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OCHOBHbIE ANXOTOMWUU
MAHUDECTALUMN KOHLIENTA “PAINTING”

M.O. benbmecoea
OpeHbypackuli 2ocydapcmeeHHbll nedazoaudeckuli yHusepcumem, 2. OpeHbype
l'umHa3susi Ne1, e. OpeHbype

JlaHHas cTaThs MOCBSIICHA OTPENCICHUIO KIFOUEBBIX XapaKTEPHUCTHK KOHIIENTa “painting” CKBO3b
MIPU3MY AUXOTOMHYECKOTO Noaxona. DakTHIecKuM MaTepHaIoM IS aHaJH3a TOCITYKIIH aHTIIOSM3bIY-
HBIC BBICKa3bIBaHUS THcaTeel, GUIocodoB U psima Apyrux AesTeneil HayKu U HCcKyccTBa. B xome aHa-
JI3a BBICKA3bIBAaHUN OBUTH BBIEIEHBI CICAYIONINE KOHCTUTYTUBHBIC IPH3HAKA UCCIIEyeMOr0 KOHIIC-
Ta: MUKTOPHAIBLHOE VS BepOalbHOE, 00pa3HOe VS MOHATHIHOE, PAlMOHATBHOE VS AMOTHBHOE / Hppa-
[HOHABHOE VS TPAHCICHICHTHOE, OOBEKTHBHOE / pealbHOC VS CYOBEKTHBHOE / BHIMBIILICHHOE,
YHHUBEpCAJIIHOE VS HallMOHAJIbHOE. B Xole onucaHusi XapakTepUCTUK OMNMO3ULIMN ObUla UCIOJIb30BaHA
konuenmwms H.C. Tpy6enkoro. Tak ObUTH W3yUeHBI KBATUTATUBHBIN, KBAHTUTATHBHBINA MPU3HAKU OTIIO-
3ULUH, ONpeAeNéHHBIX B X0J¢ UCCICIOBAHMS, a TAKKE NMPU3HAK OTHOIICHUS MEKIY WICHAMH OIIIO3H-
nuil. HamoHanpHOMMHTBUCTHYECKAsT COCTABIAIONMIAS KOHIIENTa “‘painting” ocTaach 3a paMKaMH JIaH-

HOMW CTaThH, TIOCKOJIBKY SBISIETCS YAaCTHIO OTAEIBEHOTO MCCIICAOBAHNS.
Knrouesvie crosa: xonyenm, konyenm ‘“‘painting”, onnosuyus, OUXOMoMUs, CUMBOIUIM, CEMUOMU-

Ka, 3HAK, Memdas3blK.

ITo muenuto B.M. Kapacuka, «Ha OCHOBaHHH CO-
IIHOJIOTHYECKOTO KPHUTEPUSI MOXKHO HPOTHUBOIOCTA-
BUTH KOHLICIITHI, PEJICBAHTHBIC IPEUMYIIIECTBEHHO IS
WHIUBHIYYMa, IJIsl TPYINBI B paMKax COLMyMa, AJIs
9THOCa M 1A 4ernoBedecTBay [1, c. 174]. Konmenr
“painting”, BEIOpaHHBIH HAMM Ul aHATU3a, OTHOCHUT-
¢4 K 9iciy oOredenoBeyeck 3HauuMbIX. OH obnaa-
€T YHHBEPCAIbHBIM aKCHOJIOTHYECKHM KOMIIOHEHTOM;
B CBSI3M C 3THUM B €ro CTPYKTYpE UMEIOTCS OTJINYH-
TEJIbHBIE YEPThl YHUBEPCAIHLHOTO XapakTepa. OTH OT-
JIMYUTENBHBIE XapAKTEPUCTUKU HAIUIM OTPaKCHHE HE
TOJBKO B OPUTAHCKOH KYJNBTYpe, HO U B KYJNBType
HapoJIOB JIPYTUX €BPONEHCKUX CTPaH.

C 1enbio BBISIBUTH OOILIME XapaKTEPUCTHUKH HC-
CJIEZlyeMOT0 KOHIIENTa HaMH OBIJIO MpOaHAIN3UpOBa-
HO Oosnee 100 BBICKA3bIBaHUI IHCaTeNeH, XyIOXKHH-
KOB W JIPYTHX JesiTeledl McKyccTBa M Hayku. Kpure-
pHeM, 10 KOTOPOMY OTOMpalTUCh BBICKA3bIBAHUS, CTall
WHJIEKC HUTHPYEMOCTH BBICKA3bIBaHHS Ha Pa3IMYHBIX
HMHTEpHET-CalTaX LUTAT Ha aHIIMickoM. B nanHOM
CTaThe MbI OIPAHUYUMCS LIUTUPOBAHUEM BBICKa3bIBa-
HHUH MPEHMYIIECTBEHHO €BPOINEHCKUX (B OCHOBHOM —
OpUTaHCKNMX) W aMEpPHKAHCKUX IHcaTeNel, JpeBHe-
IPEUECKHX, JPEBHEPUMCKHX M €BPONEHCKUX (HI0CO-
¢oB. dakTryeckuil MaTepuan aHamu3a ObLT OmMyOITH-
KOBaH B TaKMX COOPHHUKAX aHIJIOSI3BIYHBIX BBICKAa3bl-
Banuii kak Canterbury Book of Spiritual Quotations
(cocraButens William Sykes), Dictionary of Quota-
tions (coct. Manoranjan Kumar), the Ultimate Book
of Quotations (coct. Joseph Demakis) u ap.

B BbICKa3pIBaHUAX NMcaTeNel  IPOBOAMTCS
MBICJIb O TOM, YTO JKUBOIHKCH SIBJSIETCSI BUIOM HCKYC-

crBa. Kak cnenctBue, iekceMa art BCTPEUaeTesi HEO-
HOKpaTHO. BMecTo JieKceMbl painter 9acTo UCIOIb3Y-
€TCsl €€ CHHOHUM artist.

[lousaTh  gedrenss  O3HA4aeT IMOHATH  €ro
uckycctBo: “The key to understanding any people is
in its art: its writing, painting, sculpture” [18, p. 193].
JKuBonuch CpaBHMBAeTCs C OPYTHMMH BUAAMH HCKYC-
CTBa: MY3BIKOH, CKyNBITYpOH, Xopeorpaduen, KuHe-
Matorpadom (“Merleau-Ponty's painting inhabits the
same rhetoric as early cinema: it makes the invisible
visible, or rather it makes visibility visible ...” [19,
106 p.]), mpenMyIIECTBEHHO — C TUTEPATYPOI:

e “Painting is silent poetry, and poetry is painting
that speaks,” — Plutarch [31]

e “Painting is silent poetry, and poetry with the
gift of speech,” — Simonides [17].

® “A picture is a poem without words”, — Horace
[10, p. 15]

e “Writing is the painting of the voice,” —
Voltaire [32].

e “Literature, although it stands apart by reason
of the great destiny and general use of its medium in
the affairs of men, is yet an art like other arts. Of these
we may distinguish two great classes: those arts, like
sculpture, painting, acting, which are representative,
or as used to be said very clumsily, imitative; and
those, like architecture, music, and the dance, which
are self-sufficient, and merely presentative,” — Robert
Louis Stevenson [23, p. 7]

B BrickasbiBanuax Ilnyrapxa, xelimca [[xo3e-
¢a CuibBecTpa >KUBOIIMCH CPABHUBACTCS C T033HEH,
npudeM o0a BUa MCKYCCTBA MPH3HAIOTCS PAaBHBIMH.
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[TosTHyeckne npOW3BEACHHUS 4Yalle MNPO3aUIECKUX
JIO)KUIJIMCh B OCHOBY CIO)KETOB KapTHH. MBI Tosiaraem,
ATO BBI3BAHO BBICOKOW CTENEHbIO KOHIEHTpPAIMU 00-
Pa3HOCTH, KOMIIPECCUU CIOKETHOI JIMHUM B CTHUXaX.

CrnenoBatenbHO, KOHLENT “‘painting” sBiseTcs
yacThio Oosiee 0OBeMHOr0 KoHIenTa “art”. I[IpuBemgem
CJIOBapHYIO CTaTbl0 COOTBETCTBYIOLIEH JieKceMbl [28,
p. 1505].

Art — 1. Human effort to imitate, supplement,
alter or counteract the work of nature.

2. The conscious production or arrangement of
sounds, colours, forms, words, movements, or other
elements in a manner that affects the sense of beauty,
esp. the production of the beautiful in a graphic or
plastic medium (painting or sculpture).

