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Annomayusn. B craThe pacCMaTpUBAIOTCS CIIy4aW YHOTPEOJCHUS IMOCTEIIEHHO MOHIDKAIOIICHCS CTyIeHYaToi
IIKaJbl B OKCIPECCUBHON peYr OPUTAHCKOTO BapHaHTa aHTJIMHCKOTO s3bIKAa Ha MaTepHalie COBPEMEHHBIX XYI0XKECT-
BEHHBIX (QMIBMOB. Llenb nccienoBanus — MpeJ0CTaBUTh TOKA3aTeNILCTBA YIIOTPEOIICHHS JAHHOW MHTOHAIMOHHOI ITKa-
761 B 9M(aTHUECKOH pedn, a TakKe OIpeNeNuTh Haubolee pacpoCTpaHeHHbIE HHTOHALMOHHBIE MOJIENHU C TIOCTEIIEHHO
MOHMYKAIOIIENCS CTYNEHYAaTOM MIKaJION ¥ MX AMOLMOHANbHbBIE 3HaUeHUs. B xoje uccinenoBaHuss HaMH UCIOJIb30Balach
KOMIUIEKCHAsi METOJIMKA, BKIIIOYAIONIAsi TCOPETUUCCKUIA aHAJIM3 HCCIIEAYEMOrO BONPOCa, KOHTPACTHBHBIN aHAIH3, Me-
TOJ HAOMIONEHUS U METOJ SKCIEPHUMEHTAIbHO-(DOHETHYECKOTO HCCIeA0BaHMs 3By4aeil peun. [lomydeHHble HaMu pe-
3yJBTaThl OBLTH COTIOCTABJICHBI C TAHHBIMHU KOHIIA XX BEKa, YTO MO3BOJIMIO BBISBUTH M3MCHCHHUS B HHTOHAIIUH COBpPE-
MEHHOI'0 aHTJIMicKoro si3bika. [IpoBeeHHOE HccieJoBaHue TI0Ka3all0, YTO MOCTEIEHHO MOHIKAIOIIAACS CTYIeHYaTast
IIKaja HauOoJiee YacTO BCTPEUACTCS B COUCTAHWUHM C BBICOKAM HHUCXOMSIIMM 3aBEPIICHHEM IMUPOKOTO JHana3oHa.
Kpaiine penko 3Ta HHTOHAIIMOHHAS IIKaJla UCIOJIBb3YeTCs B COUYETAHUU C BHICOKUM BOCXOJISIINM 3aBEPIICHHEM IIHUPO-
KOTO JIMara3oHa, a TaK)Ke ¢ KOHTPACTHBIM BOCXOJSIIE-HUCXOAALIUM TOHOM C TOCIENYIOmUM noabeMoM. [lonyueHnHbie
PE3YNBTaThl MOTYT HCIOJIB30BAThCA B MPOIECCE MPEToIaBaHusl (YOHETHKH aHTIIHMICKOTO SA3bIKa B BHICIINX YYeOHBIX 3a-

BEJICHUSX.
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Abstract. The article examines the occurrence of the gradually descending stepping scale in expressive speech of
British English, based on modern feature films. The aim of the study is to provide evidence of the usage of the intona-
tion scale in emphatic speech, as well as to identify the most common intonation patterns containing the gradually des-
cending stepping scale and their emotional meanings. In the course of our study, we used comprehensive approach, that
included a theoretical analysis of the issue under consideration, a contrastive analysis, an observation method and a me-
thod of experimental phonetic research of speech. The results obtained were compared with the data from the end of the
20th century, which allowed us to determine the changes in the intonation of modern English. The research has shown
that the gradually descending stepping scale is most often found in the combination with a high-wide fall. It is extreme-
ly rare that this intonation scale is combined with a high-wide rise or with a contrasting rise-fall-rise. The results can be

used in teaching English phonetics in higher education institutions.
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Hambonee cmokHast 00IacTh HMHTOHAIMH IS
M3YYaIOMNUX WHOCTPAHHEIHN S3BIK KacaeTCs €€ MCIIOIb-
30BaHUs MPU BBIPAKCHUN OTHOIICHUH, OIEHOK, dMO-
[IMOHAIFHBIX OTTCHKOB. BO MHOTOM MHIMBHITyaIbHEIC
TOHAJBbHBIE OCOOCHHOCTH SI3BIKa OOYCJIOBJICHBI THIIA-
MH TpeABAICPHBIX KOHCTPYKIHH, T. €. MHTOHALIMOH-
HBIX mikan. HambGosee pacrnpocTpaHeHHas: MHTOHAIIM-
OHHas mmiKana B «[IpUHITOM MPOHM3HOIICHUMY OPUTAH-
CKOro BapuaHTa aHramiickoro s3bika (Received
Pronunciation) mnpencraensier coGoif paBHOMEpHBIit
HHUCXOJSIINN psl yAapHBIX KM Oe3yJapHbIX CIIOTOB
(tutato-uHTOHANHA) [2, C. 325].

B HesmdaTtnueckoil pedn aHTIHICKOTO S3BIKA
MOCTETICHHO TMOHMKAOMmasics CTyleHdaTas IIKajia
(“gradually descending stepping scale”) Bctpeuaetcs B
MPOCTBIX TOBECTBOBATCNBHBIX IPEHJIOKCHUAK, HE
COJIEPKAIINX MEePEUHCICHUI. DTa MIKajla OOBIYHO CO-
JIEpXKUT He OoJiee TpeX yIapHBIX CIIOTOB.

