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OCOBEHHOCTU PENPE3EHTALMU KYJNIbTYPHbIX PEAITUA
B POMAHE OXYJIMAHA BAPHCA «AHINUA, AHTTTAA»

H.A. KypakuHa, A.B. 3aceukas

Banmudckuti

gedeparnbHbIl yHUsepcumem um. Y. KaHma, KanuHuHepad, Poccusi

Ha wmarepuane pomana anrnuiickoro nucarens Jlxynuana bapHca «AHrus, AHIIIHS» MPOBOAUTCS
JIMHTBUCTUYECKUN aHAJIW3 KYJIBTYPHBIX peaHii, BBISBIEHHE BCTPEUaEMOCTH OTIENBHBIX TUIIOB KYJIbTYPHBIX
peanuii U onpeneneHrne UX 3HAUUMOCTH JUIs TIOHUMAHUSI IParMaTuKy BCETO MPOU3BEACHUS B IIETIOM. AKTY-
aTBHOCTH PabOTHI 3aKIIOYAETCS B TOM, YTO U KaYECTBEHHOTO IEPEBOJIA JIUTEPATYPHBIX MPOU3BEICHUH,
B KOTOPBIX COIEPKUTCSA Takas OE33KBHBAJICHTHAs WM HENOJIHOSKBHBAICHTHAS JICKCHKA, KaK KyJIbTypHBIE
peanuu TOH WM WHOH CTPaHBI, BAKHO TIIyOOKOE TOHUMAaHHUE MEPEBOJINKOM TOTO, KaK U JJISI YeTO KYJIBTYp-
HBIC PEAJIMU MCIONB3YIOTCS aBTopamu. HaydHas HOBH3HA pa0bOTHI 3aKIFOYACTCS B TOM, YTO paccMaTpUBac-
moe npousBeneHue Jx. bapHca mpexae He 1moaABepraioch KOMIIEKCHOMY U3YUEHUIO B JIEKCUKO-CEMaHTH-
YEeCKOM acrekTe ¢ oOpanieHueM K QyHKIMOHUPOBAHUIO KYIBTYPHBIX pealnil. B xo/e aHanm3a npu moMoru
KOJIMYECTBEHHBIX TOJICYCTOB U KOHTCHT-aHAIN3a ObLT MPOM3BEICH MOJCYECT BCTPCUYAKONIMXCS B TEKCTE TH-
OB KYJIBTYPHBIX peanuii coriacHo kiaaccuduranun ['.JI. TomaxuHa, Ha OCHOBE 4ero OBUIO yCTaHOBIIEHO,
YTO aBTOPOM HamOoJIee YacTO HUCHONIB3YIOTCS THOTpapUUECKHe M OHOMACTHUECKHE PEalnuy, KOTOphIte, B
CBOIO OYepellb, YIOTPEOISIOTCS Ul MPUIAHUS HAIIMOHAIBHO-KYJIBTYPHOI'O OKpaca MOBECTBOBAHHUIO H CIIO-
COOCTBYIOT JIydlIeMy NOHUMAaHHUIO YUTATENEeM TEMbl MOUIMHHUKOB M KOMHH, SIBISIOIICICS OXHON M3 LIEH-
TpanbHbIX B mpou3BencHuu Jx. bapHca. [IpakTudeckas 3HaYUUMOCTh pabOTHI COCTOUT B IICHHOCTH IIOJTY-
YCHHBIX JTAHHBIX JIJI1 00Jiee TITyOOKOTO MOHUMAHUS POU3BE/ICHUS, a TAKXKE JJISl M3YUCHHs U IepeBoa 6e3-
SKBHUBAJICHTHOH M HEMOJIHOAKBUBAJICHTHON JIEKCUKH B XYJIO)KECTBEHHOH JINTEpaType.

Kniouesvie cnosa: Kynemypuuvle peanuu, cogpemenas Opumanckas aumepamypd, Xy00dicecmeeHHbll
meKcm, Kyibmypa, dmHozpaguyeckie peaiuu, OHOMACmuiecKue peaiuu

