MPEICTaBICHAS O BPEMEHH — HEOOXOIMMOE yCIIOBHE
CTaHOBJICHUS! W Pa3BUTHs IOJHOLEHHOIO YeloBeYe-
CKoro cosHaHus. Tak, Hamnpumep, Jx. MumoH u

Huubcen EBrennsi AnekcaHapoBHa, KaHAUIAT
(uonornyecKux Hayk, JOLEHT, 3aB. Kadeapol aHr-
JUICKOTO s3bIKa U mepeBoma, CaHkt-IleTepOyprekmii
TOCYZApCTBEHHBI YHHBEPCUTET 3KOHOMHKH W (H-
HaHcoB (r. Cankrt-IletepOypr). E-mail: janenil-
sen@mail.ru

Jx. JI>KEeKCOH YyTBEpXKIAIOT, YTO BCE IOBEIEHUE 4Ye-
JNoBeKa periaameHTHpyercs BpeMenem', a JI. HeiiBon
M0JIaraeT, YTo BPEMsI SBJSIETCSI CAMBIM Ba)KHBIM HU3Me-
pEHUEM B Hallell KOHLENTyaJIn3alud MUPa, JOMUHAH-
TOM HAIIEH KOTHUIIHH .

Takum o00pa3oM, pEKOHCTPYKLHS KOHIENTa
BPEMSI HeoOxoauMa it M3YUECHUST MUPOTIOHUMAHUS
KaK OTACIbHOTO WHIMBUAYyMa, TaKk U OOINECTBA B
LIEJIOM Ha OIPEJEICHHOM 3Talle €r0 Pa3BUTHSL.

OOpatuMcsT K ONHCAHUIO OCHOBHBIX MOJEJCH
OSI3BIKOBJICHUSI BPEMEHHM B XYAOXECTBEHHBIX IMPOU3-
BeneHusix XVII Beka.

ITo MHEHUIO MHOTHX JINTEPATYPOBEJOB OJTHUM U3
KpynHelmux adnriuickux nucareneil XVII Beka sB-
nsiercst JkoH MunbTOH. MUIIBTOH SIBJISIETCS. aBTOPOM
¢unococknx, HCTOPUIECKUX M MOJUTHUECKUX TPAK-
TaTOB, JTUPUYECKUX CTUXOTBOPEHUH, COHETOB, II03M U
JIpaMaTHYeCKUX Mpou3BeaeHnil. Hanbomee kpymHbIMH
TBOpeHusiMu JIx. MunibToHa cuutarotcs moamsl «llo-
TEpPSHHBIA pail» U «Bo3BpallleHHBIM pail», a Takxke

Evgeniya A. Nilsen, candidate of philological
science, Head of the Department of the English Lan-
guage and Translation of St. Petersburg State Univer-
sity of Economics and Finance. E-mail: janenil-
sen@mail.ru
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Modenu sa3bikoeoli akcnnukayuu koHuenma BPEMS1

8 aHenulckux xydoxecmeeHHbix npou3eedeHusix XVIl eeka

JpaMaThdeckas IMo3Ma <<C:;1M00H-6opeu»3 . Ocrano-
BUMCs1 O0Jiee TIOZ00HO Ha OMMCAHHH METaPOPHUCCKIX
MoOJIeNield, C TIOMOILNBI0 KOTOPBIX OSKCIUTHLUPYIOTCS
npeacrasineHuss o BPEMEHU B nepBbIX ABYX [T03Max.

B npuBeneHHOM HMXE OTphIBKE M3 KHUTH OfMH-
Haanatod «IloTepssHHOTO pas» OJHOBPEMEHHO pealu-
3ytoresa ase mojenu: BPEMSA — BMECTUJIMIIE u
BPEMA — IUKJIIMYECKOE ABWXEHUE. C omHoi
cTopoHBI, Seed time OS3BIKOBIISIET BpeMs, HAMTOIHEH-
HOE€ JIeATEIIEHOCTBIO, CBS3aHHOW C TOCEBHBIMHU pabo-
TaMH, C JPYrod OHO MpeAcTaBIsIeT CO00H OmHO W3
3BEHBEB IETIH CMEHSIOMNX APYT ApyTa OTPE3KOB Bpe-
MEHH U COOBITHH, TOCIEOBATEIIEHOCT KOTOPBIX OII-
penernena boxnweit Boseii: ...Day and Night, Seed time
and Harvest, Heat and hoary Frost Shall hold thir
course..."

3avacTyro JIeKCHYecKas eUHHUIA time 3aJaeT On-
PENEICHHBIA PUTM MPOUCXOJSAIIEMY, TOBOPHT O dac-
TOTHOCTU COOBITHIA, 00 WX MOBTOPSIEMOCTH BO BpeMe-
HU. B Takux ciydasx MOXXHO TOBOPHUTH O peaji3aliu
MeTadopudeckoit Mmogenu BPEMS — PUTM. Hampu-
Mep, B Hadane Kaurm mepBoii «lloTepsHHOTO pas»
YUTATeNlb CTAHOBUTCS CBUZETENEM pa3roBopa CaraHbl
¢ BenbzeBynoM. Peub uaer o TOM, 4TO OTHBIHE OHH
OyAyT cYacTJIMBBI JMLIb TEM, YTO OYAYT TBOPUTH 3JIO.
W Carana HajeeTcs, YTO HEOJHOKPATHO CMOXKET OIle-
yanuth bora cBonmMu ycnexamu: ... Which oft times
may succeed, so as perhaps Shall grieve him’... B
9TOM OTpBIBKE Oft times TOBOPUT O YAaCTOTHOCTH, C
KoTopoii CaraHa HameeTcs OJCPKHMBATh MEJKUE, HO
MpUATHBIE TOOEIBI Hall BCeBBITHNM.