3. The product of these activities, human works
of beauty, collectively.

4. High quality of conception or execution, as in
works of beauty, aesthetic value.

5. Any field or category of art, such as music,
ballet or literature.

6. The humanities.

7. A system of principles and methods employed
in the performance of a set of activities; a trade or
craft that applies such a system of principles and me-
thods.

8. Any skill / faculty, whether acquired by study
and practice or based on intuition.

B mnepBOM JIEKCHKO-CEMaHTHYECKOM BapHaHTe
HOJYCPKUBACTCS CBSI3b HMCKYCCTBAa C OKpY)Karomiei
JECHCTBUTENBHOCTBIO, €ro MpeoOpa3oBaTebHbIN I10-
TeHnMan. Bo BropoM, TpetbeM u ueTBepToM JICB oT1-
paXKeH 3CTETHYECKHIl KOMIIOHEHT — KpacoTta. B cenp-
MOM M BOCBMOM IIPOCICKHBACTCSA NEATSIBHOCTHOES
Hayallo UCKYCCTBA, 32 KOTOPHIM CTOMT TOT, KTO €ro
co371aeT.

OO6patuMcsi K JIpyro cioBapHod cTatbe [29,
p. 41].

Art — 1. The conscious use of skill and creative
imagination, esp. in the production of aesthetic ob-
jects; paintings, sculptures, and other works produced
using skill and creative imagination; any of the fine
arts or graphic arts.

2. A skill acquired by experience, study, or ob-
servation; an activity which requires a combination of
practical knowledge, judgment, and imagination.

3. (The Arts) The humanities as contrasted with
science.

4. Decorative or illustrative elements in books
and other printed matter, artwork.

Eme B omHom cioBape [33] oTa snekcema mpen-
CTaBJICHA CJEAYIOLIEH cTaThel:

Art — 1. Skill acquired by experience, study, or
observation.

2. A branch of learning; one of the humanities;
archaic learning, scholarship.

3. An occupation requiring knowledge or skill.

4. The conscious use of skill and creative imagi-
nation especially in the production of aesthetic ob-

jects; works so produced; fine arts; one of the fine
arts; a graphic art.

5. Archaic: a skillful plan; the quality or state of
being artful.

6. Decorative or illustrative elements in printed
matter.

B Gonee coBpeMEHHBIX CIOBApHBIX NEHUHUIMSIX
MO/TYEPKUBACTCS TBOPUECKOE, CO3MAATEIbHOE Hayajo
HCKYCCTBA, KOTOPOE MPOSBILIET ceOsi B JEATEIHHOCTH
yesioBeka Onaromaps ero danrasun. [IpuMeuarenex Tot
(haKT, 9TO aHTPONOLEHTPUICCKUH XapaKTep UCKyCCTBa
OTpaXkaeTcs BO BCeX JEPUHUIMAX HE MPSIMO, & KOCBEH-
HO. Dcternyeckas (QyHKIHMS CBSI3aHa C HPOM3BOIUMBI-
MH 00bEKTaMH, HOCUTEISIMU 3TOH (PyHKIIHN.

Oco0oro BHUMAaHHUS 3aCiTy’)KUBaeT JOCTaTOYHO
YaCTOTHOE YMOTpeOJIeHHe B COBPEMEHHBIX Je(UHH-
UMSX JieKceMbl imagination. IlpuBeneM COOTBETCT-
BYIOLIYIO CJIOBApHYIO cTathio [33]:

Imagination — 1. The act or power of forming a
mental image of something not present to the senses
or never before wholly perceived in reality.

2. Creative ability, ability to confront and deal
with a problem, resourcefulness, the thinking or active
mind, interest.

3. A creation of the mind; esp. an idealized or
poetic creation, fanciful or empty assumption.

Hcxonast u3 onpeneneHus, GpanTa3us NOHUMACTCS
KaKk TBOpYECKas CIIOCOOHOCTh CO31aBaTh «MEHTANb-
HBII 00pa3y», MOpoi OTOPBAHHEIN OT PEaJbHOCTH.

TakuM 00pa3oM, O]l MCKYCCTBOM ITOHHMAOTCS
TaKhe BUABI JIESATEIbHOCTH YeJIOBEKa, KOTOPHIE BOC-
MPOM3BOIAT OKPYKAIOIIUA MHpP B CHEUH(PUUCCKUX
obpazax, poskmaromuxcsi B (aHTa3uu cosgarens. B
PacCMOTpPEHHBIX BBICKA3bIBAHUSAX HaMH ObUIM OOHa-
PYKEHBI JIEKCUUECKHE €IMHUIIbI, HAXOJISIIUecs Ha
JanpHed mepudepun OBYX KOHIENTOB (genius, mas-
terpiece, gift, artistic talent, muse). )Kuonucer — u3o-
OpakeHue (parMEeHTOB peaJbHOI0 MHUpA, Mpeodpas3o-
BaHHBIX TBOPYECKHM BOOOpaKEHHEM XYIOXKHHKA.
CrnenoBaTeslbHO, OJHA M3 KIIFOYEBBIX OCOOEHHOCTEH
HCKYCCTBA M XMBOIIMCH KaK €ro KOMIIOHEHTa — 00-
pa3HOCTb.

«B oOpaszax packpbIBaeTcsi HICHHO-TEMaTH4e-
CKOE COZIep’KaHue MpoM3BeleHNsI UcKyccTBa. OOpasbl
SBJISIIOTCSI OCHOBHBIM CPEJCTBOM XYJOXXECTBEHHOTO
MBIIUICHUSI, 0CO00W (OpPMOIl BBIpaKEHUS HUACHHO-
TEeMaTHYEeCKOTO cosepxkanus. OHM UTPAIOT B UCKYCCT-
BE Ty )€ POJib, YTO MOHSATHE B HAYYHOM M3JI0)KECHHH,
HO BBIMIOJIHAIOT €€ Mo-ocobomy, T.K. 00JamalT oco-
ObIMU cBOMCTBaMEY [2, c. 68—69].

«O6pa3 neicTByeT He TOJIBKO Ha HAIl PacCcymoK
KakK OTBJICUCHHOE IOHATHE, HO, KPOME TOT0, U Ha BCE
OpraHpl HAIIMX BHEIIHUX YyBCTB, 3aTparuBacT BCE
CTOPOHBI JYXOBHOW JdeATeNbHOCTH uyenoBeka. OH
IPE/ICTABIIET E€AMHCTBO HE TOJIBKO EAMHUYHOTO M
00I11er0, HO ¥ SAMHCTBO OOBEKTHBHOTO U CYOBEKTHB-
Horo. OOBEKTUBHOE COAEp)KaHHWEe 00pa3a COCTOHT B
TOM, YTO XYAOKHUK C OOJbIIEH MM MEHBIICH ITOIHO-
TOW M MPaBIUBOCTHIO OTPAXKAET B HEM TO, YTO €CTh B
caMoii JIeHCTBUTEIBHOCTH, CYIIECTBYET HE3aBHCHUMO
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OT aBTOPA; a T€ MBICIH U MEPEKNBAHUS, KOTOPHIMU OH
MIPOHU3BIBAET 3TO M300paKEHHNE, COCTABISIOT CyObeK-
TUBHOE coJepkaHue oopasza» [3, c. 202-204].

OOpa3HOCTh MOJNYYWJIA Pa3lIMUHYI0 aKTyalIHu3a-
LU0 B TEKCTaX, B KOTOPBIX BepOanmm3yeTcss KOHIICTIT
“painting”. Tax, W3Ha4agbHO, B TOM CiIydYae, Korja
XYI0KHHUK M300pakaeT IpeaMeT BHES3BIKOBOH eiCT-
BUTEJIFHOCTH Ha CBOEM IIOJIOTHE, OH IOJIB3yeTCs
MIPEIMETHBIM KOZOM, KOTOPBIA JIGKUT B OCHOBE 00-
IIEeYIIOTPEOUTELHOTO E€CTECTBEHHOTO SI3bIKa. B mpo-
Iecce OCMBICTICHUSI CIOKETa KapTHUHBI SKHUBOIIHCEL]
BKJIaJbIBACT B €€ COJEp)KAaHWE HOBBIH CMBICH, KOTO-
PBIit Halie Bcero HOCUT MHANWBHUYaTbHO-JIMIHOCTHBINA
XapakTep, YTO TIOPOXIAaeT HOBOE, O0Opa3HO-
CHMBOJIMYECKOE 3HAYCHHE HM300paKCHHBIX IpeaMe-
TOB. DTO BBI3BAIO HEOOXOIMMOCTh CO3/aTh CJIOBapH
0co0oro THUMa, K KOTOPbIM OTHOCUTCST «CIoBaph Cro-
JKETOB U CUMBOJIOB McKyccTBa» JIxk. Xomna [14]. Tlo-
SIBIICHUE TTOJOOHBIX CIOBapel CTajJo BO3MOXHBIM II0-
TOMY, YTO KOAMPOBAaHHE HA4yaJlo yTpadyuBaTh CBS3b C
JIeHICTBUTENFHOCTRIO U MOCTENIEHHO IPHUOOpeTaTh J10-
TOBOPHOW YHUBEPCAIBHBIA XapakTep. DTO OBLIO BHI-
3BaHO CMEHOI NMEpBOMCTOYHHMKA KOIUPOBOYHOTO IPO-
Iiecca: OCHOBOHM CIOXETOB HEKOTOPHIX KapTHH HOCIY-
XKW OTpBIBKH w3 bubmmu, Wmmage, Omuccen u
JIPYTUX BEYHBIX JIUTEPATYPHBIX MTAMSITHUKOB.