Beenenne

B xozme wucciienoBaHus TOro, HAacKOJBKO TECHO
B3aMMOCBA3aHbI A3bIK U KYJbTypad, MHOTHUC YYCHBIC-
JIMHTBUCTBI UCTIOJIB3YIOT aHaJIM3 JIEKCUKO-CEMAaHTU-
YEeCKOTO YPOBHS sI3bIKa, TaK KaK €ro eIMHMIBI Hanbo-
jlee YyBCTBHUTENIbHBI K HM3MEHEHHSM B Pa3JIMuHBIX
cdepax UENOBEUYECKON >KM3HH, BKIIOYAIOMINX B ceOs
OTIpeJIeTICHHbIE peali. DTO MOTYT OBITh NPEAMETHI
MaTepualibHON KyJIbTYphl, HICTOPUYECKHE (AKTHI, MO-
HATHS W KOHLENTHI, OTPAXAIOLIMEe KYJIbTYPHBIH KOJ
Harmi. B.B. OmenkoBa B cBoeM NHOCOOHH, TOBOPS
0 CBSI3U sI3bIKa M KYJIBTYPBI, MOAYEPKUBAET CIIEIYIO-
mee: «CIIOBO Kak OCHOBHAs €IUHHUIA 53bIKA, OTpa-
JKarmiass CBA3b sA3bIKA, MBIINIJICHUA U BHES3BIKOBOM
)IeﬁCTBHTeHBHOCTH, 06.]'[3)13.5[ JJMHI'BUCTUYCCKHUM 3Ha-
YEeHHEM, SIBJISIETCS OJHOBPEMEHHO MaHM(ecTaruein
COOTBETCTBYIOIIEH KynbTypbl» [4]. Ecnu paccmarpu-
BaTh KYyJIbTYPHBIE pEaJMU KaK JIMHI'BHCTHYECKOE SIB-
JICHWe, MHOTHE M3 HUX OYAYyT OTHOCHTBCS K KaTero-
pHuH 0E39KBUBAJICHTHOM, TO €CTh HEIEPEBOIUMOM JIEK-
cuku. ['.JI. TomaxuH OOBSCHSET IOHSATHE pEATUU
creayoImM obpasom: «Peannu — 3To Ha3BaHUS MPH-
CYIIUX TOJIBKO OIIPECACICHHBIM HallUAM W HapoaaM
MIPEIMETOB MaTepHAIBHON KYJIBbTYpHI, (PaKTOB HCTO-
puHn, TOCYAapCTBCHHBIX HWHCTUTYTOB, MMCHa HAIUO-
HQIBHBIX ¥ (DONBKIOPHBIX T'epoeB, MU(OIOTHIECKIX
cymiecTB u T. I.» [6]. To ecTs uepes usydenue peannii
MOXHO Hau0oJjiee IOJHO OLEHUTH CBSI3b SI3bIKA W
KYJIBTYpBl ¥, COOTBETCTBEHHO, ITO3HAKOMUTHLCS C Ha-

[IHOHAJIBHBIM KOJOPUTOM TOTO WM HHOTO Hapona.
Cornacuo ompeznenernto C. Biaxosa u C. ®daopuHa,
peanuu — 3T0 ocobast KaTeropus S3bIKOBBIX CPEICTB
BBIP@)XEHUS, KOTOpasi BKJIIOUaeT B ce0s ClIoBa M CJIO-
BOCOUYETaHHs, 00O3Hayaroue OOBEKTHl, CBOMCTBEH-
HBIE XW3HH, OBITY, KyJBTYpPE M MCTOPHUH OJHOTO Ha-
poxa u HexapakTepHble mis npyroro [2]. B npuse-
JICHHOM OIIpEJIeNICHNH TOJUYEPKUBACTCS JIMHIBUCTH-
yeckasl MpUpojia pealnii, a UMEHHO MX BOIUIOIICHHE
Ha ypOBHE CJIOBA, YTO JAENAeT MX OCOOEHHO MOJIE3HBI-
MH B M3Y4YEHUHU TOTO, KaK OHM HCIIOJIB3YIOTCA aBTOpa-
MU B HaIIMCaHUH JIUTEPATYPHBIX NMPOU3BEICHUN C Ha-
MEpEeHHEM BOCCO37aTh KOJOPHUT TOTO FUIM WHOTO SI3bI-
KOBOTO KOJIJICKTHBA.

B memsix ympormeHus: BOCIIPUATHS M TIOHIMAaHHUS
TOTO, YTO NPEACTABIISIIOT M3 Ce0s S3BIKOBBIE PEaIUH,
KaK paclio3HaTh WX B SI3bIKE M Kakylo nHpopmanuio
OHU MOTYT COJAEpXKAaThb, MHOTHE Yy4YECHBIE-THHTBUCTHI
coznaloT coOcTBeHHble Kiaccupukaunu. HanbGosnee
MOAXOAAIIE M3 HUX MAJS aHajau3a TPOU3BEACHUS
Joxynuana bapHca «AHrus, AHIMA» HOpeacTaer
knaccupukanus, npuBeaenHas [.J[. TomaxuHpiM B
€ro MocoOnH 1Mo CTPAaHOBEICHMIO, TaK KaKk B HEH BHHU-
MaHHE yAenseTcd cruenuduKe peaanid aHTTUHCKOTro
A3bIKA. YUEHBIH BBIACISCT CICAYIOIINE TPYIIIBI S3bI-
KOBBIX pealuii:

1. «['eorpaduueckue (BKIIOYAOT B ceOs Ha3Ba-
HUsL 0coOeHHOCTEH OeperoBoil JIMHUM, Pa3HOBHIHO-
CTEH 3aJMBOB, MPOJUBOB, OYXT, penbeda, ruaporpa-
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(uueckue Ha3BaHUS U JIp., Ha3BaHUs (QIOpPBI, (ayHbI,
KyJIbTYPHBIX PACTEHHUH, IPUPOJHBIX PECYPCOB U OCO-
OGeHHOCTEHN X OcBOeHUs)» [6].

2. «OTHOrpadmueckue (BKIIOYAIOT B ceds pea-
Iuy OBITa, XWJIMINA, HA3BaHUS OJEXKABI, NMUIIHU, Ha-
MIMUTKOB, OBITOBBIX 3aBEACHHH, pealnd TPaHCIIOPTa,
CBSI3M, OTHABIXa, BPEMAIPEIPOBOXKACHUS, OObYacB U
TPaaWIH, Ha3BaHUs MPa3THUKOB, MEPHI, ICHET, pea-
JIMH PYTHHHOTO TIOBEJICHUS U PEUEBOTO STHKETA)» [6].

3. «DonpKIopHBIE) [6].

4. «Mudomnormaeckue» [6].

5. «O01ecTBeHHO-TIOIUTHYECKHE (BKIIIOYAIOT B
ce0st TocyIapCTBEHHBIE CUMBOJIbBI, PEajlii, CBSI3aHHbIE
C KOHCTHTYLHEH, peajuu 3aKOHOAATEeIbHOHM BIACTH,
UCTIOJIHUTENbHBIE BEJIOMCTBA, areHTCTBA, TOCYAapCT-
BEHHBIX CITyXallluX, Cy/1eOHOM CUCTEMBbI, IPaBUTENBCT-
Ba U MECTHOTI'O CaMOYIIPaBJICHHUS, BHIOOPOB, MOJIUTHYE-
CKUX TapTHil 1 0OTIeCTBEHHBIX OpTraHU3aImii)» [6].

6. «Peamnu cucrtembl 00pa3oBaHUS, PENUTHU U
KYJIBTYPHI (BKIIOYAIOT B CeOS peali CUCTEMBI 00pa-
30BaHUS, PEJIUTUH, JUTEPATyphl, Tearpa M KHHO,
CPEACTB MaccoBOW HMHGpOpMAIMH, U300pa3HTEIFHOTO
HCKYCCTBA, MY3BIKaJIbHOM KYIBTYpBI)» [6].

7. «Mctopuueckue» [6].

8. «OHoMacTnueckue (BKJIIOYAIOT B ceds MMEHa
coOcTBeHHBIE)» [6].

MaTepuajibl H MeTO/ABI HCCIe10BAHUS

Jxynuan bapHC — aHIVIMHACKUN MUCATENb, JIUTE-
paTypHBI KPUTHK, aBTOpP NPOM3BEACHUIA B JKaHpE
MOCTMOJICpHI3MA. 33 JIHTEpPaTypHOE TBOPUYECTBO
BapHC HEOHMHOKpAaTHO BBIIBHTANCS HAa pa3HBIEC IIpe-
Mun. Bcero y Hero HeMHOTHM OOJBIIE NECATH Ipe-
Muii, B ToM unciie bykeposckas npemus (2011) u As-
CTpUICKasi TOCYAapCTBEHHAs MPEMHUsI IO eBPOTIEeHCKOM
nuteparype (2004).

B 1998 romy ObL1 OmMyOIMKOBaH €ro caTHpHYe-
CKUH TTOCTMOAEPHUCTCKUI pOMaH «AHTIIHUS, AHTTIUS,
KOTOPBII B TOM ke TOAy ObUT HOMHHMPOBaH Ha byke-
pOBCKyro npemuto. B nieHTpe nosectBoBaHus — Jlxex
IIutmaH, Marsar, 4bei uaeen cTajo co3gaHue periu-
KA AHIIHY B BHJIE TEMAaTHYECKOT'O TapKa Ha OCTPOBE
VYaiit, B KOTOpOM OBIIIO OBI COOpaHO BCE JydIIee, 9TO
nojapuia mMupy bpuranus, u Bce, UTO SABISETCS BO-
IUIOIIEHHEM €€ HAlMOHAIBHOIO TyXa B JIETKOH noc-
TYNHOCTH AJ1a TypuctoB: «Social and cultural history
— stacks of it, reams of it — eminently marketable,
never more so than in the current climate.
Shakespeare, Queen Victoria, Industrial Revolution,
gardening, that sort of thing. (...) We are the new
pioneers» [1]. Poman paszeneH Ha TpW 4YacTH, 03a-
rimaienHsle  «England», «England, England» n
«Anglia», 4YTO, BEpOSTHO, JenaeT akIeHT Ha BCe
OoJIbIIEM yJIAJICHUH OT OPUTHHAIBHON BEPCHU CTPAHbI
M0 Mepe TOro, KaK YUTaTelb MpUOIMKaeTcsl K KOHILY
NPOM3BEICHHS, a BMECTE C TeM M K (puHamy pa3BUTHS
npoekTa Jlxkeka [Iutmena.