Mopnens BPEMA — HEHHOCTD, ITPEJIMET
OBJIAJAHUSA skcrumnupyercs, B YacTHOCTH, B
CTpOKax M3 Mo3Mbl «Bo3BpaleHHbI pail» ¢ momo-
B0 clIoBocoueTanus waste of time, KOTOpPO€ HaBO-
IUT Ha MBICTB, uTo BPEMJSI, kak neHbru, MOKHO I10-
TpaTuTh, IOHAMpPACHY: ... tedious waste of time, to sit
and hear®... Hanuuue mo106HBIX IPUMEPOB B HPOM3-
BCCHUAX MunbTOHA TOBOPUT O BaXXHOCTU B paHHE-
HOBOAHTJIMICKOM IEpHOJe, KaK U B COBPEMEHHOM
AHTIIMICKOM  sI3bIKE, MeTa)OpUIecKOro IepeHoca
BPEMS — IEHBI'H, o xoTOopoM mnucanu, B 4aCTHO-
cru, Jix. Jlakodd, M. xoncon u M. Tepuep'.

[Ipoananmu3npoBaB CIOCOOBI OS3BIKOBICHUS KOH-
nenta BPEMS B nosmax [[)x. MunbToHa, MOXHO yT-
BEpXKJaTh, YTO Ha JieKkcudeckoM ypoBHe BPEMSI skc-
TUIMIMPYETCS KaK BMECTHJIMIIE, PUTM, LIEHHOCTh/ CO0-
CTBCHHOCTD, JIMHEWHOE | IUKINYCCKOC JBHXCHUC,
OTPE30K, TOYKA, OJYIICBICHHBIH OOBEKT, BBICIIAS
cuna. Ilpy 3TOM B aHanM3UPyEMBbIX IPOU3BEIEHUAX
YIOMUHAHHAE O BPEMEHH CIYXKHT, IPEXKJIE BCETO, VIS
yKa3aHUs OIpPENCIICHHOTO BPEMEHHOIO OTpe3Ka, BMe-
IIAFOMIETO B ceOs BaKHBIC JIUIS aBTOpPA COOBITHS, IMO-
UM, BIIEYATICHUS, Pa3MBIIUICHUS U T.J. Momens
BPEMSA — PUTM Takxke urpaetr OOJBIIYIO POJb, IMO-
CKOJIBKY aBTOPY 3a9acTyI0 Ba)KHO MPHIATh TOBECTBO-
BaHUIO OTIPENEeNEeHHBI PUTM, CKa3aTh O YaCTOTHOCTU
COBBITHIA, 06 MX TTOBTOPSIEMOCTH BO BPEMCHH' .

Monemn BPEMS — BMECTUJIMIIE u BPE-
M4 - PUTM MOXHO BBISIBUTh U B IPOU3BEIAEHUAX

MHOTHX Ipyrux asTopoB, nucaBmux B XVII Beke.
Tak, B ctuxotBopeHun AHHBI bpanctpur «The Four
Ages Of Man» pedper Sometimes, KOTOPBIA MOXKHO
otHectd K Mozaenu BPEMS — PUTM, nosropsiercs B
OIMUCAHUH KaXa0ro Bo3pacTa. OH HE TONBKO MPHUAACT
TEKCTY PUTMHYHOCTb, HO U CIYXHUT CBOCOOPa3HBIM
CBSI3YIOLIMM 3BEHOM MEX[Y YETBIPbMS YacCTSMU CTH-
XOTBOPEHHSI, TIOKA3bIBasi YUTATEIIO, YTO KHU3Hb YeII0-
BEKa IHKIUYHA, B HEH BCE MOBTOPSAETCS, TOJBKO HE-
MHOT'O [0-UHOMY Ha HOBOM »XM3HEHHOM BHUTKE, B HO-
BOM BO3pacre:

Sometimes the Heavens with plenty smil'd on
me,

Sometimes, again, rain'd all adversity;

Sometimes in honour, sometimes in disgrace,

Sometime an abject, then again in place... (Anne
Bradstreet)’.

B npyrux mnpousBeaenusx monen> BPEMS —
PUTM MOKET MCHOJIL30BaTLCS IJIS TOrO, YTOOBI IO-
Ka3aTh, HACKOJBKO YACTO IMTOBTOPSIETCSI TO WIH HHOE
neiicteue: The fish oft-times the burgher dispossest
(Andrew Marvell, The Character of Holland); Oft
times in grass, on trees, in flight, Sore accidents on
you may light (Anne Bradstreet, In Reference To Her
Children); An hundred times the rolling sun Around
the radiant belt has run (John Dryden, The Secular
Masque); So, reclused hermits oftentimes do know...
(John Donne, Idios); The foe ofttimes, having the foe
in sight, Is tired with standing, though he never fight
(John Donne, Elegy XX. To His Mistress Going to
Bed); The Sunne hath twenty times both crab and
goate Parched, since first lanch’d forth this living
boate (John Donne, The Progresse of the Soule) nm
4T00BI 0003HAYUTh, B KOTOPBIH pa3 4TO-TO MPOUCXO-
qut: when next time you in these sheets will smoth-
er... (John Donne, Epithalamion Made at Lincoln's
Inn); ... now the second Time made ready... (John
Donne, Satyre IV); As a young Preacher at his first
time goes To preach,.. (John Donne, Satyre IV)'* u ap.