Tak, W XyIOXHHK, ¥ TIHCATENb MEPHUOANYECKH
HCTIONB3YIOT METasA3bIK UCKYCCTBA, B KOTOPOM JIEKCe-
MBI €CTECTBEHHOTO S3bIKa MOJyYar0T HOBOE, 00pa3Ho-
CHUMBOJIHUYECKoe (MHUdoIorudeckoe) 3HaueHne. Merta-
SI3BIKOM IO OTHOIIEHUIO K SI3BIKY JKHBOIIMCHU SBISACTCA
BepOanbHBIA S3BIK OMMCAHUS BHU3YaJIbHOTO AacleKTa
KapTHHBI.

OOparuMcsi K aHaNM3y OCHOBHBIX JHXOTOMHI
(< rpeu. dyyotopic “mencHHWE HA ABE YacTH), JIeKKa-
mmx B ocHoBe AeduHummit. «Juxoromus — 3ddek-
TUBHBIA BUJI EJICHHS, XapaKTEPU3YIOLIUHACS TEM, 4TO
WICHBI JICJICHUs HE MepecekaloTcs 1Mo oowsemy (T. e.
HCKJTIOYAIOT JAPYT Jpyra); Takoe HeJICHHE HpPOHM3BO-
JUTCS TOJNBKO IO OAHOMY OCHOBaHMIO» [4]. Kputepu-
€M JIeJIeHUS IPU HCIIOJIBb30BaHUHM METOJa AUXOTOMUHU
BBICTYTIaeT BEIWICHEHNE OTAEIBHO B3SATOr0 IMpPH3HAKa
nousTys. IIpyu3Hak, KOTOPBIH HAXOJUTCS B OCHOBAHUU
JIEJICHUs, TPUCYI] BBLACISIEMBIM BHIaM OCHOBHBIX
XapaKTEepUCTUK HCCIIEAYEeMOro KOHIENTa B pa3HOH
crenerd. Mcropust Meroa JUXOTOMHH OepeT Havajo
B ¢umnocodun [lnatona. O 1BOWCTBEHHOCTH MHCAIN
takue Quiaocodrr, kak P. Jlekapr, b. Cnuno3a,
W. Kant, I'. Terenp. B JIHMHIBUCTHUECKHX YYEHUSIX
JTAaHHBIH CIIOCOO ONMCAHWS M W3YYEHUs S3BIKOBBIX U
peUeBBIX SBICHUM IIHPOKO HCHOdb30Baica . ne
Coccropom u H.C. Tpyb6euxum. B pycne Hamiero uc-
CJIeIOBaHUS OCOOBII MHTEpeC MpeACTaBIAeT KOHIICTI-
uus onmosunuid H.C. Tpybenkoro.

C 1enpl0 YCTaHOBICGHHUS KJIIOUEBBIX XapaKTepH-
CTHK KOHIIETITa “painting” ¢ MPUMEHEHHEM IHXOTO-
MHUYECKOTO IEJCHUs Ieeco00pa3sHo BBIIEIHUTh Cie-
JyIOIINe KPUTEPHH Ul TOCTPOCHHST OMHAPHBIX OIIO-
k3500050788

® XapakTep 3Haka (BU3YaJbHBIH (MHKTOpHAIIb-
HBIN) VS BepOaIbHBIN),

® CTyNeHb HOMHHAIWU (MCTOYHHK KOIMPOBOY-
HOTO TIpoliecca): HEPBUYHAS C MIPSIMBIM 3HAUCHHUEM VS
BTOpPHYHAS CO 3HAUCHHEM IEPEHOCHBIM (TIOHATHHHBIN
KOMIIOHEHT VS 00pa3HbIii),

® crereHb I103HABAEMOCTH (PalMOHAJIBHOE VS
SMOTHBHOE / UPpPAIMOHAJIBHOE VS TPAHCIECHACHT-
HOE™),

® CTeneHb OOBbEKTHBHOCTH BOCTIPHATHS pealbHO-
ctH (00BEKTUBHOE / peabHOe VS CYOBEKTUBHOE / BBI-
MBIIIJICHHOE),

® HajgMyhe KYyJbTYPHOH  MapKHPOBaHHOCTH
(YHHMBepcalbHOE VS HallHOHAJIBHOE).

PaccMoTpuM Bce OMIIO3MINM, KPOME «yHHBEp-
CaJIbHOE VS HAIIMOHAIBHOEY 110 OTEIHHOCTH.

BusyasbHoe vs BepoaibHOe

KorHuTHBHBIIT KOMIIOHEHT XMBOIHCH, KOTOPBIH
PacKpBIBACTCSI B IIPOLIECCE «ITO3HAHMS MPOU3BEICHHUS
HCKYCCTBA, pacCMaTpUBaeTCsl HAMH B paKypce B3au-
MOCBSI3U sI3bIKa XYJOXKHHUKA M €ro MBIIUICHUS, I10-
CKOJIbKY HOCHTEJEM JaHHOTO KOMIIOHEHTa SIBIISETCS
XYIOKHHK.

B BbICKa3bIBaHUM aMEPUKAHCKOW MHCATEIbHUIIBI
Jlonusl TapTT akTMBHOE HAa4alo NPUIHCHIBACTCS Kap-
THHE, pedb HIET O €€ CIIOCOOHOCTH «TOBOPHTHY:
“I love this painting because it speaks to all mankind”
[26, p. 650].

Opannysckuii ¢punocod Mumens Pyko, amepu-
kanckue nucatenu [lon Octep u Hatanwsns ['oTopH
KOHKPETU3UPYIOT KJIFOYEBOH KOMIOHEHT KapTHHBI,
obecrieunBaOIIMi KOMMYHHKATUBHYIO HAlpaBJICH-
HOCTb JKHBOIIMCH: SI3bIK KQpPTHHBI IIOCTPOECH Ha 00pas-
ax, KOTOpbIe 00JIer4aroT Ipoecc KOMMyHHUKALNH, T.€.
nepenady nHdopmanum.

e “Paintings. Or the collapse of time in im-
ages” [7, p. 117].

e “Thou art the image of the Creator's own...
Thou recallest them to their old scenes, and givest
their gray shadows the lustre of a better life, at once
earthly and immortal,” — Nathaniel Hawthorne, The
Prophetic Pictures [5, p.113].

e “And if it is true that the image still has the
function of speaking, of transmitting something con-
substantial with language, we must recognize that it
already no longer says the same thing; and that by its
own plastic values painting engages in an experiment
that will take it farther and farther from language,
whatever the superficial identity of the theme,” — Mi-
chel Foucault [12, p. 18].

AMepHKaHCKHe MUCATEeNIN 3aTParuBaloT MOHITHE
XPOHOTOMA U TEM CaMbIM HMIUIMIIMTHO ONPENEINISIOT
HappaTUBHBIM Xxapakrep xuBonucu. M. dyko paccy-
KIACT O JBYX SI3BIKOBBIX CHUCTEMaxX, OOBEIMHEHHBIX
eanHOM TemaTukoi. OTHAKO 3HAUEHUS €AMHUI A3bIKA
IUTACTUYECKOH (POPMBI MCKYCCTBA HECBOIMMBI K 3HA-
YEHUSIM JIEKCEM IIOHATUITHOTO SI3BIKA.