IlepBast yacTh MOCBsIIIIEHA TJIABHOM TepOMHE PO-
mana Maprte KokpeilH u UCTOpUHU O €e JETCKUX BOC-
MOMUHAHAAX, B KOTOPHIX 3HAYAMBIM 3JIEMEHTOM CTa-

HOBUTCH TIa3Jl KapTbl BeJ’II/IKO6pI/ITaHI/II/I, 4aCTu KOTO-
POTo SIBISIIOTCSL CBOETO poa MeTadopoil LEeI0CTHOCTH
U YCTAHOBJICHHOI'O IIOpsiJiIKa KakK B €C COOCTBEHHOU
xusuu: «her jigsaw, her England, and her heart had
been made whole again» [1], Tak u B *u3HH AHIIIHH,
rac Ka)KIlLIﬁ OT,Z[eHbHLIﬁ PEruoH AONOJHACT [[pyl“OfI u
BHOCHT TapMOHHIO B 00myto kaptuny: «Norfolk and
Suffolk sat on top of one another like brother and
sister, or clutched one another like husband and wife,
lying fatly coupled, or made the two halves of a walnut.
Then there was Kent pointing its finger or its nose out
at the Continent in warning — careful, foreigners over
there; Oxfordshire playing spoons with
Buckinghamshire and squashing Berkshire flat;
Nottinghamshire and Derbyshire like side-by-side
carrots or pinecones; the smooth, sea-lion curve of
Cardigan» [1].

BTOpafI YaCTb KHHUI'M NCPCHOCUT HAC B IICPUOA,
KOTJa yxe B3pociias Mapra cornamraercs Ha paboTy B
IMMPOCKTC Capa I[)Kel(a 10 CO3JaHUIO PCIIJIMKKU HACTOsA-
HICI71 AHFJ’II/II/I, 0O YeM U CBUACTCILCTBYCT IOBTOP B
3aroioBke («England, England»).

B TpeTpeil e YacTH YMTATENb Y3HACT O CymbOe
TFEpOUHU IIOCJIC YCHICIIHOTO PasBUTUA U 3aBCPLICHUA
MIPOEKTa, KOrJja OHA TOKUAAET OCTPOB YalT U pemaeT
MIPOBECTHU CTapocTh B AepeBHe Ctapoit AHIINH, KOTO-
past mpeBpaTtHiachk B 00€3JI0JIeBIIEe, arpapHoOe rocy-
JAapCTBO, HC UMEIOIIECC 3HAYUTCIHLHOI'O MOJUTUYECKO-
ro BJIMSHUSA Ha MEXIYHapOJHOH apeHe, Torja Kak
«AHrIMs, AHIIIMS» NPOJIOJDKAET MpoLBeTaTh. MMeH-
HO JId TOro, YTOOBI NOAYCPKHYTb, HACKOJIBKO 00JIb-
IO mar Ha3aja ObUI cIellaH B MCTOPHH HACTOSIICH
AHTIIUH, aBTOP UCIIOJIB3YET CIOBO «Anglia», koTopoe
SABJIACTCS CPEAHCBCKOBBIM HA3BAHUCM CTPAHBI.