Bo MHOrMX XyJOKECTBEHHBIX MPOU3BEICHHUIX
paccMaTpHBAaEMOro MEpUOAa IKCIUTULUPYETCS U Me-
tadopudeckas mogens BPEMS — BMECTUJINIIE.
Tak, B ctuxoTBopeHuu AHHbI bpaactpur «A Letter to
Her Husband, Absent upon Public Employmenty, Ha-
MUCaHHOM B (OpMe MHChbMA €€ MYXKY, Mbl HaXOAUM
CJIEYIOIHE CTPOKH:

In this dead time, alas, what can I more

Than view those fruits which through thy heart I
bore?"!

Tockys 1O cBOEMy OTCYTCTBYIOLIEMY MYXY,
JKCHILMHA MHIIET O TOM, YTO 3TOT HEPHOJ BPEMEHH
JUIsL Hee «MEPTBBIil», €ro HeuyeM 3aloNIHUTh B OTCYT-
CTBHE JIOOMMOr0, pa3Be YTO MbICISIMU O HeM. Hamu-
4Ke B TEKCTE MPEJIora in, COYETAIOIIErocs ¢ CyIIecT-
BUTEJIbHBIM time, MOJYEPKUBACT MPHUCYTCTBUE 37ECh
monenmn BPEMS — BMECTUJIMILE. B To e Bpems,
MOYXHO TOBOPHUTbH U TOM, YTO B JIAHHOM OTpPBIBKE TaK-
xe peanusyercs monens BPEMS — OTPE3OK, mo-
cKkosbKy A. BpaacTput numier o6 ompeaeseHHOM OT-
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pe3Ke BpEMEHH — BPEMEHH, KOTOPOE €€ My ITPOBEI B
JpyTOM ropojie, BOAIH OT Hee.

Coueranue 3THX ABYX MeTa(opHYECKHX Mope-
JIell BCcTpedaeTcss U B TEKCTax Apyrux no3roB XVII
Beka. B cruxorBopennn Ouapro Mapsena «The
Nymph Complaining for the Death of her Fawn» ro-
BOPHTCSI O KOPOTKOM OTPE3KE BPEMEHH, KOTOPBIH I10-
TpeboBancs HuUMQE, YTOOBI OCO3HATH, HACKOIBKO JIFO-
0OBb W 3HAKM BHUMAHHS €€ BO3JIIOOJIIEHHOTO ObLIH
IpeKpacHee, YeM JIF0OO0Bb JPYTHX €€ MOKJIOHHUKOB!

But I am sure, for aught that I

Could in so short a time espy,

Thy love was far more better then

The love of false and cruel men'?,

B necue copa Jona CakiuHra peub TakkKe UaeT
0 KOpPOTKOM OTpe3ke BpeMeHU. OH HaIlOJIHEH MUPOM U
BecenbeM: How short a time the feast doth last (Sir
John Suckling,I prithee spare me gentle boy (song)). ¥V
Tomaca Kapeio B «An Elegy upon the Death of the
Dean of St. Paul's, Dr. John Donne» anamora4asIii
OTpPE30K BMEUIAeT BpallleHHne Kojeca o naepuun: But
some small time maintain a faint weak course, By vir-
tue of the first impulsive force".

Bpewmsi, HamoHEHHOE OIPE/ICNICHHBIMU COOBITHSI-
MM, TIPHOOpETAET TOJIOKUTEIbHBIE WIIM OTPHULATENb-
HBIE YEpPTHI, IPEJONPEICICHHbBIEC OTHOIIEHUEM aBTOPA K
9TuM coObITHsIM. Tak, B npousBeneHusx Jpxona Jpaii-
nena BPEMSI moxer xapakrepu3oBaTbCs Kak Onaro-
4eCTUBOE M 0OpoaeTenbHoe (In pious times, ere priest-
craft did begin), pasmupaemoe mexaoycooutamu (So
easy still it proves in factious times), OyHTapcKOe U Msl-
TexxHoe (the madness of rebellious times) (Absalom and
Achitophel). Y Pobepra Xepprka — Kak cymacmiesiiee
u rpemHoe (wild unhallowed times) (Robert Her-
rick,His Prayer for Absolution) ¥V J[xona [loy — kak
cuactiuBoe (In happy time) (John Donne, Elegy XV. A
Tale of a Citizen and His Wife)'* u 1.1, 310 mossonser
rOBOpUTH O B3aumozencTsuu B nod3uu XVII Beka Ta-
kux Mmeradopuieckux moxeneit, kak BPEMS — BME-
CTUJIMILE u BPEMS — OJIYILEBJIEHHBIA OFb-
EKT (OJIMLIETBOPEHUE).