3HAaUYNMOIl OKa3bIBACTCSI MBICIIB O TOM, UTO SI3BIK
BCEX IIIE/IEBPOB HOCUT YHUBEPCAIBHBIN XapakTep (BbI-
ckaszpiBanus [I. Taprr, A. Jlummut). DTo nmemaer ux
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NOHATHBIMH MaccaM. Metadopa “mute meaning” (B
BBICKa3bIBaHMM A. Jlummur) oTpakaeT CyTh f3bIKa
JKMBOIIUCH: €r0 KOMIIOHEHTBI HOCST HeBepOalbHBIN
xapaktep (HO UX MOXHO OIHCaTh, BBHIPA3UTh TPH I10-
MOIIM €CTECTBEHHOIO S3bIKA) W HMMEIOT 3HaueHue /
CMBICI. SI3BIK KUBOTIMICH BKIIOUYAeT B cebs m3o0paxe-
HHSI OT/AEIBHO B3ATHIX OOBEKTOB / CyOBEKTOB, BBICKA-
3bIBaHHS HA CHMBOJHMYECKOM SI3BIKE XHBOIIHCH 00pa-
3YIOTCS1 COBOKYITHOCTBIO H300PasKEHHBIX JIEMEHTOB.

Bpuranckuii maremaruk Anbdpen Hopr Vaiir-
XeJl PACCYKIAaeT O 3HAKOBOCTH, JIS)KAIEil B OCHOBE
CHMBOJIU3Ma UCKYyCCTBA. FIMEHHO 3HAKOBOCTh, aKTya-
JM3UPYIOLIAsICS B MOCTOSHHO MOBTOPSIIOLIMXCS «Ia0-
JIOHaX-00pasuax», objerdaeT MOHNMaHUE MPOU3BEIe-
HHS UCKYCCTBa:

“Art is the imposing of a pattern on experience,
and our aesthetic enjoyment is recognition of the pat-
tern,” — Alfred North Whitehead [6, p. 2]

B BBICKAa3bIBAHUU aMEPHUKAHCKOTO POMAaHHUCTa
IaBuia MapkcoHa pedsb uieT 00 0co00M CHMBOIHYE-
CKOM XapakTepe YKUBOIHUCH:

“Once, Turner had himself lashed to the mast of a
ship for several hours, during a furious storm, so that
he could later_paint the storm. Obviously, it was not
the storm itself that Turner intended to paint. What he
intended to paint was a representation of the storm.
One's language is frequently imprecise in that manner,
I have discovered,” — David Markson. Wittgenstein’s
Mistress [11, p. 328]

SI3pIK  paccMaTpuBaeTCsi KaKk MHOTOYpPOBHEBas
CHCTeMa: JIEeKCeMa Sform HUMEET MpsSIMOe 3HAueHHe
(MOHATHHHBIA S3BIK), U300paXKCHHUE INTOPMa Ha Kap-
THHE MMEET CBOC 3HAUCHHE, OTIMYAIOUICECS OT Iep-
BOHAUAILHOTO 3HAYEHHUS] CIOBA, 3aKPEIJICHHOTO 3a
HUM B cioBape. Takum oOpa3oM, pedb uaer o0 oco-
060M MeTasi3bIKe KHBOIHMCH, HETOYHOM 10 CPaBHEHHUIO
C SI3BIKOM ITOHSTHHHBIM.

PoGepr Jlymc Cruencon, Kmaiis Creiinn3
JIptouc, Axupa Jlunmur, Kpucrodep Myp u psin npy-
TUX MucaTesed MoJYepKUBalOT BU3YyaJIbHBIN XapakTep
JKUBOTIUCH:

e “When you painted on earth — at least in your
earlier days — it was because you caught glimpses of
heaven in the earthly landscape. The success of your
painting was that it enabled others to see the glimpses
too,”— C.S. Lewis, The Great Divorce [22, p. 147].

® “'Paint only what you see," his hero Millet had
admonished. 'Imagination is a burden to a pain-
ter," Auguste Renoir had told him.’ Painters are
craftsmen, not storytellers. Paint what you see.’ Ah,
but what they hadn't said, hadn't warned him about,
was how muchyou could see,”— Christopher
Moore, Sacré Bleu: A Comedy d'Art [32].

e “Merleau-Ponty's painting inhabits the same
rhetoric as early cinema: it makes the invisible visible,
or rather it makes visibility visible; it forms from the
thresholds of the visible and invisible world, an order,
mode, or aesthetic of visuality. Not only of the small
or fast, but of visibility as such. The visuality of the
visible and the invisible is found in the mixture of the

body and its world, of your body and your world, all
your worlds, all your bodies in this world and all those
others. Painting is the process by which the visuality
of the visible and invisible is made manifest: "Painting
mixes up all our categories in laying out its oneiric
universe of carnal essences, of effective likenesses, of
mute meanings." Each painting is a universal archive,
a picture of the universe, a universal image — and like
a dream” [19, p. 106]

e “Vision is the art of seeing what is invisible to
others,” — Jonathan Swift [10, p. 23]

KapruHa BoOCHpHHHUMAeETCsS MOCPEACTBOM oOpra-
HOB 3peHusi. EMHOE MHEHHUE KacaTelbHO MPEBOCXO/I-
CTBa BH3YaJIbHOW CHCTEMBI HaJ BepOaibHON M vice
versa OTCYTCTBYeT. B BBICKa3bIBAHUM aMEPHKAHCKOIO
nucarens Jxelimca JIu ImMuara BuzyanbHas ceMUO-
THYECKas CUCTEMa MO3MIUOHHPYETCsl Kak Oojee pas-
BUTas W monHas: “A picture is worth a thousand
words, but the way I paint I'm going to need to contact
an editor. Even if I were to abstractly paint the phrase
"I love you," it would be the visual equivalent of
Joyce's Ulysses,”—James Lee Schmidt, 1iQUID
PROse QUOtes [32].

B BbIIEnIpUBEIEHHOM BBICKA3bIBAHUM MpHUMeEUa-
TENBHBI JIBa aCHEKTa: BO-IIEPBBIX, aBTOP MpHUOEraeT K
JIOCJIOBHOMY IIUTUPOBAaHHUIO MApEMHUH, YTO B UCKYCCT-
BOBEJUECKOM JIUCKYpCE BCTPEYAETCs JIOCTATOYHO
peaKo; BO-BTOPBIX, Al Oojiee 0Opa3HOTO W OJHOBpE-
MEHHO BECOMOTO IIOATBEPIKICHUS KIIFOUEBOW MBICIIH
BbIcka3biBaHus J[k. JIu IlIMuAT ceputacTes Ha Hanbo-
Jiee CIIOKHBIH JUIS JCKOIWPOBAHUS JUTEPATYypHBIN
NaMATHUK OpHUTaHCKOro MonepHM3Ma XX Beka.
B xuBomucu (kak # B 1F000M JIPYTOM BHJE HCKYCCT-
Ba) €CTh JIAKYHBI, KOTOPBIC HEBO3MOXKHO OIIHCATH,
UCTIONB3Ys s13bIK clOoB. CleoBaTeNbHO, B HCCIENye-
MOM KOHIIENITEe OCTaHETCsI 00JIaCTh, CKpBITas JJIsl aHa-
au3a. B ONMMO3UIMI0 «PallMOHAIBHOE» VS «3IMOIIMO-
HaJlbHOE»  XYNOXKHHMKH  JOOABJISIOT  KOMIIOHEHT
«TPaHCLEHIICHTHOE» (CBEPXUYBCTBEHHOE, HEMO3Ha-
BaeMoe), TeM CaMbIM Jienasi ee rpanyanbHoii. Obpa3s,
CO3JIaHHBIN XYHO0)XKHUKOM, TpPUPABHUBACMEIN B Ha-
CTOSIIEM HCCICIOBAHUHU K CIOBY, MOXET OBITH HOHAT
IpW TIOMOINU pazyma (MMETh ICHOTATUBHOE 3HAYe-
HHE), BEI3BaTh 3MOIMH (MMETh KOHHOTATHBHOE 3HAYE-
HHE), OCTaTHCS HEITO3HABACMBIM.