Pe3yabTaTsl

MHorue OpuTaHCKHE TIHCATEIN B CBOMX pOMaHax
BBIPKAIOT HWHTEpEC K TakoMy MOHITHIO, Kak
«Englishness», TO ecTh K TPAIUIKAIM U B3[JIAIaM, KO-
TOpPBIE CUMTAIOTCS XapakTEpHBIMU i AHriud. [laH-
Hasi TeMa TaKKe IMPHBICKAaeT K ceOe MOBHIIMICHHOE
BHUMAaHHE W MHTEPEC CO CTOPOHBI COBPEMEHHBIX JIH-
TEepaTypHBIX KPUTUKOB W HCCIeoBaTeneil B chepe
ucropun KynsTypel. Kak ormeuaer E.I'. CarrokoBa:
«lox ,,aHTTIMHACKOCTBIO MPUHATO MOHUMATh HALMO-
HAJIGHBI MEHTAJUTET aHTJIHYaH, HIUOCHHKpETHYe-
CKHE KYyJbTYPHBIC HOPMBI AHIIMH M aHTJIHHCKOIrO
Hapoga» [5]. Jxyauan BapHc B pomaHe «AHIJIHS,
AHTIHS» PacKpBIBAaeT 3TOT KOHIIENT B (popMe caTHpHI,
B 4eM €My IIOMOTAlOT KYyJIbTypHBIE pEalliu, CBS3bI-
BaeMble ¢ AHTIMEH, HAIIMOHAIBHBIM XapaKTepOM aHT-
JUYaH U TPEJCTaBICHUAMHU WHOCTPAHIICB O TOM, YTO
takoe «Englishness». [Tucarenp HacHIaeT MOBECTBO-
BaHUC CAMBIMHU Pa3HBIMHU pPEalUsIMU, HAYUHASI C HCTO-
puduecKkuX (GakToB O CTpaHE, YIOMHUHAHHNA 3HAYUMBIX
JUIA KyJIbTYPBl JIUYHOCTEH, JHTEPaTypPHBIX MpPOH3BE-
JNEeHHH W Teorpauyeckux OOBCKTOB M 3aKaHYHBAS
MIEPEYHCIICHNEM HAIlMOHATBHBIX OJI0J, TIpeACTaBUTE-
neit giopkl U dayHbl B HauOOJEe PacCTIPOCTPaHESHHBIX
CTEpEOTHIIOB O TOM, KaKUMH YepTaMH XapakTepa 00-
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Oco6eHHOCmMu penpeseHmayuu KyabmypHbIX peanul

6 pomaHe [xynuaHa bapHca «AHenus, AHanusi»

JaaeT THIUYHBINA aHTIMIaHuH. ABTOP CO3J1aJ CITHCOK
n3 50 KBHHTACCEHIMH aHTIMHUCKON KyIbTYpBI, KyJaa
BKJIIOYMUJI CaMbI€ APKHUC W Y3HAaBAaCMbIC IMPHU3HAKU,
mpucyue AHIVIMU, KOTOPbIE U JIETJIH B OCHOBY CO3-
nmaHus octposa — ujaeu Jxeka [Tutmena 06 uneanbHOM
PeOpe3CHTAllMU TOI'0, KaK MOXKET BBIIVIIACTL CTpaHa,
€CJIn 3a6paTL 13 HEC BCC JIydulllee U C06paTL BOCIMHO B
OJHOM MECTE. Crour OTMETUTH, YTO CIIMCOK OCHOBBIBA-
€TCA IMEHHO Ha MHOCTPAHHOM BOCTIPHUATHN KOHOCTIITUN
«Englishness», B To Bpems Kak 3TO IOHATHE BOCIPH-
HUMAETCsl MO-Pa3HOMY IPEACTABUTEISIMU aHIIMHCKOM
KyJbTYpel M TYPHUCTaMH, IOCELIAIOIIUMH CTpaHy.:
«From the point of view of the English, Englishness is a
state of mind: a belief in a national identity which is
part of one’s sense of self, ad which is based on a com-
plex set of images, myths, collective memories and
beliefs (Giles and Middleton, 1995). For international
tourists however, Englishness is a set of geographical
and cultural icons perceived as (stereo)typically
English, the construction of which is influenced by a
range of visual representations, writing or travel, among
others» [8, 10]. U Tako# momxox He cIydaecH, BEIb Te-
MaTHKa poMaHa sIBHO CBS3aHAa C TEM, KaK KOHCTPYHPY-
€TCsI U CYIIECTBYET HAIMsI B KOJUICKTHBHOM BOOOpaske-
HHH HE TOJIBKO €€ HPCHCTaBHTCHCﬁ, HO M BCCTO OCTAJIb-
Horo wmupa [7]. Hmke mpeicTaBieHa UuTaTa u3
TMPOU3BCACHUA C YIOMAHYTBIM CIIMCKOM peanuﬁ:

“l. ROYAL FAMILY

2. BIG BEN/HOUSES OF PARLIAMENT
3. MANCHESTER UNITED FOOTBALL CLUB
4. CLASS SYSTEM

5. PUBS

6. AROBIN IN THE SNOW
7. ROBIN HOOD AND HIS MERRIE MEN
8. CRICKET

9. WHITE CLIFFS OF DOVER
10. IMPERIALISM

11. UNION JACK

12. SNOBBERY

13. GOD SAVE THE KING/QUEEN
14. BBC

15. WEST END

16. TIMES NEWSPAPER

17. SHAKESPEARE

18. THATCHED COTTAGES
19. CUP OF TEA/DEVONSHIRE CREAM TEA
20. STONEHENGE

21. PHLEGM

22. SHOPPING

23. MARMALADE

24. BEEFEATERS/TOWER OF LONDON

25. LONDON TAXIS

26. BOWLER HAT

27. TV CLASSIC SERIALS

28. OXFORD/CAMBRIDGE

29. HARRODS

30. DOUBLE-DECKER BUSES/RED BUSES
31. HYPOCRISY

32. GARDENING

u ap.” [1].