IlepBBlii yIapHbI CIOT 3TOM IIKaJbl IIPOU3HO-
CUTCSA Ha CaMOM BBICOKOM TOHE; KaXKABIH IOCIeayro-
IUH yOapHBIA CJIOT — 4yTh HUXKE Ipenbiayuiero. bes-
YaapHbI€ CJIOTH IHKaJbl IPOU3HOCATCA C HE3HA4YU-
TCJIbHBIM TOHMXKXCHHUEM T0JI0OCa MCEXKAY YAapHbBIMU
CIIOTaMH.

Kak ormewaer J.D. O’Connor [6, c. 47], mocTe-
TICHHO TIOHMKAIOMIAsICS CTyIIeHYaTas IIKaja ¢ HU3KUM
HUCXOJISIIIAM 3aBEPIICHIEM BCTpEYaeTCsS B 3aKOHYCH-
HBIX, KATETOPUIHBIX, 000CHOBAHHBIX YTBEPKICHUIX.

[Ipumepsr:

‘London is an 'ancient city.

'‘Don’t 'say | 'didn’t warn you.

JaHHag mIkama MOXET Takke BCTpedyaTbCsi M
B COUCTAHUM C HU3KHUM BOCXOJAIINM 3aBCPIICHUCM
B KOHCYHBIX CHUHTAarMax B HCKATCrOpHUYHBIX, YCIIOKau-
BAIOIINX, OOHAICKUBAIOIINX YTBEPKACHUSX [6, c. 62].

IIpumepsr:

'Tony’s 'always late. — 'Last 'week he was on
time.

'Is he 'badly /hurt? — 'Nothing at 'all serious.
Hcnonp3ys B HEKOHEUHOW CHHTarMe HH3KOe BOC-
XOJIIIlee 3aBEPIICHNE, TOBOPSIINN JaeT MOHITH, YTO
nocieayeT npoposkeHue. Ilpu 3ToM Kaxaas HEKo-
HEYHas CHUHTarMa HMeEEeT TEeCHYI CEMaHTHYECKYIO
CBSI3b C MOCJIEAYIONIEH CMBICJIOBOM IPyNION.
IIpumepsr:

‘London is 'full of , parks | and 'green spaces.

About 'seven 'million , people @ 'live in 'Greater
London.

The 'Thames at 'London is tidal | and there have

been 'several 'serious floods.

OIHAKO HEKOHEYHas CUHTarMa ¢ II0CTEIEHHO
MOHIKAIOUIEHCS CTYNeHYaTON LIKAJOM MOXET TakkKe
UMETh U HU3KOE HUCXOJAIICE 3aBEepIICHUE. DTO MPO-
HCXOIIUT TOT/A, KOTJIa BBICKA3BIBAHHUE COACPIKUT J[BA
YEeTKO BBIPAKCHHBIX M PAaBHOILICHHBIX (hakTa. K Takum
YTBEPIKICHHUSIM OTHOCATCS OECCOIO3HBIC CIIOXKHBIC
npe/IoKeHuss. B 3ToM ciiydae 1Ba MPOCTHIX MPEIIo-

JKEHUSI, KOTOPHIE COCTABJIIOT OECCOI03HOE CIIOKHOE
MPEJIOKEHHNE, OUYEHb YaCTO OTACIAIOTCS IPYT OT ApY-
ra Ha NMCbME TOYKOM € 3alTON WK THPE.

Hcnone3ys HHM3KO€ HHUCXOAAIIEE 3aBEPLICHUE B
HEKOHEYHON CMBICIIOBOI IpylIe, TOBOPSILUUNA XOYeT
MOAYEPKHYTh TOT (DaKT, UTO KakAas M3 3THUX IBYX
CHHTarM siBjsieTcsi 0ojiee WJIM MEHEee CaMOCTOSITElb-
HOM, CEeMaHTHYECKH BAXKHOH M MMEET CMBICIOBYIO
3aKOHYEHHOCTb.

IIpumepst:

She 'likes her _job; | she 'likes London.

He was sur'prised at himself | — he de'tested such
trickery.

HecMmoTpst Ha TO, YTO IOCTENCHHO NOHMKAIO-
IIYIOCS CTYNEHYATYIO KAy NMPUHATO CYUTATH HEAIM-
(aruyeckol, MPOBEICHHBIH HaMM aHAJIH3 IIOKa3all,
YTO Ta UHTOHAL[MOHHAS IKAJIa MOXKET BCTPEYATHCS U
B 3MOHHOHaJ’ILHOI71 pe€uu B COYCTAaHUU C PaA3JIMYHBIMU
AACPHBIMUA TOHAMU.

Tak, J.D. O’Connor [6, p. 66—73] omucsiBaeT UH-
ToHanronHyro mozens “gradually descending stepping
scale + fall-rise” (mocTeneHHO MOHMKAMOUIYIOCS CTY-
MEHYaTyr0 MIKajdy B COYE€TAaHUU C HUCXOOSAIIEC-
BOCXOJIAIINM 3aBEpIICHUEM) KaK OIHY W3 Hauboiee
pacIpoCTpaHEHHBIX MoJeneil B dMpaTHUecKoil pedn
QHTTIMHACKOTO S3bIKA M BBIJCIACT CICAYIOIIUE CIIydan
ee ynoTpeOIeHus:

1. B yTBepOuTEIbHBIX NMPEUIOKESHUAX Hanboiee
PacIpOCTpaHEHHBIM CIIydaeM sIBJIsSeTcsl ynoTpebieHue
3TOI WMHTOHALMOHHOM MOJENM B HEKOHEYHBIX CHUH-
TarMax, rac HI/ICXOI[S[HLC-BOCXOI[?[H_[I/II\/’I TOH IPHUBJICKA-
eT ocoboe BHMMaHHE coOeceAHHKa K KaKOMYy-JIHOO
OJTHOMY JIEMEHTY C LIEJIBIO ITPOTHBOIIOCTABIICHUS €r0
JIPYroMy 3JIEMEHTY, U B TO XK€ CaMO€ BpeMs BbIPAXKaeT
HaMepeHHe rOBOPALIETO IPOIOJDKUTE BEICKa3bIBaHHE.