Tak, B ’KMBOTHCH TMPUCYTCTBYIOT J[Ba HAIIpaBIic-
HUSL «IBMDKCHUSI MBICIH»: OT MUKTOPUAIBHOTO K Bep-
OampHOMY (B CiIydae, KOrJa KapTHHA OMHCHIBAETCS
CJIOBaMH) M OT BepOaJIbHOTO K MUKTOPHATIBHOMY (KO-
r7ia JUTepaTypHble UCTOYHUKHU 3aKJIaJbIBAIICh B OC-
HOBY CIOXKETOB KapTuH). MBI mojaraem, B KHBOIIHCH
MUKTOPHAIbHOE TIEPBHYHO II0 OTHONICHHIO K BEp-
OampHOMY. Bo-mepBBIX, HE BCE KapTHHBI BO3MOXKHO
OIIHCATh CIIOBaMH, TIOCKOJIBKY IIeTh CO3JJaHHsI HEKOTO-
PHIX KapTHH — BOCIIPHHATH COJICPIKAHHUE HA 3MOIIHO-
HAIILHOM YPOBHE, a HE Ha pPAaIlMOHAIBLHOM (3TO 3aBH-
CUT, B TOM YHCIIC, OT XYJ0’KCCTBCHHOTO HAaIpaBJe-
HHs). BoO-BTOpBIX, KOJIMYECTBO KapTUH  (eciu
MPOaHATM3UPOBATh EBPOIEHCKOE HACIIEANE), B OCHOBE
CIOKETa KOTOPBIX — JIMTEpaTypHOE IPOU3BE/ICHHE,
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MeHbIIe, YeM (POHI KapTHH, HE CBSI3aHHBIX C JINTEpa-
TYpHBIMH TAMATHHKaMH. JTO TaKke OOYCIIOBICHO
STOXOH CO37aHWs KapTHUHBI M, KaK CJICJCTBHE, — Ha-
MIPaBIICHUEM B HCKYCCTBE.

Oo0pa3Hoe vS NOHSITHITHOE

IIpupona xona (MUKTOpUANbHAs WK BepOaibHAas)
CBsI3aHa C BBLICJICHUEM IOHATHHHOTO M O0Opa3HOro
KOMIIOHEHTOB Me€Tas3blka JKUBOMUCH. BuzyanbHbIi
0o0pa3, SABJIAIOUIMNCS 3HAKOM-CHMBOJIOM, OepeT CBOH
HCTOKH B TIEPBOH CTYICHU KOAWPOBAHHUS «IIPSIMET
AKCTPAJMHIBHCTHYECCKONW peaTbHOCTH — 00pa3 Ha Kap-
THHE». 3HaKH TaKOTO pojaa o0pa3yroT OCOOBIA CHMBO-
JUYECKUH S3BIK JKUBONHCH. BepOampHas 00pa3HOCTH
CBsI3aHA C MPOILIECCOM BTOPUYHON HOMHUHAIIMH SBJICHUM
SKCTPAJMHTBUCTHYCCKOW PEaNbHOCTA M MaHH(ECTUPY-
€TCsl TOCPEJCTBOM CTHJIMCTUYECKUX MpUeMoB. J[aHHbIH
BUJI 0OPa3HOCTH HCIIOJNB3YeTCsl B OCHOBHOM B OIHCa-
HHUM KapTUH, HE OTJIMYAETCS CHUMBOJIMYHOCTBIO, U, KaK
CIIEJICTBUE, JIEKCEMBI, 00JIaalolInue epPEeHOCHBIM 3Ha-
YeHneM 0e3 CUMBOJIMUYECKON 3HAUNMOCTH, HE 00pa3yroT
Te3aypyc MU(OJIOTHUECKOTO METasI3bIKA )KUBOIIUCH.

PeueBrle (hparMeHTHI ¢ BBICOKOW KOHIICHTpALUeH
CTHJIUCTHICCKUX MPUEMOB HE OTHOCSTCS K METas3bIKY
JKUBOITUCH, TaHHAS Pa3HOBUIHOCTH OOPa3HOCTH SBIIS-
€TCSd pe3yabTaTOM PEYEeBOTO TBOPUYECTBA OTIEIBHO
B3ATOTO aJpecaHTa, a HE IEJIOr0 KOJUICKTHBA, U HE
HOCHT «JIOTOBOPHOTO» Xapakrepa. ClieZjoBaTelbHO,
UCIIONIb30BaHHE 3HAYMTENHHOTO KOJMYECTBA CTHIIM-
CTHYECKUX IMPUEMOB — OTJIHMYHMTENIbHAs OCOOEHHOCTh
(parMeHToB C OMHMCAaHWEM KapTHH, BO3HHUKILIAS B pe-
3ynbTaTe HEOOXOIUMOCTH NIEPEBO/Ia BU3yaIbHBIX 3Ha-
KOB (HE OTJIMYAIOIIMXCS CHUMBOJMYHOCTBIO, T.C. 3Ha-
KOB-00pa30B) B 3HaKH BepOanbHBIC. MBI TONaraeM,
9TO B 3TOW CBS3U IEIIECO00Pa3HO pa3rpaHUYUTh MH-
(OJOTHYCCKUI U MMOHATHHHBIN METas3bIKU KUBOIIHCH.
JlekceMbl TOHATHHHOTO METAasi3bIKa KUBOIUCH — pe-
3yNbTaT TMEPBUYHOM HOMHHAIMKA OOBEKTOB 3KCTpa-
JUHTBUCTHYECKON peanbHOCTH. Kak ciencteue, oHH
UCIIONIB3YIOTCSL B CBOMX MpPSIMBIX 3HauYeHHUsAX. Takue
JIeKceMbl 00pa3yloT He Te3aypyc, a rioccapuil. Jlek-
CeMbl MOHATHWHOIO METasi3bIKa JKUBOIKMCH PEMpe3eH-
TUPYIOT JAJbHIOK Hepudeprio KOHIenTa “painting”.

3HAUYUMBIM JIJIsI HACTOSILETO HCCIEAOBaHUS SIB-
JsieTcsl BHICKa3bIBaHUE aMepukaHckoro akrepa CtuBa
Maprura: “Both you and paintings are layered ...
first, ephemera and notations on the back of the can-
vas. Labels indicate gallery shows, museum shows,
footprints in the snow, so to speak. Then pencil scrib-
bles on the stretcher, usually by the artist, usually a
title or date. Next the stretcher itself. Pine or some-
thing. Wooden triangles in the corners so the picture
can be tapped tighter when the canvas becomes loose.
Nails in the wood securing the picture to the stretcher.
Next, a canvas: linen, muslin, sometimes a panel; then
the gesso — a primary coat, always white. A layer of
underpaint, usually a pastel color, then, the miracle,
where the secrets are: the paint itself, swished around,
roughly, gently, layer on layer, thick or thin, not more
than a quarter of an inch ever — God can happen in
that quarter of an inch — the occasional brush hair left

embedded, colors mixed over each other, tones show-
ing through, sometimes the weave of the linen reveal-
ing itself. The signature on top of the entire goulash.
Then varnish is swabbed over the whole. Finally, the
frame, translucent gilt or carved wood. The whole
thing is done” [20].

B faHHOM BBICKa3bIBAHUHM MPOCIICKUBAIOTCS
KJIFOUeBble KOMIOHEHTHI JianbHeil nepudepuun uccie-
JlyeMOT0 KOHIIENTAa: CPEJACTBA CO3MaHHS KapTHHBI
(pencil, stretcher, canvas, panel, gesso, brush, varnish,
frame, gilt), Mmecto XxpaneHnus kaptunb (gallery, mu-
seum), uBeT (pastel, white, tone), kpacka (coat, layer),
kapTHHa (00OOIICHHO-HEHTpaNbHOE — picture), Xy-
MOKHUK (artist), TEXHUKa HAHECCHHS KpPacoK Ha IIo-
BEPXHOCTh BBICTPOCHA Ha OWHAPHBIX OIIMO3UIMAX
(swish — paint, roughly — gently, thick — thin).

B BbICKa3bIBaHHAX aMEPUKAHCKUX IHcaTeNnei
O. I'enpu, K. Kpamep, I1. Iqin, k. Ansbepca oc-
HOBHBIM KOMITIOHEHTOM KapTHHBI IPU3HAIOTCSI KPACKU
/ uBer:

® “You have to work with the paint and work
with whatever the day brings you. If it's a wee bit
dreary out, you paint it. But paint it so it makes you
glad to be inside near a cozy fire,” — Kieran Kramer
[16, p. 69].

e “There is something beautiful about a blank
canvas, the nothingness of the beginning that is so
simple and breathtakingly pure. It’s the paint that
changes its meaning and the hand that creates the sto-
ry. Every piece begins the same, but in the end they
are all uniquely different,” — Piper Payne [32].

o“‘Color deceives continuously,” — Josef Albers [30].