Mogens BPEMS — BMECTUJIMIIIE wmoxer
TaKke couerarbcs ¢ mozaenbio BPEMSI — TOUKA,
Kak, Harpumep, B conete Maiikna J[pelitona:

Shake hands for ever, cancel all our vows,

And when we meet at any time again,

Be it not seen in either of our brows

That we one jot of former love retain (Michael
Drayton,Idea LXI)".

PaccraBasice ¢ mOOMMO#, MO3T MPOCUT €€ 103a-
OBITh BCE KJISTBBI O BEYHOM JIFOOBH U, TIPU CITy4aiHON
BCTpeUe, HE T0/aBaTh BUAY, YTO B HEH €Il JKUBET
1000Bb. MOMEHT MX BO3MOXKHOH BCTPEUH SIBJISETCS
TOYKON Ha BPEMEHHOI OCH, B TO € BpEMsl MpPECTaB-
71 co00i BMECTWIIHIINE COOBITHHA, KOTOPBIE MOTYT
MIPOU30MTH B XOJE 3TOM BCTPEUM, U UYBCTB, KOTOPHIE

MOT'YT UCIIBITBIBATh JIPYT K APYTY B NPOIUIOM OIH3-
K€ JIF0/IH.

B cruxorBopenun «La Corona» [[xona J[loy
BpPEMEHHAsI TOYKa 3allOJHEHA PaslOCThIO, 3aCTaBIISIO-
el cep/re BO3JIMKOBaTh, U TPOMKHMH ITECHOTICHHS-
MU, TEepelalolIMMHU MEePEIONIHAIONIEe YeIOBeKa cya-
croe: 'Tis time that heart and voice be lifted high. B
akte 2 crensl 2 «The Theatre of Illusion» ITeepa Kop-
HEJIs BpeMs HAallOJIHEHO JTOKYYJIMBOM JIOOOBBIO OOTHHB!
Back in the times 1've just been speaking of, Goddesses,
also, pestered me for love... (Pierre Corneille); B «The
Night» ['enpu Borana — monutBoii: ... His prayer time
(; B «The First Anniversary. An Anatomy of the World»
Ixona Jloy — poxnenueM: In the due birth-time...
(John Donne)'* u T. 1.

OueBunHO, uTo Meradopuyeckas mozeinb BPE-
MS — BMECTUJIMIIE urpaer 3HaYHTENBHYIO POJIb
B nodTudeckux npousseaeHusx XVII Beka. 3auactyro
OHa peanu3yercs OAHOBpeMeHHO ¢ moxensimu BPE-
Ms1 — OTPE3OK, BPEMS — TOUYKA mimm BPEMS —
OJVILIEBJIEHHBIA OBBEKT (OJIULIETBOPE-
HUE), uro nomoraet aBTopaM paHHEHOBOAHTJIMICKUX
TEKCTOB CO3/1aBaTh OoJiee sIpKre 00pasbl.

B mpousBeneHMsIX MHOTHMX MO3TOB paccMaTpH-
BaeMmol anoxu BPEMSI TpakTtyercs xak BeiclIas cuna,
UMEIOIIas HEOTPaHWYEHHYIO BJIACTh HaJ YEIOBEKOM.
OHO cIOCOOHO TMONAPUTDH JIIOISM CUACTHE, W3JICYUTh
JyIIEBHBIE PaHbl WM OTHSTH BCE, YEM JIOPOXKUT YeIIOo-
BeK. B TakMx KOHTEKCTax OSKCIUTMLUPYETCS MOJEIb
BPEMS — BBICHIAA CUJIA/ TOCIIOJUH, kak,
Harpumep, B «To My Excellent Lucasia, on Our
Friendship» Katpun ®unurc:

I did not live until this time

Crowned my felicity. .. (Katherine Philips)'’.

3nece BPEMSI GnarockioHHO K uenoBeky. OHO
JApHUT MOITECCE CYACTHE BCTPEUU C HACTOSIIUM JpY-
roM, C POACTBEHHOM Iymoil. 1 3T0 MraoBeHue Ha-
CTOJIBKO TIpekpacHo, 4To K. @uimric roBopuT o ToM,
YTO 70 TOW MUHYTHI OHAa M HE JKWJIA, ¥ HE AbIIIaja.
Takum 00pa3om, B JaHHOM OTPBIBKE OIHOBPEMEHHO
peanuzytorcss ase monenn: BPEMS — BBICIIAA
CUJIA/ TOCIIOJVH u BPEMS — TOUKA.

B cruxax Tomaca Kspsto BPEMSI, kak rpo3Hbiid
TOCIO/INH, 0€3KaJlOCTHO W HEyMOJMMO OTOHMpaeTr y
JKCHIIMHBI FOHOCTh M KpacoTy: OJIEKHYT JIOHHTHI,
MEpKHET CHSIHUE TJIa3, @ BMECTE C KPacoTOil OHa Mo-
JKET MOTEPATH U JF000BH TOT0, KTO BOCXHIIAJICS TOJb-
KO ee NPEKPacCHOH BHEUIHOCThIO, HE MHTEPECYSCh ee
JYIIOH, MBICTISIMU H T. 1.