IIpumepsr:

'We Al
0" doesn’t.

| “travel a great deal,
“home | | 'make the " most of it.

| “know his “face, | but | 'can’t re Tcall his” name.

B 3THX mpuMepax MPOTHUBOMOCTABICHHS COMEP-
xKatcs B Tekcte: “we — my brother John”; “travel —
home”; “face — name”. Ho B apyrux ciydasx o mpo-
THBOIMOCTABJICHUH HY)XHO [0TafaTbecs. PaccMoTpum
Takou npuMep:

“like it, | but my>brother “John

.50 when“ever I'm at

Ac>cording to my “wife, it 'cost a’ fortune.

Yto 34ech NPOTHMBOIOCTABISAETCA CJoBaM “‘My
wife”? Bo BTopoit cMHTarMe He COJEPKHUTCS HHUYETO,
YTO MOIJIO OBl MPEAINOI0KUTEIBHO MPOTHBOIOCTAB-
JSITBCS 3TUM cJIoBaM. [103TOMy MBI TOJDKHBI BBIITH 32
NpeJieNbl NPEe/UIOKEHHsT U CIIPOCUTD Ce0sl, YTO MOXKET
OBITh MPOTUBOIIOCTABIICHO clIoOBaM “My wife”. U, oue-
BUIHO, HA yM NpPHAYT clioBa Tuma “in my opinion”
unu “according to my brother” u T. 1. Takum o6pa-
30M, 4YEJOBEK TOBOPHUT, B CYIIHOCTH, CJEIyIOIlee:
«Mosi ’)keHa BBICKa3bIBa€T CBOE€ MHEHHME, U OHO HE
00s13aTeIbHO COBIAJAET C YbUM-JIN00 €Il1e MHCHHEM.
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¢yHKuUﬂ nocmerneHHO MOHWXarouwelcs cmynquamoﬂ wkKarsbl

e 3KCITPECCU6HO(7 pedyu coepeMeHHOo20 6pumchKoeo eapuaHma aH2/1ulicKO20 fA3bIKa...

B cnenyromux mnpumepax COOTBETCTBYIOILLEE
TIPOTUBOIIOCTABJICHUE TAKXKE€ OYC€HBb SICHO ITOKa3aHO 3a
CUCT UCIIOJB30BaHUSA HUCXOAAIIC-BOCXOIAALICTO SAACP-
HOI'0 TOHA B HEKOHEYHOM CUHTarMe:

“If | could have “seen the _actors, |I’d have
en’ joyed it.

Whenever | %ee him in the “evening, | he’s
“drunk.

2. VYka3zaHue Ha MMPOTUBONOCTABJICHUA 3a CUCT
HCHOJIb30BAHUA HUCXOAALIC-BOCXOAAIICTO AACPHOIO
TOHA HC OTrpaHUYIUBACTCA HCKOHCUHBIMU CMBICJIOBBIMU
TpymamMu. OHO TaKxe OYCBHUJHO B KOHCYHBIX CHH-
TarmMax, ri€ 3Ta MHTOHAIITMOHHAaA MOJECIb CIYyKXHUT HE
IUIA TOTO, 9TOOBI HadaTh pa3roBop. Paccmorpum cire-
JIYIOIIMM IpUMeEp:

Did you play cricket at the weekend? — | >did on
" Saturday.

3nech cnoBo “Saturday” BeimensieTcss IpH MOMO-
MU HUCXOJAAMIC-BOCXOAAIIETO TOHA C LEJIBIO €T0 IIPOo-
THUBOINOCTABJICHUS OCTAJIbHON 4YacTH BBIXOOHBIX, a
HMCHHO — BOCKPCCCHBIO. W3 storo CJICAYyECT, YTO IOBO-
pALIMI HE Urpan B KPUKET B BOCKPECEHbE, U EMY HE
HYKHO BBIPpA’KATh 9TO CJIOBAMMU.

3. Paznuuue ABYX NpOTUBOpEYAIlUX APYT APYry
(baKTOpOB HCNOCPCACTBCHHO B IPCACIax OIPCACIICH-
HOI CUTyalluH ABJIACTCSA 0c000 3HAYHUMBIM JUI1 BbIpa-
JKEHHS YCTYIIKH.

B cnenyromux nmpumepax roBopsAIui aenaer sAB-
HYI0 YCTYNKYy CBOEMYy COOECeIHHKY OTHOCHTEIHHO
YacTu MpeAMETa pa3roBopa, HO MOJAPa3yMEBAET Oro-
BOPKH OTHOCUTCIIbHO OCTAJIBHOI'0, U TaAKYI0 CUTYyalluto
MOXHO OXapaKTE€pHU30BaTb KaK «HCOXOTHOC IIpHU3Ha-
HHUE.

IIpumepst:

I’d like it as soon as possible. — You could “have
it by “dinner time. (But not earlier.)