PykoBoactBysce xmaccudpukammeit I'.JI. Toma-
XHHAa ¥ TPOU3BENS aHAIU3 U IMOJCYET KyJIbTYPHBIX
peanuii B IPOU3BEICHUH, MOKHO COCTABUTBH CIICAYIO-
IylI0 JUarpaMMmy, IIOKa3bIBAIOI[YI) COOTHOIICHHE
OT/AEJBHBIX THIIOB (CM. PUCYHOK).

KynbTypHblie peanum

5 3THOrpacuie
= OHomacTuyeckue (20,5%)
CucTembl 06pa3oBaHuA, penurim
W KyNbTypbl (6,8%)
® Uctopuueckue (4,7%)
B O6wecTeeHHO-nonuTuyeckme (3,7%)
B Mudonoruyeckme (1,3%)

CoOTHOLUEHME KYNbTYPHbIX peanum
B npousBeaeHun [x. BapHca «AHrnua, AHrnusa»

I/ICHOJ'H)?:yH MOJIYYC€HHBIC JaHHBIC, MOXHO YT-
BEpXKJaTh, YTO Haubojiee YacTO BCTPEUAIOIIUNCS B
NIPOU3BEICHUU THUIl KYJIbTYPHBIX P€aUil — 3TO ITHO-
rpaduyeckue peajuu, TO €CTh T€, KOTOPhIe CBS3aHbI
C TIOBCEIHEBHOW J>KHM3HBIO aHIVIMYaH W Haubouee
NpUOJIMKEHB! K OBITY. B HUX BXOJSAT peanuu OTAbIXa
U BpeMsmnpenpoBoxaeHus (k npumepy, «Counties of
England jigsaw puzzle», «cricket, pub skittles», «the
traditional English pub game of shove-ha’penny»),
Ha3Bauus oxexabl  («bowler hats», «busbies
(bearskin hats)»), peueBoii aTukeT (Takue (hpaszeosno-
IM3MBl U BhIpakeHus, kak «tooth and nail, root and
branchy, «carrot and stick», «If you catch my drift»)
Ha3BaHus numy W HanuTkoB («Yorkshire pudding,
Lancashire hotpot, Sussex pond pudding, Coventry
godcakes, Aylesbury duckling, Brown Windsor
Soup, Devonshire splits, Melton Mowbray pie,
Bedfordshire clangers» [1]), peanuu TpanHcnOpTa
(«double-decker buses», «beetle-black taxis», «jolly
red buses»), ObiToBbie peannu («thatched cottages»,
«half-timberingy, «three-piece suites»), Mepbl, 1eHb-
ru («farthings, ha’pennies, pennies, groats, tanners,
shillings»), o00Bl9am © TpaguIUH, Mpa3THUKI
(«Queen of the May», «bowling-for-a-pig», «coconut
shy», «ducking for apples», «fortunes from lime tea-
leavesy). TIpeoOnananne UMEHHO 3TOTO THIA KYJb-
TYPHBIX pealiiii B MPOU3BEICHUH, BEPOSITHO, CBI3aHO
C TeM, YTO aBTOP CTPEMHJICS Haubojee MOJHO BOC-
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CO31aThb KapTHUHY GLITa, KOTOpast COOTHOCUJIACh ObI C
Anrnmenn u aHrjindyaHaMu, BE€Ab ILCJIbIO IIPOCKTa
I[)I(Z)Ka IIutMeHa OBLIO MMEHHO BOIUIOIICHUE KYJb-
TYPHOU CpeJibl CBOEH CTpaHbl IJIsl UHOCTPAHHBIX TY-
pHUCTOB, 4TOOBI T€, B CBOIO O4Y€pClb, HEC CMOIJIU OT-
JIMYUTH PCIUIMKY OT OpuIruHala, a OLITh MOXET U
MPEATOWIN OBl HOBYIO BEPCHIO M3HAYAIBHOM, YTO U
MNPOUCXOAUT B  XOJE€  pPa3BUTHUA MPOEKTA:
«The success of the wventure confirms these
predictions, in that the island prospers because it
offers the convenient replica, which proves to be far
more attractive to tourists than viewing the
authentic sites in England» [9].