He that loves a rosy cheek,

Or a coral lip admires,

Or from star-like eyes doth seek

Fuel to maintain his fires;

As old Time makes these decay,

So his flames must waste away (Thomas Carew,
Disdain Returned)'®.
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Jlopna T'ep6ept numet o Tom, uto BPEMS nipeno-
npenessier Bce B Hawel xu3Hu: The time that tells our
life (Edward, Lord Herbert of Cherbury, To His Watch,
When He Could Not Sleep). Katpun ®umurmc moBect-
ByeT O TOM, Kak OpuraHIbl nanu >xeprBamu BPEME-
HU, craB ero tpodesimu, BoeHHOH noObrueii: The Brit-
ish fell, the spoil of time and fate (Katherine Philips, On
the Welsh Language). B mos3sum DHzapro Mapsena
BPEMS moxoke Ha ApeBHErpedeckoe 00XKECTBO, He-
cymieecsi Ha CBOEH KpBUIATOH KOJIECHHIIE IO HEOY:
Time’s winged chariot (Andrew Marvell, To His Coy
Mistress). OHo co3unaer: the great work of time (And-
rew Marvell, An Horatian Ode upon Cromwell’s Re-
turn from Ireland) u paspymaer: O Time the fatal wrack
of mortal things (Anne Bradstreet, Contemplations);
time is not destroying (Fulke Greville, Caelica XXIX);
time devours (Thomas Carew, To Ben Jonson), 3acras-
JSIET Bce JKMBOE pacTH M co3pesath: Nor had time mel-
low'd Him to this ripeness; (John Donne, Temple) u
cobmpaer ypoxait: Than all those times and tongues
could reap before (Thomas Carew, An Elegy upon the
Death of the Dean of St. Paul's, Dr. John Donne). Cra-
puk Bpems mokaspiBaeT cBOe IpaHANMO3HOE LIOY, B KO-
TOPOM BCE JKMBOE — JIMIIb MTEPCOHAKHU ero meechl: Old
Time begin the show (John Dryden, The Secular Mas-
que). BPEMS moxker npenate uenoBeka: time would
fail me (Anne Bradstreet, In Honour of that High and
Mighty Princess, Queen Elizabeth) wu orHsTB
mobuMoro: time may take Thee before thy time away
(Andrew Marvell, Young Love). OHO, Kak YeJOBEK,
MOXeT orIAHyThCs: When present times look back to
Ages past (Anne Bradstreet, Contemplations), 3HaTh
gto-T0: if time knows (Richard Crashaw, Wishes to his
(Supposed) Mistress), Bunets: No time or age had ever
seen So lost a thing as thou hadst been (Sir John Suck-
ling, Upon My Lady Carlisle’s Walking in Hampton
Court Garden); But time will in his course a point
descry (John Donne, Elegy XVIII), ObITh KOBapHbIM:
Time, place, and action, may with pains be wrought,
(John Dryden, To my Dear Friend Mr. Congreve on
his Comedy Call'd the Double Dealer), 3amomxars
koMy-To: And that a debt time owes unto thy fame
(Anne Killigrew, Alexandreis), ykpacTb dYTO-TO:
through time’s silent stealth (Henry Vaughan, The
Water-fall), npemocrepeds OT OmmMOOK, HaTh XOpPO-
mwmii coBet: Time’s gentle admonition (George Her-
bert, Life), 6biTh O0e3paccyanbim: the harmless folly
of the time (Robert Herrick, Corinna's Going a-
Maying), npsixieiM: decrepit time (John Donne, Al-
lophanes)'’ u . 1.

Kak mokaspiBaeT MaTepuan HCCICAOBAHHS, BO
MHorux npousseaenusax XVII Beka BPEMS npencra-
eT mepe] YWTaTelieM B Poii rocmojuHa. Ilpu sTOM
BPEMS moxer ObITh OJIATOCKIIOHHO K YEJIOBEKY: Ja-
BaTh JOOpBIE COBETHI U HAIONHATH KU3Hb PAZOCThHIO.
B npyrux KOHTEKCTax OHO BBICTYIIAeT B PONH Oe3-
JYIIHOTO BJIACTENNHA, KOBAPHOTO M HEYMOIMMOTO.
OHO MOJXET CO3UIaTh M pa3pyllaTb, AApUTh U OTHH-
Matb. BPEMS ynpaBisieT *U3HBIO YEJIOBEKA U BCETO
cymero. Takum o00pa3oM, MOXHO KOHCTAaTHPOBATb,

YTO B PaHHEHOBOAHTJMHCKHUX TEKCTaX MPHCYTCTBYET
MeTadopuyeckas moaens BPEMS — BBICIHAS CHU-
JIA/ TOCIIOAMH.