Is it raining? — It >is at the “moment. (But it
may clear up later.)

What was the film like? — Well, it *wasn’t the
Sworst I've ®ver “seen. (But it was far from the best.)

Paccmotpum BbickaspiBanue “She has a lovely
VOiCe”, KOTOpOe MOXHO BCTPETHTh B JIBYX COBEPILCH-
HO pa3HbIX CUTYyalUAX!:

1) What a lovely voice! — Yes, | she _has
a “lovely “voice. (But I don’t think much of her as an
actress.)

B sroit CHUTyallMu YCJIOBCK SIBHO, XOTs U HECOXOT-
HO, MMPU3HACT, YTO JICAU OYCHb XOPOLIO MOCT; B TO KE
CaMO€ BpEMs OH NOApasyMEBACT OTOBOPKHU OTHOCH-
TCJIbHO APYTHUX BUIOB €€ HpO(l)CCCI/IOHaJ'IBHI)IX TaJlaH-
TOB, OTHOCHUTCJIBHO €€ CIOCOOHOCTH urparb, Kak 1noJa-
CKa3bIBacT CJ'IC,HyIOIIII/Iﬁ JaJIe€ KOHTCKCT.

2) I don’t think much of her as an actress. — She
_has a “lovely “voice. (Even if she can’t act.)

B naHHOH curyauuu roBOpSLIUM SIBHO NPOCHUT
CO6CCC}IHHKa IIpU3HATH, YTO T'OJIOC XOpOH.IPIﬁ; B TO XK€
caMO€ BpPEMs, KaK Ha€T IOHATH CHC,Z[y}OH.[I/Iﬁ Jajee
KOHTCKCT, OH KOCBCHHbIM o6pa30M OCTaBJIACT OTKPbI-
ThIM BOIIPOC O COIIaCHUU C KpI/ITHKOﬁ CO6€C€I[HI/IK3 10

MOBOJly aKTEPCKUX TAJaHTOB 3TOH Jeau. B sToit cu-
Tyaliy KaKEeTCsl, YTO YETOBEK HE XOUET COIJIAIIAThCs
u onpasabiBaeTcs. Takum 00pa3om, Koraa ToBOPSIINI
SIBHO TpeOyeT OT CBOEro coOeceqHHKa YCTYNKU OTHO-
CHUTEJIFHO YaCTH MpeaMeTa pasroBopa, HO MoJpazyMe-
BaeT COIJlacMe IO MOBOJY OCTaIBHOIO, 3TO MOXKHO
Ha3BaTh BBIHY)XICHHBIM WM 3alUTHBIM OIpaBllaHH-
eM.

[Ipumepsr:

You look cold. — I’'m “not e %actly “cold. (Just a
bit shivery now and then.)

You might win a fortune. — It’s ™not
Yery “likely, I'm a_fraid. (But | wouldn’t deny the
possibility.)

4. Nuronanuonunas moxens “gradually descend-
ing stepping scale + fall-rise” taxxe ucmonb3yercs
IUISL TOTO, YTOOBI BHOCHTH B BBICKa3bIBaHHMS codecen-
HUKa MOMNPAaBKH, KOTOpPBIE C 3TOW HHTOHAIMOHHOMN
MOJIENBI0O YaCTO 3BY4aT 03a00YCHHO, YKOPH3HEHHO
WIH 0OMKEHHO.

[Ipumepsr:

It won’t take long, will it? — It’ll “take at °least
a “week.

How will Henry get home? —*How will “Jane
.get _home, you mean. (Henry’s journey’s simple.)

What a lovely suit! — What a “lovely
“swimsuit!

5. DTO BBILIEYNOMSHYTOE 03a00UEHHOE, YKOPH3-
HEHHOE, OOMXEHHOE OTHOIICHHE TAKXKE OYEBHIHO B
TIPSIMBIX OIIPOBEPIKEHHUSX.

[Ipumepsr:

John won’t be here today. — | “think he “will.

You’re not trying. — | *most Tertainly “am.

6. Takas >xe 03a00YEHHOCTh WJIH YIPEK COep-
JKaTCsad U B JAPYTHUX BBICKA3bIBAHUAX, KOTOPBIC HEJIb3A
CUUTATh ONPOBEPIKEHHIAMHU.

[Ipumepsr:

I’ve been dismissed. — You’re “not ~serious!

Did you catch the train? —~Only by the %kin of
my " teeth.

7. BrlmeynomsiHyTO€ OTHOIIEHHE, BBIpaskaroliee
0320049€HHOCTb MJIM YIPEK, BCTPEYaeTCsl U B TPeJIoc-
TEPEIKCHHUSX.

ITpumepsr:

You’ll *miss your “train.

You’d “better be Tareful with the ~fragile _ones.

8. B u3BuHEHMAX, rJe 03a00YEHHOCTh Ka)KETCS
YMECTHOH, 3Ta MHTOHALMOHHAs MOJIENIb UMEET TEH-
JICHIIMIO TPEAIOoaraTh OrOBOPKH CO CTOPOHBI T'OBO-
psiero.

ITpumepsr:

I’m >s0 “sorry. (But I'm afraid it’s impossible.)

| “beg your “pardon. (But I’m afraid I must con-
tradict you.)

9. Eme oauH ciy4aii, Ipu KOTOPOM 4acTO yNOT-
pebisieTcss MHTOHALMOHHAs Mozens “gradually des-
cending stepping scale + fall-rise”, — 3To HeyBepeH-
HBIC MPEAJIOKEHHS, KOTa TOBOPSIINI X0UeT IIOMOYb,
HO HE XOYET CBS3BIBATH CeOs CIMIIKOM OOJBLIMMHU

~
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00s13aTeNNECTBAMH B OTHOWICHHH MPEIIaraéMoro UM
IU1aHa JEHCTBUIM.