BTopoe MECTO IIO0 4YaCTOTHOCTH 3aHHUMAKOT OHO-
MAaCTHYCCKUE pEaIMHU, K KOTOPBIM OTHOCATCA HMMCHA
cOOCTBeHHBIE (MMEHAa MCTOPUYECKUX JIMYHOCTEH
(«Francis Drake», «Saint George», «Boadiceay,
«Queen Victoriay, «mighty Williamy), Ha3BaHHS 3a-
BeaeHuit («Garrick Cluby), Ha3BaHHMA mocTONIpHMEda-
tenpHOCcTell  («Osborne  House», «Palace  of
Westminster», «Britannia», «twin towers of Wembley
Stadium», «Big Ben», «Shakespeare’s grave and
Princess Di’s» [1], « The Stacpoole Marital Memorial
Pool» [1], «The National Gallery», «Buckingham
Palace»), Ha3BaHUA HaIlMOHAJIbHBIX KOMaH]I
(«Manchester United»), Ha3BaHHS MY3bIKaJbHBIX
rpynn («Beatles»). Ynorpebienue sToro tuna peanuit
10 BCEY BUAUMOCTH CBsi3aHO c kenanuem JIx. bapHca
cOo31aTh HaFJ'IfI}Z[HHﬁ o6pa3 CaMbIX NPUMEYATCIIbHBIX U
MOMYJISIPHBIX CPEIU TYPUCTOB CUMBOJIOB AHIJIUU.

I/IHTepeCHO 06paTI/ITLC$[ " K TOMY, KaK UIMEHHO 9TH
pear HUCIOJIB3YIOTCA aBTOPOM B XOA€ IMOBECTBOBA-
Hust. PaccMoTpuMm crepyromuii oTpeiBOK: «Hampton
Court maze had been laid out, a White Horse cut in a
chalky hillside, and on a west-facing clifftop topiarists
had trimmed Great Scenes from English History
which shone as a black frieze against the setting sun.
They had a half-size Big Ben; they had Shakespeare’s
grave and Princess Di’s; they had Robin Hood (and
his Band of Merrie Men), the White Cliffs of Dover,
and beetle-black taxis shuttling through the London
fog to Cotswold villages full of thatched cottages serv-
ing Devonshire cream teas; they had the Battle of
Britain, cricket, pub skittles, Alice in Wonderland,
The Times newspaper, and the One Hundred and One
Dalmatians» [1]. B mnpuBemeHHOM  mOpHMepe
JIx. BapHCc BBOAMT OOJBIIOE KOJMYECTBO KYIBTYPHBIX
peanuii B OHO MpeayioKeHue, TAKUM 00pa3oM HACHI-
mas TeKCT o0pa3zaMu, HAMPSIMYIO acCOI[MHPYIOLIIMH-
cs ¢ AHrIIMEH, W co3/1aBasi KapTUHY, H300MITYIOIIYIO
TeM, 4TO OOBIYHO HHTEepecyeT TypucToB. Hemp3s He
OTMCTUTL TIPUCYTCTBUEC NACCUBHBLIX KOHCprKIII/Ifl
«Hampton Court maze had been laid out, a White

Horse cut in a chalky hillside» [1], koTopsie kak Oyn-
TO CBUACTCIBCTBYIOT O TOM, YTO OTACIbHBIC 00BEKTHI
KyJIbTYpbl MOTYT OBITH B3SITBI M TEPEHECEHBI JHOO
CKOIMMPOBAHbI B ApPYTro€ MECTO, YTO CTHUPACT UX YHU-
KaJIbHOCTh M HETMOBTOPUMOCTBb. TOT ke ahdexT mpu-
Jac€T U HCIIOJBb30BaHHUC TIJjiaroja «have» B 3HaueHUH
o0NamaHusg TakKe 10 OTHOIICHHWIO K KYJIbTYypHBIM
obobexram: «They had a half-size Big Ben; they had
Shakespeare’s grave and Princess Di’s; they had
Robin Hood...» [1], «they had the Battle of Britain,
cricket, pub skittles, Alice in Wonderland...» [1].
[Tpuem onuLETBOPEHHS TAKIKE MTPUAAET 0COOBIN OKpac
noBectBoBanuio: «and beetle-black taxis shuttling
through the London fog to Cotswold villages full of
thatched cottages serving Devonshire cream teas» [1],
Onarogapsi KOTOpOMY TPUCYTCTBUE YEJIOBEKa CIOBHO
0T6paCLIBaeTCH " COo31acTCA €I GoJiblIee OLIYIICHUEC
HCKYCCTBCHHOCTHU BCCIro0 HNPOUCXOAAILICTO. Hepeqnc—
JICHHBIC XYAOKCCTBCHHBIC IMPUCMbI AOIOJHAIOT pac-
KPBITUC aBTOPOM TCMbI IIOATTMHHUKOB U KOHI/IfI, KOTO-
pas, B CBOKO OUCPEAb, BBOOAUTCA UCPEC3 BbICKA3bIBAHUA
OOHOT'O M3 LCHTPAJIbHBIX HepCOHa)Keﬁ pomaHa — I[)Ke—
ka [Tutmena: «... we prefer the replica to the original.
[..] it is our intellectual duty to submit to that
modernity, and to dismiss as sentimental and
inherently fraudulent all yearnings for what is
dubiously termed the ‘original." We must demand the
replica, since the reality, the truth, the authenticity of
the replica is the one we can possess, colonize,
reorder» [1].