Monens BPEMS — IHEHHOCTD, ITPEAMET
OBJIAJJAHUSA skcnmunupyercs B IPOU3BENEHHSIX
XVII Beka, kak NpaBUIO, IPU IOMOIIU COYETAHUS
CYILIECTBUTENBHOTO time ¢ mpuiaraTenbHeiM own: Let
thine owne times as an old story be (John Donne, The
Second Anniuersary of the Progres of the Soule), mpu-
TSDKaTENIbHBIMH MECTOMMEHUSIMU W TAaKHMH IJIarolia-
M, Kak spend: I prithee let us spend our time (Andrew
Marvell, A Dialogue between Thyrsis and Dorinda); If
any time from company I spare, 'Tis spent in curling,
frisling up my hair (Anne Bradstreet, The Four Ages
Of Man); I have mispent my time (Anne Bradstreet,
The Four Ages Of Man); my time so near is spent
(Anne Bradstreet, In Reference To Her Children);
Farewell dear flowers, sweetly your time ye spent
(George Herbert, Life); I walk’d the other day, to
spend my hour (Henry Vaughan, I Walk’d the Other
Day); he gets lands, and spends as much time Wring-
ing each Acre (John Donne, Satyre II); when all his art
and time is spent (John Donne, Elegy XI. The Brace-
let. Upon the Loss of His Mistress' Chain, for Which
He Made Satisfaction), have: Had we but world
enough and time (Andrew Marvell, To His Coy Mi-
stress); Thou wilt have time enough for hymns divine
(John Dryden, To the Pious Memory of the Accom-
plished Young Lady Mrs. Anne Killigrew); The sons
of Belial had a glorious time (John Dryden, Absalom
and Achitophel); We have short time to stay (Robert
Herrick, To Daffodils), lose: Had I but any time to
lose (Andrew Marvell, A Dialogue, between the Re-
solved Soul and Created Pleasure), waste: Tell her that
wastes her time and me (Edmund Waller, Go, lovely
Rose); at least some time to wast (John Donne, The
First Anniversary. An Anatomy of the World), share:
How small a part of time they share (Edmund Waller,
Go, lovely Rose), use: Then be not coy, but use your
time (Robert Herrick, To the Virgins, to Make Much
of Time)™.

Hcnonp3yeMble B COYETaHUHM C time MpPUTSDKa-
TeNbHBIE MECTOMMEHHMS CO3JAIOT BIICUATIICHHE IPU-
HaJUISKHOCTH BPEMEHH TOMY HJIM MHOMY YEJIOBEKY, U
3TO BIICYATIICHHE YCHINBACTCS B CIIy4ae MPHUCYTCTBHS
B TekcTe mpuiaratensHoro own. BPEMS ymomoGms-
€TCsl LIEHHOM BEIIH, C KOTOPOH MOYKHO MOCTYIIATh 110
cBOEMY ycMOTpeHHIo: 00nanath eto (have), ncroins3o-
BaTb B CBOE YAOBOJILCTBHE (US€), MONEIUTHCS €10 C
keM-To (share), morparutp kak neHsru (spend, waste)
wi npocto morepsaTh (lose), YTO MOATBEpKIAEeTCS
HaJIMYMEeM B TEKCTaX COOTBETCTBYIOIIUX [IAr0JIOB.

Osi3pikoBieHne Metadopuieckord mMonenu BPE-
M4 — ITYTHUK, nepenaroieil AMHEHHOE OBUXKEHUE
BPEMEHH OT HPOLUIOro K Oyayllemy, peanu3yercs B
OOJIBIIMHCTBE HMCCIEAYEMbIX TEKCTOB C IIOMOLIBIO
COYETaHMs CYLIECTBUTENBHOTO time C IJIaroJoM come:
The seedtime's come (Anne Bradstreet, A Dialogue
Between Old England And New); The time that is to
come... (John Wilmot, Earl of Rochester, Love and
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Life: A Song); For times to come I'll make this vow
(Robert Herrick, To his Conscience]; Must I look on,
in hope time coming may... (Fulke Greville, Caelica
XXII); Time past comes not again (William Drum-
mond of Hawthornden, Stolen Pleasure). J|Bmxenue
BPEMEHMN Takke MOryT mepefaBaThb TAaKUE JIEKCH-
4YecKHe eMHUIbI, Kak to go: Ours was a Levite, and as
times went then (John Dryden, Absalom and Achito-
phel), trans-shifting: I sing of Time's trans-shifting
(Robert Herrick, The Argument of his Book), to
move: Time in hours, days, years, Driv’n by the
spheres Like a vast shadow mov’d (Henry Vaughan,
The World), to pass: Thus sev’ral ways the time did
pass (Sir John Suckling, A Ballad Upon A Wedding),
to fly: Old Time is still a-flying (Robert Herrick, To
the Virgins, to Make Much of Time). BPEMS uger
cBouM myrtem: But time will in his course a point de-
scry (John Donne, Elegy XVIII). 1 Tonsko u3 psina
BOH BbIXOJAIIIUEC O6CTOﬂTeHLCTBa MOI'yT 3aCTaBUTb
€ro 3aMeuInTh CBOHU xo1: But you are over-blest. Plen-
ty this day Injures; it causeth time to stay (John
Donne, Feasts and Revels). I[Torer BPEMEHU wuno-
rlla acCOLMUPYETCs C IOJIETOM ITHLBI, YTO BBHIpaXka-
eTCsl B II093UH C IOMOLIBIO COOTBETCTBYIOIICH MeTa-
dopel. BPEMSI, kak nTwima, MOXeT COpOCHUTH CBOE
onepenue: Time shall moult away his wings (Sir John
Suckling, Song: Out upon it, I have lov’d)*".