[Ipumepsr:

We need another player. — You could “ask
“John.

What will you do? — | could “try “phoning him,
| sup_pose.

10. IIpu nepecnpocax, HE3aBUCUMO OT TOTO, SIB-
JSIETCSL I BOTIPOC CIEIMAaIbHBIM MIN OOMHM, JaHHAS
WHTOHALIMOHHAS MOJENb NPOHM3BOIUT BIIEYATICHUE
YAWUBIICHUA, KaK OYATO TOBOPAIIMK C TPYIOM MOXKET
TIOBEPHUTH CBOMM COOCTBEHHBIM YIIIaM.

IIpumepsr:

What’s the matter? — “What’s the ~matter?!
(Everything’s the matter!)

Are you going to the wedding? —>Am "I _going?
(Well, | of course I am!)

11. Ilpuxa3pl, IPOU3HOCUMBIE C TaKOM MHTOHA-
IMeH, CcoAep)KaT HacCTOHYMBOE NpENyNPExkIICHNUE;
TaKKe 3J1eCh NPHUCYTCTBYIOT YNpPEK WM 03a004YeH-
HOCTb, YIIOMSAHYTBIC B OTHOIICHNUU K YTBCPIKIACHUAM.

IIpumepsr:

~Careful with °that “glass! (You’ll drop it.)

“Try and be °there by “six. (Otherwise it’ll be
too late.)

12. O4yeHb HEMHOTHE BOCKIHWIAHUS, BBIpaXKaIO-
e HAaCMCUIKY, MMPOU3HOCATCA C ZlaHHOﬁ HHTOHAIIU-
OHHOM MOJIEJNBIO.

IIpumepsr:

Did you lend him any money? —Not ~I!

Will you give in? —*Not ~likely!

CrenoBarenbHO, UCIOJB3YSl HWHTOHAI[MOHHYIO
mozens “gradually descending stepping scale + fall-
rise”, TOBOPSIIHIA YaCTO TBITAETCS MPUBICYh BHAMA-
HHE co0eceHNKa K KaKOMY-THOO OJHOMY 3JIEMEHTY
BBICKAa3bIBaHUA C UEJIbIO IMPOTUBOIIOCTABJICHUA €TO
JIpYroMy DJIEMEHTY, a TaK)K€ BBIPAXKaeT YCTYIIKH CO-
OeceHUKY OTHOCUTEIHHO YaCTH MPeMETa pa3roBopa,
HO TOJIpa3yMeBacT OTOBOPKH OTHOCHTEIHHO OCTaNb-
Horo. Takast MHTOHAIMS TaKXKe MOXET BBIPakaTh 03a-
00YeHHOE, YKOPHU3HEHHOE, 0OMKEHHOE OTHOIICHUE.

MsI mpoBeNnu UCCIeOBaHWE WHTOHAIIMK COBpE-
MEHHOTO OpPHTaHCKOTO BapHaHTa aHIJIMHCKOTO S3bIKa
Ha MaTepHuaie OpHUTAHCKHX XYJOXXECTBEHHBIX (HIIb-
MoB. Hamu GpUT0 mpoanamm3upoBaHo 15 wacoB 3By-
yameii peun no ¢miemam: “Cranford” [1], “Mansfield
Park” [3], “North and South” [4], “Northanger Abbey”
[5], “Persuasion” [7], “Sense and Sensibility” [8],
“Wuthering Heights” [9].

Pe3ynbraThl MPOBEJCHHOTO HAMM HCCIICIOBAHUS
JIOKa3aJIM, YTO MOCTENEHHO IMOHIKAIOUIASACS CTYIEH-
yaras MIKaja MOXET BCTPEYaThCs B HMOLMOHAIBLHOMN
peuyr B COYETAHHH CO CIEAYIOIUMU WHTOHAIIMOHHBI-
MU 3aBEpIICHUSIMU:

1. TlocTemeHHO MOHMXKAIOMIAsCA CTyHNeHUYaTas
mKaja B COYETaHUM C BBICOKMM HUCXOIANIUM 3aBEpP-
IIeHreM mMpoKoro auanasona (“gradually descending
stepping scale + high-wide fall”). lannas naTOHAIM-
OHHAsl MOJENH SIBIIIETCS OYEHb PaCIPOCTPaHCHHOM

B Pa3rOBOPHOH pPEYHM COBPEMEHHOI'O OpPHUTaHCKOTO
BapHaHTa aHIJIHHCKOro s3plka. OHa BCTpewaeTcss B
MOBECTBOBATEIbHBIX, BOIPOCHTEIBHBIX, BOCKIIHIIA-
TENBHBIX M IMOOYIUTENBHBIX HPEIUIOKEHUAX U HC-
HOJIB3YeTCsl UL BBIPOKECHUS CIIEIYIOIIUX 3MOLHO-
HaJbHBIX OTTEHKOB, OTHOIICHUH U OLICHOK:

1) Bospaxenue: “I 'wasn’t 'actually 'thinking of
*my wedding, | you ,under stand.”;

2) socxumenue: “ Cathy, | 'you’re 'quite the
'young " lady!”;

3) saumnrepecoBanHocTs: “‘How 'long do you
°think it will 'take for 'that to " change?”;