BEICKaKeM THUIOTE3y: KPacKH — CPEICTBO KOIH-
pOBaHUsA, a BepOAIBHBIN SI3BIK — CPEACTBO JCKOJUPO-
Banus. CpaBHUBas OCOOCHHOCTH BepOaM3aliH dlie-
MEHTa «IBET» C OCTAJIbHBIMU KOMIIOHCHTaMH JajbHeH
nepupepun, CIeAyeT OTMETUTh SPKO BBIPAKECHHOE
NPOSIBIICHUE CTEPEOTHUIHM3ALMU OOBIICHHOTO MBbIIILIE-
HUSl HOCUTEJICH aHIJIMICKOro sI3blKa Kak NpEeACTaBU-
Tenel eBpomeickoil KyabTypbl. CBETIIBIN IIBET UMEET
MOJIOXKUTEIIBHBIN XapaKTep, aCCOLMUPYETCs C T0OPOM.
TeMHBII / TYCKIIBIA BET aCCOIMUPYETCS C MeYalblo,
ropeM. B BrickassiBanmu CtHBa MapTHHaA Takxke 3a-
TparuBaeTcsi sACpPHAs 4YacTh KOHIIENTa, MOCKOJbKY
KJTIOYEBBIM 3JIEMEHTOM JKHBOITHCH SIBISIETCS MPOLIECC
U pe3yJbTaT HaHECCHUs KPacoK Ha MOBEPXHOCTb, YTO
MOATBEPKAACT KyIbMHHALMOHHAs MeTadopa B KOM-
O6uHanmu ¢ nutoToi “God can happen in that quarter
of an inch”. B oTppIBKE HUMCIOTCSA CTHIMCTUYCCKUE
NpHEMbI pa3HBIX YPOBHEIl: Jekcuyeckoro (Meradopa;
uponus — “goulash”, “varnish is swabbed”) u nekcu-
KO-CHHTaKcu4eckoro (iurota). B mutare u3 C. Map-
THUHA MIEPEUYKCIICHBI KIIFOUEeBbIE KOMIIOHEHTHI JallbHeH
nepudeprur KOHIIENTa, 332 UCKIIIOUEHUEM «CIOKETHOU
JUHUWY KapTUHBL. CHHTE3 BU3YAIbHON M BepOaIbHOM
cHCTeM B OOJbIICH CTENeHH HaOII0aeTCsl MIMEHHO B
BBIIICHA3BAHHOM KOMIIOHEHTE.

Tak, B xHBOIHCH (KaK H JIIOOOM APYroM BHIEC
HCKYCCTBa) OOpa3HbIi KOMIOHEHT MEpPBHYEH 110 OT-
HOUIIGHHUIO K TMOHSATHHHOMY. DTO CIEAyeT U3 CaMoro

BecTHuk OYpIlY. Cepus «JIuHreucTuka.
2016. T. 13, Ne 4. C. 57-66
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ornpezeseHus xxuponucu. Llenb XynoxHUKa — cO31aTh
onpenenéHHBI 00pa3 (peaqpHBIH WM BBIMBIIIICH-
HBIN), OIHAKO JaHHBIN 00pa3 I0JDKEH HecTH B cebe He
TOJIBKO SMOLMOHATIBHYIO, HO U CMBICIIOBYIO HAarPY3KY.

OMOTHBHOE VS pallHOHAJIbHOE

B BeIcka3piBaHuM creHapucta Pobepra MaxKu
KapTHHA CPABHUBAETCS C MPOU3BEACHHUAMH JPYTHX
BUIOB HckyccTBa: “A fine work of art — music, dance,
painting, story — has the power to silence the chatter in
the mind and lift us to another place”
(R. McKee. Story: Style, Structure, Substance, and the
Principles of Screenwriting, [31]). Mbicib 06 3Mo0-
TUBHOM, HMPPAlMOHAIFHOM Haualle XHBOMUCH MpO-
ciexuBaercs B Metadope “to silence the chatter in the
mind”. Cp. Taxke BbickazpiBanue O. ['enpu: “I wanted
to paint a picture some day that people would stand
before and forget that it was made of paint. I wanted it
to creep into them like a bar of music and mushroom
there like a soft bullet” [15, p 653]. Takue cTUIHCTH-
yeckue mpueMsl, kak cpaBHeHue (like a bar of music,
... like a soft bullet) u meragopa (to creep into them

and mushroom there), obmamaror dacuHEpYIO-
muM 3(GHEKTOM U AENAI0T BBHICKa3bIBAHUE aMEPUKAH-
CKOT'O TMHCATEeNs SMOIMOHAIBHBIM M 00pa3HBIM. OMO-
[[MOHAJIbHBI KOMIIOHEHT y4acTBYET B MpOLECCE CO3-
JaHuA oOpasa (Kak cO CTOPOHBI XyIOXKHHKA, TaK U
npu JemuppoBKe 00pa3HOrO COOOIIEHHUS 3PUTEIIEM).
Ho Takue cyObekTHBHBIE (AKTOpBI, KaK OIBIT, JIN4-
HOCTb, TOKE OKa3bIBAIOT BIMSHUE HAa KOHEYHBIH pe-
3yIbTaT, KOJMPOBKY U MNPAaBUIbHOE MOHUMAaHHE
CMBICTA.

[MpuBenem eliie psii BHICKA3bIBAHUH.

e “Life is like a painting you reflect the image
based on your feeling, emotion, character, attitude and
how you made it,” — Daniel Habil [34].

e “A painting was a translation of the language
of my heart,” — Amy Tan. Saving Fish from Drowning
[24].

e “Were I called on to define, very briefly, the
term art, I should call it "the Reproduction of what the
senses perceive in nature through the veil of the mist,”
— Edgar Allan Poe [35].

e “Every portrait that is painted with feeling is a
portrait of the artist, not of the sitter,” — Oscar Wilde,
The Picture of Dorian Gray [27, p. 9].

e “Painting is a great outlet for those inner emo-
tions you cannot get out any other way,” — Carol
Brearley [30].

B crnemyrommux BbICKa3BIBaHUSX OPUTAHCKUX H
aMEpHKaHCKHX IMUcaTelel 3aTparuBaeTcs paroHab-
HbII KOMIIOHEHT UCKYCCTBa:

e “Fine art is that in which the hand, the head
and the heart of a man go together,” — John Ruskin
[10,p. 18 ].

e “So vast is art, so narrow human wit,” — Alex-
ander Pope [10, p. 21].

e “The waking mind is the least serviceable in
the arts,” — Henry Miller [10, p. 22].

OpHaKO B OIMNO3UIMK SMOIHMOHAIBHOE VS pa-
LMOHAJIbHOE MEePBBIA 3JeMEHT nepBuyeH. [Ipoussene-

HHUE UCKYCCTBa, Kak monarat A. IToyn u I'. Munnep,
JOJDKHO ~BOCIIPUHUMATBCS  TIOCPEICTBOM  OPTaHOB
YYBCTB Ha SMOLIMOHAIbHOM ypoBHe. [TombiTka aHaIu-
3a MPOM3BEJCHUS UCKYCCTBA Ha MCKITIOYUTENILHO MEH-
TaJIbHOM YPOBHE MOXET IPHUBECTH K €r0 HENpaBUIIb-
HOMY BOCIPHSITHIO U TIOHUMaHUIO.

B BBICKa3bIBAHUSIX MMUCATENCH OTPAKAECTCS BBICO-
Kasi CTEIEeHb CUTYaTUBHOCTH MBIIILICHHUS:

e “Painting, n.: The art of protecting flat surfaces
from the weather, and exposing them to the critic,” —
Ambrose Bierce [10, p. 20].

e “In painting, three things must be considered —
the position of the viewer, the position of the object
viewed, and the position of the light that illuminates the

object,” — Lynn Cullen. The Creation of Eve [9, p. 9].

B KkMBOIMCHM HalIMYECTBYIOT [1Ba CyObeKTa
(“artist”, “critic”’), 06a U3 KOTOPBIX MOTYT OBITH 3pHUTE-
msmu (“viewer”), u oiH 00BeKT (“picture” — “the ob-
ject viewed”). XyIoKHUK CO37aeT KapTHHY (TIOMHMO
CHHOHHMMOB TJIarona fo paint, Cioja MOKHO OTHECTH
TIIATONIBI fo finish, to frame, to create), BBICTaBIICT €€
Ha obo3penue (“expose”). [locnennee mompazymeBaer,
YTO €CTh MECTO, I'Ie XyJOXKHHUK BBICTaBIISIET KapTUHY.
3puTens BOCIPUHHMAET KapTHHY 4YyBCTBaMH (‘‘sense,
perceive, feeling”), a He pasymoM. Tak 4yBCTBEHHOE
Hayajo B KMBOIUCH MPEBATUPYET HaJ| pALUOHATBHBIM.
KapruHa B nepByIo o4epesib «4yBCTBYETCSI», BbI3bIBAET
AMOLIUH, & JIMIIb 3aTEM — KIIOHUMAETCSI Pa3yMOM».