BPEMSI HeoOpaTHMO, OHO CTPEMHTENIBHO IBH-
xKercs Brepes, jeturt (is a-flying) kak nruua, u ero He
MOBEPHYTh BCISATh, IpolIenero He BepHyTh (Time
past comes not again). YemoBek He BIIaCTEH Haj
BPEMEHEM, nHanpoTuB, BEYHO CHEIIAIIEE, YCTPEM-
nenHoe B Oynymee BPEMJSI, kak rocnoanH, JUKTyeT
JFOJSIM CBOM IPaBMIIA, U MOITOMY 3a4acTyO BOCIIPH-
HUMaeTcs Kak xkuBoe cymectBo — Ctapuk Bpems (Old
Time). Benencteue atoro moaens BPEMS — TTYT-
HUK wacto skcrmnupyercs BMECTe C MOJENBIO
BPEM: — BbICHIA S CHUJIA.

Mogens BPEMS — OTPE3OK B GosibmmHCTBE
ciaydaeB coueraercs ¢ moaensto BPEMSA — BME-
CTUJIMIE, nockonbKy aBTOpaM XyA0’KECTBEHHBIX
NPOU3BECHUI BAXXHO IMOKAa3aTh YUTATENIO, KAKUMH
COOBITHSAMM OBUI HalOJHEH TOT WJIM WHOM OTPE30K
BpPEMEHH. DTOT OTPE30K MOXET KOPOTKHM MJIH JUTUH-
HeIM: But I am sure, for aught that I Could in so short
a time espy (Andrew Marvell, The Nymph Complain-
ing for the Death of her Fawn); Swift was the race, but
short the time to run (John Dryden, Absalom and
Achitophel); Weak I am grown, and must in short time
fall (Robert Herrick, His Return to London); We have
short time to stay (Robert Herrick, To Daffodils); How
short a time the feast doth last (Sir John Suckling, I
prithee spare me gentle boy (song)); The Sanhedrin
long time as chief he rul'd (John Dryden, Absalom and
Achitophel); Long time before I in my mother’s womb
was born (Thomas Traherne, The Salutation); Then
may thy lean and hunger-starvéd womb Long time
expect their bodies (John Donne, Epithalamion Made
at Lincoln's Inn); all this long time My sun is with you
(John Donne, To M[R]. L. P.)*.

Mognens BPEMS — TOYKA mpucyrctByer B
TEKCTE B TOM CJIydae, €CJId aBTOP TOBOPHUT O KAKOM-TO
MepeIOMHOM MOMEHTE, T0CJie KOTOPOTo BCE M3MEHH-
nock: But since that time she often hath been cloy’d
(Anne Bradstreet, Contemplations); By this time all
were stol’n aside (Sir John Suckling, A Ballad Upon
A Wedding); 'Twas time 1 trow to part (Sir John
Suckling, A Ballad Upon A Wedding) miui o MomeHTe,
KOTJIa CIYYMJIOCH YTO-TO BaKHOE: ...and now just time
it was That a quick soule should give life to that masse
(John Donne, The Progresse of the Soule); ... the lesser
sun At this time to the Goat is run To fetch new lust,
and give it you (John Donne, A Nocturnal upon St. Lu-
cy's Day, Being the Shortest Day); Just at that point of
time, if fame not lie, On his left hand twelve reverend
owls did fly (John Dryden, A Satire upon the True-blue
Protestant Poet T.S.); And at the present time with such
a face He rail'd, as fray'd me; for he gave no praise...
(John Donne, Elegy XV. A Tale of a Citizen and His
Wife); And, since at such time miracles are sought...
(John Donne, The Relic)®. Taxum 00pa3zoM, MOAENb
BPEMA — TOYKA Taxke TECHO CBs3aHa C MOJEIBIO
BPEMS — BMECTUJIUILIE.

BPEMJSI moxeT TpakToBaThCsl B XYAOXKECTBEH-
HBIX mpomsBenennsx u kak HEOJIYIIEBJIEHHBIN
OBBEKT. Ero, xak npou3BesieHne NCKYCCTBA, MOXKHO
co3mark: ... by the spheres time was created thou
(John Donne, Annunciation). OHO, KaK JIOCKyTHOE
OJlIesNI0, MOXET OBITh COTKaHO M3 4YacoB, JHEW,
Henesb: ... hours, days, months, which are the rags of
time (John Donne, The Sun Rising). [Tnoxue Bpemena,
KaK CJIOMABIIMHCS MEXaHH3M, MOXHO WCIPaBUTh,
HAaCTPOWTh, MOYUHUTH: ... mend the bad times (John
Dryden, The Secular Masque). BPEMS moxer naxe
yIOMO0JIATECS BO3MYXY, KOTOPBI BJBIXA€T UYEIOBEK:
The last gasp of time Is thy first breath (Henry Vaugh-
an, The Evening-Watch: A Dialogue)™.