4) mo6onsitcto: “‘Who is 'Admiral Croft, | and
'why did he 'cause you to be 'out of " countenance
,8077;

5) menoymenue: “‘Why did you 'never ‘come and
“see me?”;

6) ob6oxkanue: “I 'love my 'cousin " dearly!”;

7) onpasnanue, ussuHenre: “But I am 'not 'ready
to 'marry” anyone.”;

8) ocyxnenue: “The 'old 'Cathy would 'never
“said such a _thing.”;

9) mpuxasanue: “‘Get 'down from ‘there
this* minute!”;

10) pemwurensrocts: “I ‘'take ‘this ‘risk for
my " self.”;

11) cmymenme: “I 'didn’t ‘'think ‘-anything
®like " that.”;

12) coxanenue: “A 'pity, *then, that we did 'not
'make her ac” quaintance.”;

13) couyscteue: ““How 'much 'worse to be
'brought 'low a *second _time!”;

14) y6exnenne: “It 'shows his 'high re'gard for
‘you, my dear.”;

15) ysepennocts: “'Being with her 'cousins will
be an 'edu'cation in it self.”;

16) ynosomsctue: “I 'had the 'pleasure of
'seeing you " dance the other _evening.”;

17) ynpyuennocts: “There’s 'nothing ‘anyone
can " do a_bout it.”;

18) ympexk: “You 'think of 'nothing and 'no-one
but your " self.”;

19) yuacrtue: “'You 'look 'quite done _for.”.

2. TIocTEneHHO TIOHIKAIOWIAsCS CTyleHdYaTas
[IKajga B COYETAHHH C KOHTPACTHBIM HHCXOJSIIIE-
BocxoamuM 3aBepiuenueMm (“gradually descending
stepping scale + fall-rise”). Dta uHTOHAUMOHHAS MO-
JIeTIb TAKKe SIBISETCS AOBOJIBHO PACIIPOCTPAHCHHOM 1
MOXKET HCIOJb30BaThCS B IOBECTBOBATEIBHBIX, BO-
HPOCUTEINIBHBIX, BOCKINIATEIBHBIX U MOOYIUTEIBHBIX
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npeanokeHusix. JlanHasg Molenb BCTPETHJIACh B Ha-
LIEM MCCIEAOBAHUM IPU BBIPAKEHUU CIEAYIOLIUX
3HAYCHUM:

1) Gecnokoticteo: “I 'hope you 'don’t in'tend to
“spoil them.”;

2) BEeXIMBOCTB, 3a00Ta: ““Won’t you 'wait until
the “rain has _stopped?”;

3) Bosmymienue: “'Please 'don’t 'talk about my
'father in 'that ~way.”;

4) pospaxenue: “But it’s 'only pre”“tence, Miss
Julia.”;

5) mocama: “I'm 'sure she 'won’t 'have you
“now!”;

6) samnrepecoBannocts: “'Did he 'mention a
con'nection to the 'Elliots of “Kellynch at _all?”;

7) wsymnenue: “‘Good  heavens, | 'is 'that
'Frederick “Wentworth?”;

8) memockaszannocts: “ Does the 'Captain pre'fer
Lou"isa | or 'Henri gtta?”;

9) menoymenue: “I 'can’not 'make “sense of you
some days.”;

10) weomoGpenme: ““No  'need for ‘'false
“modesty!”;

11) omobpenue: “—Well, | 'that 'was a 'very
“proper wedding.”;

12) npurnamenue: “I 'hope you’re 'not al'ready
en'gaged for the 'next “dance?”’;

13) camopmosonseto: “And 'l should have been
'failing in my 'duty as your “god_mother if | did _not
.counsel a_gainst it.”;

14) coxanenue: “And be_cause the 'real 'world is
“different from the _world in _stories.”;

15) y6exnenue: “These are 'not in”curable
faults.”;

16) ysepenHocts: “—Well, | there’s 'no

mis'taking “that stern brow.”;

17) yuactue: “'See you 'working °over “your
time.”.

3. TlocTemeHHO TOHIKAKOIMIASCSA CTyleHYaTas
[IKaJa B COYETAaHHH C KOHTPACTHBIM BOCXOJSIIE-
HucxosmmM 3aBepuiennem (“gradually descending
stepping scale + rise-fall”’) moxer BcTpeyarscs B mo-
BECTBOBATEIIbHBIX, BONPOCHTEIBHBIX, BOCKIHLATEIb-
HBIX ¥ MOOYAUTENBHBIX MPEATIOKCHUIX Ul BhIpaKe-
HUS CIETYIOINUX SMOIUH (OTHOIIEHHH, OTICHOK):

1) 6ecmokoiictro: “'How 'many re” fused?”;
2) sospaxenue: “'Not 'all of them, “surely.”;

3) Bocknuuanue: “'What 'strange " creatures ;men
,are!”;

4) Bocxumienue: “She were the 'only 'one of us
'brave e °nough to " go.”;

5) zamHTepecoBaHHOCTL: “She ap'pears 'charged
with the "twins.”;

6) nemoymenue: “'Why should | be “angry with
you?”;

7) oruasame: “But 'what will we "“do?”; “Do 'not
'close your “heart!”;

8) mpukasanue: “'Let me a”lone!”;

9) pamocts: “'We are in re'ceipt of “news!”;

10) yoexnenue: “I 'put it to you that you can
'change it "now.”;

11) ymusnenue: “'Why 'didn’t you 'ever 'say °so
be” fore?”;

12) ynpek: “You 'gave me 'nota “word.”;

13) yuacrue: “I 'wonder 'if she might 'like to 'try
the “water mattress.”.