O0BbexTHBHOE / peajibHOE

VS Cy0beKTHBHOE / BLIMBIILICHHOE

B xaptune 1100 oTpakaercs peasbHOCTH (€.g.
npupoja), TM00 B €€ OCHOBE JIS)KAT BHIMBIIIJICHHBIC
CIOKETBl. JTO OTPAXEHO B CIEAYIOIINX BHICKA3bIBA-
HUSX:

e “I say that good painters imitated nature; but
that bad ones vomited it,” — M. de Cervantes Saavedra
[17,p. 178].

e “Art is born of the observation and investiga-
tion of nature,” — Cicero [17, p.1].

e “All art is an imitation of nature,” — Seneca
[17,p.2].

e “Painting is an attempt to come to terms with
nature,” — George Tooker [17, p. 178].

e “The business of art is to reveal the relation be-
tween the man and his environment”, — David Herbert
Lawrence [10, p. 21].

Psn nucateneil npu cONOCTaBICHUM JUAAbl «HC-
KyCCTBO» — «IIPUPOJa» OOOCHOBBIBAIOT OTXOI XY-
JIO)KHUKOB OT PEATUCTUYHOTO N300paKeHHs IEHCTBH-
tenbHOCTH. Tak, (haHTasus, BOOOpaKeHNE XyI0KHUKA
BOCTIPHHHUMAETCA Kak crocod GOpwrOBI ¢ 0OBIIEHHO-
CTBIO JKHU3HH.

e “Without art, the crudeness of reality would
make the world unbearable,” — George Bernard Shaw
[10, p. 23]

e “No great artist ever sees things as they really
are. If he did he would cease to be an artist,” — Oscar
Wilde [10, p. 20]

e “Life imitates art far more than art imitates
life,” — Oscar Wilde [10, p. 19]
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e“Paint what does not exist,” — M. Rubin [32].

Tem He MeHee, B BBICKA3bIBAHHSX HEKOTOPBIX
nmUcaTeneil, Kak U B TOCIOBUIAX U (pa3eoorusmax ¢
JeKceMol “paint” e€ MPOW3BOMHBIMH, KPUTHKYETCS
CKJIOHHOCTb JKMBOTIUCIIEB UCKaXATh (IPUYKPALINBATh)
peasbHOCTb, T.K. 3TO TIOPOXKIAET JIOXKb. B OTphIBKE N3
Kpucrodpepa Mypa ¢anrasust Xya0oKHHKa MeTadopH-
YECKH CpaBHUBaeTCs ¢ 00y3oi. ['maBHOe — riyOmHA
BUJICHHS PeaJbHOCTH, a He ee mpeoOpa3oBaHue. Pea-
JIUCTHYECKOE H300pakeHHe MEHCTBUTEILHOCTH TPH-
BETCTBYETCS:

e “I am trying like Klee, to create something
that will have a life of its own, that can put me in real
danger, a danger which I willingly take on myself,” —
William S. Burroughs, Painting and Guns [8, p. 134].

e “The world is held together by lies. When I
paint, I’'m searching for the truth between them,” —
G.P. Jones, No True Echo [32].

e “Art is not a study of positive reality, it is the
seeking for ideal truth,” — John Ruskin [10, p. 16].

XKuBonucy — cama HCTHHA. B BBICKa3bIBaHUAX
aMEpPHUKAHCKOTO  IHCATeNs, 3CCeucTa  YHIbsiMa
Ceroapna beppoysa, aMepUKaHCKON KYPHAIHCTKH,
cienapucta Chio3u Kaccem, OpuUTaHCKOTO MUCATENs
JIx. @ayn3a MoJuepKUBAETCSl CO3UIATENLHOE HAYATI0
JKUBOIIUCH, €€ CIIOCOOHOCTh CO3/aBaTh, MPeoOpa3o-
BBIBATh U YCOBEPIICHCTBOBAThH PEATbHOCTD:

e “Never look back. The past is done. The future is
a blank canvas. Work on creating a masterpiece. Only
you have the power to make your painting beautiful,” —
Suzy Kassem, Rise Up and Salute the Sun [32].

e “It was an unforgettable painting; it set a dense
golden halo of light round the most trivial of mo-
ments, so that the moment, and all such moments,
could never be completely trivial again,” — John
Fowles, The Magus [13, p. 97]

CIoKeT KapTHHBI, KaK U CaMa KapTHHA, CPaBHU-
BaeTcs ¢ xm3HbIO: “...will have a life of its own ...
(William S. Burroughs). Co3unanue npupaBHUBACTCS
K ku3HU. JKuBOmMCh, Kak U JIOO0H NIpyroil BHUI HC-
KyCCTBa, — 3TO KH3Hb!

e “Life is painting a picture, not doing a sum,” —
Oliver Wendell Holmes [10, p. 19].

e “All the arts we practice are apprenticeship.
The big art is our life,” — M.C. Richards [17, p. 2].

XyIoxKHUK co3uaaet, on TBopell. CyObeKTHBHOE
HAYall0 TMPOSBISETCS CO CTOPOHBI XYJOKHUKA TPHU
HAMUCAHWUU KapPTUHBI:

e “Art is the desire of a man to express himself,
to record the reaction of his personality, to the world
he lives in,” — Amy Lowell [25, p. 17].

e “Every artist dips his brush in his own soul
and paints his own nature into the picture,” — Henry
Ward Beecher [21, p. 32].

3puTeNb TaKkKe Kak M XYJ0KHHUK SIBJISETCS HOCH-
TelleM CYOBEKTHBHOCTH B MPOIECCE JEKOIUPOBAHHUS
BH3yaJIbHOTO cooOmmeHus (uutara u3 Jouasr TaptT).

OOBEKTUBHOE 11€J1ECO00pa3HO MPHPABHATH K HC-
THHHOMY: B CJly4ae OTPaXK€HHs PEaJbHOCTH B MPO-
1[ecce HaNMCAHUsI KapTHHBI ¢ TPUMEHEHUEM YHUBEP-

2

CaJIHO-TIPEAMETHOTO KOJja C MUHUMAJIbHBIM BKIIIOUE-
HHEM BBIMBIIUICHHBIX 3JIEMEHTOB, a TaK)Ke INPU TI'pa-
MOTHOH nemudpoBke coolmmeHus xymoxHuka. Cie-
JIyeT TaKke yTOYHHTh, YTO BCE peasbHOE JHIIb yC-
JIOBHO MOXXHO TIPHPaBHATH K OOBEKTHBHOMY,
a BBIMBIIIUICHHOE — K CYOBbEKTHBHOMY. MBI onupaemcst
Ha (unocodekue Mpiciu M. Kanra, cuurtasiiero, 4ro
peanbHoe OCTaéTcsi OOBEKTUBHBIM TOJBKO BHE UENIOBE-
YECKOTO BOCHPUATHUS (Cp. «BEIIb B ce0e» U «BEllb IS
Hacy»). BbIMbINUIEHHOE CYOBEKTHBHO JUIi TOTO, KTO
BOCIPHHIMAET IPOM3BEICHUE HCKYCCTBA (3pUTEINs),
JUISL XyJOKHUKA TPaHb MEXIy PEalbHBIM VS BBIMBIII-
JICHHBIM M OOBEKTHBHBIM VS CyOBEKTHBHBIM OCTaéTCs
He4yéTKOH. PaccraHoBKa NpPHOPHUTETOB B AWXOTOMHH
peanbHOE VS BBIMBIIUICHHOE 3aBHCHUT OT 3IOXH U Xy-
JIO)KECTBEHHOTO HampaBlieHHs. Tak O4YeBHIHO, €CIIU B
3MOXY KIACCHYECKOTO peali3Ma pealbHOe acCOIMUPO-
BaJIOCh C UCTUHOM, a BBIMBILIJIEHHOE — C JIOXKBIO, TO MO
Mepe Pa3BUTHsI XKUBOITHCH KaK HaIpaBJICHUS UCKYCCTBA
BBIMBIIUICHHOE CTAJI0 aCCOLMUPOBATHCS C TBOPYECKHM
MOAXOJIOM K U300paKEHHIO ACHCTBUTEIBHOCTH, OPUTH-
HaJIbHOCTBIO, WHIMBHAYAJIbHOCTBIO, MHTEPECOM, Kpa-
COTOH, a peajbHOE — C 3aypsIIHOCTBIO, OAHAIBHOCTBIO,
MIPO3aNYHOCTHIO, OOBIIEHHOCTHIO, YPOUTMBOCTBIO.

CyMmupyst BCE BBINIECKa3aHHOE, paHee Ha3BaH-
HBIE YEePTHl KOHIENTa OTHOCATCS K €r0 YHHBEPCAIIb-
HBIM XapaKTepHCTHKaM.