O0600Mm¥MB BCE BhIMIECKa3aHHOE, MOYKHO TOBOPUTH
O CyLIECTBOBAaHMH B PACCMOTPEHHBIX TEKCTaxX psja
MeTaopruyeckux Mojeneil. B xoje wucciaemoBaHus
(hakTHUeCKOro Marepuaia ObUIO BBISBICHO, YTO HaW-
Oonee xapakTepHBIMHU AJIS XYJ0XKECTBEHHOW JTHTEpa-
Typbel XVII Beka MOAENsIMH pPENpPe3CHTAUN BPEMEHH
osum crnenyronmme: BPEMSA - BMECTWIUILIE,
BPEMS — PUTM, BPEMS — BBICIIASA CHUIIA
(FOCTIOAVH), BPEMS — HEHHOCTD, TTPEJJMET
OBJIAJIAHUS, BPEMSA — IIYTHUK (BPEMS —
JIMHEMHOE JIBWXXEHWE), BPEMS — LUKJIU-
YECKOE JIBUXXKEHHME, BPEMS - OTPE3OK,
BPEMS — TOYKA, BPEMS OTHOCHUTEJIbHOE,
BPEMA — HEO)IYHIEBHEHHI)IPI OBBEKT, BPE-
MA - OJIYLHEBHEHHBII?’I OBBEKT (OJIMILIE-
TBOPEHMUE). 3naunMocTh Kaxa0i U3 mozeneit o0y-
CIIOBJICHA YPOBHEM pa3BHUTHs OOLIECTBA B 3TOT MEPH-
0], 0COOEHHOCTSIMH MHPOBO33PEHHUSI TOTO MM MHOTO
103Ta U CrieHU(pUKON BRIOPAHHOM [T OIPEIETICHHOIO
NPOM3BEACHUST TEMAaTHKU. B MpoaHATHU3MPOBAHHBIX
TEKCTaX YINOMHHAHHE O BPEMEHH CIYXHUT, MPEKJIe
BCEro, Ui YKa3aHHs OMNPEICICHHOTO BPEMEHHOIO
OTpe3Ka, BMEIIAIONIEro B ce0sl BaKHbIE AJsI aBTOpa
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HunbceH E.A.

Modenu sa3bikoeoli akcnnukayuu koHuenma BPEMS1

8 aHenulckux xydoxecmeeHHbix npou3eedeHusix XVIl eeka

COOBITHS, SMOITNH, BIICYATIICHUS, PA3MBIIUICHUS U T.1.
DTHUM MOHO OOBICHUTEL OOJBLIIOE KOJIMYECTBO KOH-
TEKCTOB YIOTPEOJICHHST JICKCEMbI time, SKCIUIUIH-
pyrouux mozaeinbs BPEMS — BMECTUJIMIIIE. Heo6-
XOJUMOCTb MPUAAHUA PUTMUYHOCTH TOITHYECKOMY
TEKCTy OOYyCIOBIMBAECT YACTOTHOCTh pCalTU3aIiH
Mozenu BPEMS — PUTM. Bonblryro 3Ha4MMOCTb
nmeeT U monenb BPEMS — ITYTHUK, skcrumm-
pytomas otHomienne ko BPEMEHMU kak k BeuHomMy
IIBIDKCHUIO, HAINPAaBICHHOMY W3 MPOIIIOro B Oymy-
niee, KOTOPO€ HEJb3sl HU OCTAHOBUTH, HU IIOBEPHYTH
BeIsATh. OTa HenonasiaactHocts BPEMEHMU genosexy
00yCTIOBTMBAET U OTHOIIEHHE K HEMY KakK K BBICIIEH
CUJIe, YIPAaBJISIOIICH JKU3HBIO Ha 3eMiie, YTO CIOco0-
crByeT peannsanuu B Texcrax XVII Bexka monenu
BPEMS — BBICIHAA CUJIA (I'OCIIOJJUH). BPE-
M Takke paclieHHMBaeTCsi YEJOBEKOM KakK BbICIIAS
LEHHOCTh, JOPOXKE JCHEr M JOOBIX OOraTtcTB, KOTO-
PYIO HeNb3sl HU KYIUTh, HU BOCIOJHUTH, YTO IPUBO-
JIUT K SKCIUIMKALUU B UCCIEIYEMBIX TEKCTaX MOJAEIH
BPEMS — HEHHOCTDL/ ITPEJAMET OBJIAJAHW L.

! Michon, I.A., Jackson, J.L. Introduction: the Psychology of
Time // Time, Mind, and Behavior. Berlin, 1985.

% Navon, D. On a Conceptual Hierarchy of Time, Space, and
Other Dimensions // Cognition. 1978. Ne 6. P. 223-228.

3 Muxansckas H.IT. Hcropus anrnuiickoi mutepatypsl. M.,
2006. C. 73-80.

*Milton  John  Paradise Lost: [caitT]. URL:
http://www.dartmouth.edu/~milton/reading_room/pl/ (mats
obpammenust: 03.01.2011-11.03.2011).
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6 Milton John Paradise Regained: [caiir]. URL:
http://www.dartmouth.edu/~milton/reading_room/pl/ (mats
obpamenust: 03.01.2011-11.03.2011).

7 Lakoff G., Johnson M. Metaphors we live by. Chicago,
1980; Lakoff G., Turner M. More than Cool Reason: a
Field Guide to Poetic Metaphor. Chicago, 1989.

8 Hunbcen E.A. Konrenr BPEMS B npousseneHusax Jxona
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nomurpadudeckuii otaen HabepexHoueTHUHCKOTO (uiTHa-
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2011. Ne 27. C. 51-60.
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10 Tam xe.

' Tam xe.

2 Tam sxe.

'3 Tam xe.

1 Tam xe.

15 Tam xe.

'S Tam xe.

7 Tam xe.

'8 Tam xe.

! Tam xe.

2 Tam xe.

21 Tam sxe.

22 Tam »xe.

2 Tam xe.

2 Tam xe.
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