4. TlocreneHHO MOHMXKAIOLIAsCS CTyHNeHYaTas
IIKajla B COUCTaAaHWU C BBICOKHMM BOCXOIALIMM 3aBECpP-
mieHueM y3koro nuamasona (“gradually descending
stepping scale + high-narrow rise”) ymorpe6nsiercst B
MOBECTBOBATCI/IbHBIX, BOIIPOCUTCIIBHBIX, BOCKJIMIA-
TCJIBbHBIX U HO6yI[I/ITeJ'ILHLIX NPESAIIOKCHUAX. DTta uH-
TOHAOWOHHAs MOJCJIb AAaCT BO3MOXKHOCTb T'OBOPSIIC-
MY BBIPa3UTh:

1) 3amop: “'Dare you 'try and “catch us!”;

2) sauHTepecoBaHHocTh: “That 'Lucy and
'Edward are °sweet hearts, | they’ve been en'gaged
'these 'four “years.”;

3) mobGomeircTBo: ““Why, do you be'lieve it
is not?”;

4) wmemockazanHocth: “The 'railway is 'not

"news.”;
5) meomobpenue: “You 'do your Self tno credit,
all  in °vesti'gation to the 'fair

sir, | _leaving

6) HeysepeHHocTh: “I 'can’t 'say that I'm
in"clined °to.”;

7) ono6penue: “I 'like a 'bit of “spirit.”;

8) newans (mpu npomanun): “I ‘couldn’t ‘work
your i nitials, | .so I 'putan 'X "X.”;

9) npurnamenwue: “My 'guests may be 'shown

T4y

in.”;
10) npuxasanue, pasapaxenue: “‘Take your'self

and your 'dusters “off!”;
11) coset: “You would _need a "servant to _look

.after it, | and a'nother 'horse for the 'servant to
“ride.”;
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12) yBepenrocts: “And I know that to'day is the

‘anni'versary of her "death.”.

5. IloctenenHo mnOHMWXKaOIIAsCA CTyleHYaTas
[IKaja B COYCTAHHU C HHU3KHUM HHUCXOMISIIMM 3aBep-
menneM (“gradually descending stepping scale + low
fall”) moxeT ymorpeGIsThCS B MOBECTBOBATECIBHBIX,
BOIPOCHUTEINBHBIX, BOCKJIUIATEIBHBIX U MOOYIUTEIb-
HBIX MPEAJIOKEHHUSIX B TEX CIy4asx, KOT/ia TOBOPSIINI
HUMeeT HaMEPEHHE BbIPA3UTh:

1) kareropmunocth: “In  —Cranford, ! we do
‘not 'make calls un_til the third day!”;

2) nacronuuBocTh: “To 'get —rid of me | —
‘answer my question.”;

3) mewans, Tocka: “‘Since my ‘wife 'passed
a—way, |1 'find my°self 'quite 'short of temper.”;

4) nopasnennocts: “‘That is 'lamentable news!”;

5) npukaszanue: “Dixon, | you’re to stay —here
for the °time °being | and ar'range an ‘auction for 'all
this.”;

6) pemmrensHOCTh: “ That’s what I'd _like to

—do, | 'pack °up and Jeave.”;

7) puropuyeckuit Bompoc: “May I 'wish you |

“* Thank you!”;

8) coxanenue, Hocransrus: “I 'wish | were a_girl

joy?" -

a_gain, | 'half —savage, | —hardy, | and free...”;

9) y6exnmenne: “And 'you shall *have a 'fine
'sunny row of them ! by the 'time the 'year
'comes "round.”;

10) yBepennocTs: “'One 'foot °step on my —land
| and you 'know 'what will happen _to you.”;

11) yuactue, 3a6ota: “‘Would you per'mit me to

sug'gest a remedy?”.

6. IlocTemeHHO TOHIDKAIOIMIAACA CTyIEHYaTas
mikaja B COUYCTAHHUH CO CPCAHUM POBHBIM 3aBCPIICHU-
em (“gradually descending stepping scale + mid-level
ending”) ucmone3yeTcss B MOBECTBOBATEIBHBIX MPEA-
JIO)KeHusx. B 3aBucHMOCTH OT CUTyalluu HNaHHas WH-
TOHAlMOHHAA MOJCIIb MOKET UMETH CJICAYIOHINE 3HA-
YCHHUA:

1) Bospaxenue: “It is 'clear he is 'all for He-
nri—etta.”;

2) HenockasanHocTh: “'One 'foot °step on my
—land, | and you 'know 'what will happen _to you.”;

3) mpenskymenue: “'Peggy will for'get 'what
'pewter —is.”;

4) couyscteue: “‘She is of an 'age to be
in’ company,

yet we 'see her 'only at —church.”;

5) y6exnenme: “I have 'not 'broken  ‘any
—bones.”.

7. IlocTenmeHHO MNOHMXAIOIIASCS CTyIEeHYaTas
IIKajla B COYETAHWH C BBICOKHM HHCXOJAIINM 3aBep-
meHneM y3koro auamasona (“gradually descending
stepping scale + high-narrow fall”) ynorpe6asiercs B
MTOBECTBOBATENBHBIX W BOCKIIHUIIATENBHBIX IPEIIOKE-
HUSX B TeX CIIydasx, KOTJa TOBOPSIIUI MMeeT HaMe-
peHUe TepenaTh:

1) mneyBepennocth: “It was my ‘husband’s

de cision. It was a 'matter of " conscience.”;

2) nocranerus: “They brought _out the 'glow of
her” gaze.”;

3) mpennonoxenne: “—Well, | the 'bank can
ex'tend the " loan.”;

4) ynusnenue: “I 'thought it was " later!”.