B pesynbrare aHanmza Mbl NPHIUTH K CIEIYIO-
LIAM BBIBOJIAM.

Bo-nepBrix, KoHIENT “painting” 3HaYMM HE I
OT/ICJIbHOW HallMM, a Uil BCEro YeJIOBEYeCTBa, YTO
oTpaxkaeTcsi B OOIIEKYJIbTYpHBIX XapaKTepHCTHKAX
HCCIIEyeMOT0 KOHIIENTa, KOTOPhIE BHIPAKEHBI B JICK-
CHYECKOM MaTepHaje B 3HAYMTEILHO OouIbInei crerme-
HHM, 4YeM HaIMOoHaJbHO-crieruduaeckre. JKupomnuch
ACCOIIMUPYETCS C KU3HBIO, CO3UIaHNEM, HCTHHOM.

Bo-BTOpEIX, KOHIENT “painting” obIamaeT BHICO-
KAM CEMHOTHYECKHM ITOTCHIHAJIOM, ITOCKOJbKY Ha-
XOJIUTCS Ha MEPECEeYCHHH JBYX PA3HOKOJOBBIX CHC-
TeM: IHKTOpHAlIbHOM M BepbanbHOH. OTa 0ocobeH-
HOCTh HalllJlJa CBOE BOIUIOLICHHE B 0Opa3HOM
XapakTepe KUBOMUCH. BakHO OTMETHTh, UYTO HE BCE
KOMITOHEHTBI UCCJIEAYeMOro KOHIENTa CUMBOJINYHBI.
CHMBOJIM3M 3aTparMBaeT B MEPBYIO OYepeb CHOKET-
HYIO JITHHIO KapTHHBI, a TAK)KE L[BETOBYIO MAIUTPY.

B-TpeTbux, MOHATHE «CHMBOJIM3M» CONPSDKEHO C
TIOHATHEM «OOpa3HOCTHY». XyJOXKHUK MBICIUT 00pa3-
amu. B mpouecce uccienoBanus skdpacuca, npu me-
peBojie 3HAKOB BH3YaJbHOM CHCTEMBI Ha 3HAKH CHC-
TEeMbl BepOajbHOW, ObUIa BBISBICHA IOBBIIICHHAS
KOHLIEHTpALsi 00pa3HOCTH B TEX PEUEBBIX OTPHIBKAX,
B KOTODBIX OIUCHIBAJICS CIOXKET KapTHHBL Llenb, BbI-
paKeHHasi UMIUIMIUTHO, — BO3/IEHCTBOBAaTh Ha 4UTa-
TeJisl, BMEIIAThCsl B €T0 BOCHPUSTHE, BBI3BATH IMOLIUH,
BOBJIEYb B MpoLiecc GacIiuHAIIIH.

HccnenoBanue XapakTepUCTUK KOHIETITA CKBO3b
NIPU3My JUXOTOMHYECKOTO IOJXOJa 3aCTaBIAET CHe-
JaTh CIeIYIOINe YTOUHEHUS.

1. [lo xBanMTaTHBHOMY IIPHU3HAKy BCE OIIIO3H-
LUK SIBIISIIOTCS. OJHOMEPHBIMH, ITTOCKOJIBKY IPH3HAK,
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OPUCYITHH 000MM YIeHaM OIMO3MIHH, HE IPHUCYI
HUKaKOMY JIpYTOMY YJICHY CHCTEMBI.

2. I1o KBaHTUTATUBHOMY NPHU3HAKY OOJBITHHCTBO
ONINO3MLIMKA IPONOPLUOHANIBHBEL. Tak Xxapakrep Kona
CBSI3aH CO CTYNEHbIO HOMHUHAIMH (BU3yallbHOE — 00-
pa3Hoe, BepOalbHOE — MOHATHIHOE), a CTENeHb IIo-
3HaBaEMOCTH CBS3aHA CO CTENEHBbIO OOBEKTUBHOCTH
BOCHPUSATHS peabHOCTH (PalMOHATIBHOE — PEATLHOE —
OOBEKTUBHOE, AMOLMOHAIFHOE — CyOBEKTUBHOE — BBI-
MbIieHHOE). [To 00beMy pazIHYUTENFHON CIOCOOHO-
CTH OIMNO3UIMK TIOCTOSHHBIC, IIOCKOJIbKY JAeicTBHE
Pa3IUUUTENBHOTO IPU3HAKA HE OTPAHUUYCHO.

3. Ilo mpu3HAKy OTHOIIEGHHS MEXIy WICHAMHU
OTITO3UIMKA OMNMO3UIUHN IENATCS Ha HKBUIOJICHTHBIC
(Bu3yanpHOE VS BepOajbHOE, MOHATHIHOE VS 00pas-
HOe), NpHBaTHBHbIC (OOBEKTUBHOE / pEANBHOE VS
CyOBEKTHBHOE / BBIMBIIUICHHOE), TpajyalbHbie (pa-
IIMOHAJIbHOE — YMOLMOHAIBLHOE — TPAHCLEHJEHTHOE).
CrenoBartennbHO, B CHCTEME OIMO3UIMNA UMeeTCs O1Ha
KOppeIsust: 00OBEKTUBHOE / peabHOE VS CyOBEKTUB-
HOE / BBIMBIIUICHHOE, ITOCKOJIBKY JIMIIb 3TA OIIIO3H-
1L IPOTIOPIIMOHANIBHA, OJTHOMEPHA U TIPUBATHBHA.

[Ipu BepOanm3anuu KoHIENTA “painting” MposB-
JSIeTCsl SIPKO BBIPOKEHHBIA CUTYaTUBHBIH XapakTep
MBIIUICHHUS MHcaTeNel, Takke KOHIENT B 3HAYUTEIIb-
HOW CTENeHW aHTPOIOICHTpUYEeH. B ocHOBe ¢peiima
“painting” HaXOAMUTCS MATh KOMIIOHEHTOB (XYIOXHUK,
KapTHHA, MECTO CO3/IaHusl / XpaHEHUs! KapTHHBI, CPe/i-
CTBa CO3/aHUs, 3pUTENb), YTO MOATBEPXKIACT aHTPO-
TIOLEHTPUYECKUI U CUTYaTUBHBIA XapakTep >KHBOIH-
cu. OCHOBHbBIE XapaKTEPUCTHKH KOHIENTa ‘“‘painting”
B aHIJIMHCKOW JIMHTBOKYJBTYPE CBOIATCS K IOIYEp-
KUBaHMIO BH3YaJbHOTO, (DAaCIIMHATUBHOTO (Mppamuo-
HaJIbHOTO, 3MOLMOHAJIBHOTO), CHMBOJIMYECKOro (00-
pa3HoOro), KOMMYHHKAaTUBHOI'O, aHTPOIIOJIOTHIECKOTO,
ACTETHUYECKOTO XapaKTepa KUBOIHCH.

PaccmarpuBas KOHLIENT Kak TPEXMEPHOE MEH-
TajgpHOe oOpazoBanue (o B.U. Kapacuky), k ero mo-
HSATUHHOW COCTAaBIAIONIEH I1€1ecO00pa3HO OTHECTH
TaKHe XapaKTEePUCTHKH KaK «paIloHAIBHOE», «Bep-
OarpHOE», «pealbHOe» U «IOHATHIHOE», K 00pas-
HOH — «3MOIIMOHAIBHOE», «BBIMBIIUICHHOE» H «00-
pa3Hoe», K LIEHHOCTHON — «0OBEKTHBHOE», «CYOBEK-
THUBHOE» U «HALIMOHAIBHOEY.
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THE MAIN DICHOTOMIES OF MANIFESTATION
OF THE CONCEPT «PAINTING»
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Gymnasium no. 1, Orenburg, Russian Federation

This article is devoted to pointing out the key features (characteristics) of the concept “painting”
through the dichotomizing approach. We have used different statements of writers, philosophers and
some other scientists and artists as the textual material for the analysis. During the statement analysis
the following fundamental characteristics of the investigated concept have been found out: pictorial vs
verbal, figurative vs conceptual, rational vs emotional/ irrational vs transcendental, objective / real vs
subjective / fictional, universal vs national. Our analysis was based on the main theory of oppositions by
N.A. Trubetskoy. Thus qualitative, quantitative features of the oppositions and the relations between
their members have been studied. In the article we did not touch upon the thorough investigation of the
national component of the concept “painting” as we consider it to be an independent part of a more ex-
tensive research work.

Keywords: concept, concept “painting”, opposition, dichotomy, symbolism, semiotics, sign, meta-
language.
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