3ak/roueHue

IIpuBeneHHBIM aHaNM3 NOKa3bIBa€T, 4YTO UC-
MOJIb30BaHUE KYJNBTYPHBIX pe€alnii B MPOU3BEICHUU
Jxynuana bapHca «AHrnusi, AHIUs» Urpaer 3Ha-
YUMYIO POJIb B CO3JIaHMM 0o0Opa3a AHIVINHM, a BMECTe
C TeM M B IPUAaHUM OOJBIIEH Xy/I0’KECTBEHHON BBI-
Pa3HUTENBHOCTH TEKCTY, @ TAKXKE B PACKPBITHH OJJHOM
13 OCHOBHBIX TE€M NPOU3BEICHUS — TEMBI IOJIMHHU-
KOB U KOIIUH.

N3yuyenune KyJnbTypHBIX peauil B XyI0>KECTBEH-
HOW JHUTepaType MpPeACTaBIIeT MHTEPEC MOTOMY, UTO
MMEHHO OHHM OTpaXaroT ()OHOBBIE 3HAHMS aBTODA,
3HAYMMBIEe I TOHUMaHHSA BJIOXEHHOTO UM B TEKCT
CMBICIIa M CBSI3aHHBIE C KyJIbTYypOH, KOTOPYHO OH
CTpeMHUTCsl OTpa3uTh B CBoeH pabore, mpuaaBas Ha-
LUOHAJIBHO-KYJIBTYPHYIO OKpPacKy HOBECTBOBAHHUIO.
[Tono6Hoe rimy6oKoe MOHUMaHKNe TEKCTa, B CBOIO OYe-
pelb, BXXHO U B chepe mepeBojia, MOCKOIBKY B X0J1€
paboTBHl € TPOW3BEJICHNEM BO3HUKAET IMOTPEOHOCTH
MOMHMO TIPEIMETHOTO 3HAUEHHS pealind IepenaTh
TaKkXke ee KOJOpHuT [3], To eCTh CBOWCTBEHHYIO €/ Ha-
IIUOHAIBHYIO U ICTOPUIECKYIO OKPACKYy.
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SPECIFICS OF THE REPRESENTATION OF CULTURAL REALIA
IN JULIAN BARNES' NOVEL “ENGLAND, ENGLAND”

N.A. Kurakina, petrusevichl@mail.ru
A.V. Zasetskaia, anastaciazasetskaya@yandex.ru
Immanuel Kant Baltic Federal University, Kaliningrad, Russia

The linguistic analysis of cultural realia, identifying the occurrence of individual types of cultural rea-
lia and determining their relevance for understanding the pragmatics of the work as a whole, is conducted
based on the novel “England, England” by the English writer Julian Barnes. The relevance of the article
stems from the fact that it is important for the translator to deeply understand how and why such non-
equivalent and incompletely equivalent vocabulary as cultural realia are used by the authors in literary
works. Scientifically, the novelty of the article is defined by the fact that this work of J. Barnes has never
been subjected to a comprehensive study in the lexico-semantic aspect with reference to the functioning of
cultural realia. The quantitative and content analysis of different types of cultural realia classified according
to G.D. Tomakhin has been conducted. The conclusion has been made that the author uses ethnographical
and onomastic realia most often, which, in their turn, are used for giving the national-cultural specificity to
the text and contribute to the better understanding of the theme of authenticity, as one of the main themes in
the Barnes's work. The practical significance of the study lies in the value of the data obtained for a deeper
understanding of the work, as well as for the translation of non-equivalent and incompletely equivalent vo-
cabulary in literature.

Keywords: cultural realia, contemporary British literature, literary fiction, culture, ethnographical
realia, onomastic realia
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