8. IlocTeneHHO NOHMXKAIOWIASACS CTyINEHYATAas
IKajla B COYCTAaHNU C HU3KUM BOCXOAIINUM 3aBCPILIC-
uuem (“gradually descending stepping scale + low
rise”) MOXKET BCTPEYATHCA B TIOBCCTBOBATCIILHBIX
MNPSATIOKCHUAX U IMMO3BOJISICT BBIPA3UTh:

1) moGomerrcteo: “I 'thought | 'saw a 'little
blush.”;

2) HemockasaHHOCTh: “'Your 'boy is 'very busy {
with the “white ®wash.”.

9. TlocTemeHHO MOHIKAIOIIAACA CTyNeHYaTas
mKajla B COYE€TaHHMM C KOHTPACTHBIM BOCXOASAIIC-
HUCXOOAIIUM TOHOM C TMOCICAYHOIIUM HTOABEMOM
(“gradually descending stepping scale + rise-fall-rise”)
MOXKET HUCIIOJIB30BATHCA B IIOBECTBOBATCIIbHBIX U BOC-
KIIMIATCJIbHBIX HNPEAJIOKCHUAX. Ota HWMHTOHAaIIMOHHAas
MOJCJIb BCTPETUIIACH B XOAC€ HALICI0 HMCCJICAOBAHUS,
4TOOBI nepeaarb:

1) BexnmeocTh, mpurnamenue: “‘Master 'says
that “everyone is welcome.”;

2) pasgpaxenue: “I’ll 'come and 'go as
| Nplease!”.

10. ITocteneHHO MOHMXKAKOILASACA CTylNeHYaTast
IIKaJla B COYETAHWU C BBICOKMM BOCXOJSIIMM 3aBep-
I[IeHreM mMpoKoro auamasona (“gradually descending
stepping scale + high-wide rise”) moxer ymorpe6-
JISITBCS. B TOBECTBOBATEJBHBIX MPEIOKEHHUIX C IIe-
JIBIO TIEpeIaur CICAYIOMINX 3HAYCHUI:

1) Bospaxenue: “T was 'not a’sleep.”;
2) mpustaoe ymusnenue: “I 'didn’t 'know you

were 'coming to “Bath.”.

Kax ™Mbl BUAUM, KaXaasd M3 3TUX HMHTOHAIIUMOH-
HBIX MOJIENIeHd BBIpAKAeT ONpPEIEIEHHBIE DMOIHO-
HaJIbHBIE OTTEHKH W B 3aBUCHMOCTH OT CHTYalldH MO-
JKET TMepeaaBaTh COBEPIIEHHO pasHBIE, MHOTIA Jaxke
MPOTHBOIIOJIOKHBIE 3HAUECHHUSI.

IpoBeileHHOE HAMH MCCIEIOBaHHE HWHTOHAIIUMH
pasroBOpHON peuyr OpPHUTAHCKOTO BapHaHTa aHTJIHM-
cKkoro s3pika Havanma XX| Beka MO3BOJWIIO COIMOCTA-
BUTH HAIIW TOKA3aTelN C PE3yIbTaTaMH, TIOJyICHHBI-
mu J.D. O’Connor [6, p. 47-90], 1 BBISIBUTH U3MEHE-
HHSl B HHTOHAITHH.
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Takum 006pa3oM, MOXHO OTMETHTh, YTO WHTOHA-
nronHas moxens “gradually descending stepping scale
+ fall-rise”, onucannas y J.D. O’Connor kak Han6o-
Jiee yHnoTpeOuTesbHas, OCTaeTCs CPelu CaMbIX pac-
npocTpaHeHHbIX Mojenel u B Hayane XX| Beka. B To
e BpeMs B YHCJIO Haubojee yHnoTpeOUTENbHBIX HH-
TOHALMOHHBIX KOHCTPYKIMH C NaHHOW LIKAJIOH B Ha-
cTosfIIee BpeMs BOIIH CIEXyIOIUe B MOJENH, KO-
Topeie He ObutH oTMmeueHsl y J.D. O’Connor B 1973
romy Kak Hambosee pacrmpoctpaHenusie: “gradually
descending stepping scale + high-wide fall” u “gradu-
ally descending stepping scale + rise-fall”.

Ilo wuroram Hamiero HcCICIOBaHUS HaWMEHee
yIOTPEOUTENbHBIMA ~ WHTOHAIIMOHHBIMH ~ KOHCTPYK-

OUSMH B dSM(paTHYECKON peur COBPEMEHHOTO OpUTaH-
CKOTO BapHaHTa aHTJIHMHCKOTO sI3bIKa OKA3aJHCh Ciie-
JYIOLIHE TPU MOJICIH:

1) “gradually descending stepping scale + low
rise”;

2) “gradually descending stepping scale + high-
wide rise”;

3) “gradually descending stepping scale + rise-
fall-rise”.

B 3axiodeHre Mbl MOXEM CHEIaTh BBIBOJ, 4TO
Ha mpoTsbkeHnn koHIa XX — Hagama XX| Beka B mH-
TOHAIIMHU SKCIPECCUBHOMN peur OPUTAHCKOTO BapHaHTa
AHTIIMICKOTO SI3bIKA MPOU30ILIA 3HAYUTEIbHBIC W3-
MEHEHHUSL.
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