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NWUHIBONPArMATUYECKME MEXAHM3Mbl ABTOPE®EPEHLIUA
(HA MATEPUAJIE ABTOBUOITPADPUYECKOU KHUTU C. DPAA
«MOAB - YMbIBAJIbHAA YALLA MOf1»)

E.N. Cbiyesa

Ypanbckul gpbedeparbHbil yHUsepcumem um. nepeozo lNpesudeHma Poccuu B.H. EnbyuHa,
2. EkamepuHbype, Poccus

JlaHHasi cTaThsl IOCBAIIEHA aHANNU3Yy JMHTBOIPArMaTHYECKMX MEXaHH3MOB B aBTOOHOTpadmde-
ckoit kuure CtuBena @pas «Moab is my washing pot». OakTHYECKUM MaTepUaIoM JUIsl IIPOBEICHHOTO
HCCIIeI0OBaHMs TIOCTY>KUIIH CAMOHJICHTU(ULUPYIOINE BBICKa3bIBAHUS, JISKAIHE HA IIePeCeUCHUH KaTe-
ropuit aBTopedepeHnnn U camonpeseHtanny. Ha 6a3e mccneyeMbIX BEICKa3bIBAHUH MPUBOIUTCS KJlac-
cuduKanys IpUeMoOB U Mojelel camonpencrasienus Ctuena dpasi, OCHOBaHHAs Ha YeTHIPEX BHAAX
aBTOpedepeHINN: IPSMOi, KOCBEHHOH, MH(EPEHIIMAILHOH 1 HHKIIO3UBHOW. Oco00e BHUMAaHHE B CTa-
ThE YAENSETCS] CTPATErnsIM CAMOKPUTHKH M CAaMOYMAJICHHUS, a Takoke SIPKUM depTaM uanocTuis CTuBe-
Ha ®Dpast, TakKUM KaK CAMOMPOHUS W JIUTEpaTypHas Urpa ¢ uutarteneM. [IpoBeaeHHBIN KOTNIEeCTBEHHBII
W JHHTBUCTHUYCCKUI aHANN3 MO3BOJISIET CAENATh BBIBOA 00 STONEHTPHYHOCTH aBTOOHOTPAaHIECKOTO

TEKCTa, 0 COOTHOIIICHUH TAKTHK aBTOOHOrpaguecKoro MOBECTBOBAHUS 1 00pa3a aBTopa.
Knrouesvie cnosa: asmopegpepenyus, asmobuocpaguueckuii mexcm, C. Opail, modenu camonpe-

3enmayuu, Camoupourus.

OCHOBONONATAIOIIAM ~ IJIsl  JIMHTBUCTUYECKON
IparMaTuky ABJseTcs HoHsTHe pedepeHunu. Heco-
MHEHHa 3HAYUMOCTb peepeHInH Uil HHTepIIpeTa-
IIMM BBICKa3bIBaHUA U Tekcra: «[loHMMaHMe TekcTa B
IIEJIOM TIO/Apa3yMeBaeT 3HaHUE pedepeHIMN OTAEIb-
HBIX UMEHHBIX rpynm» [4, c. 280]. IIpobmema pede-
PEHIMH OTHOCHUTCS K YUCIY «BEYHBIX» BOIIPOCOB JIUH-
TBHCTHKH, €i MOCBsIIEHa OOIIMpHAs Hay4YHas JIUTepa-
typa (Hdx. Cépap, II. Crpocon, 5. XuHTHKKa,
H.JA. Apytionosa, T.B. Bymerruna u A.Jl. llImenes,
E.B. [NagyueBa). OgHako 0OIIMM MECTOM BceX paboT
10 TeOpuH pedepeHInH SBISAETCS KOHCTATALUS TOTO,
49TO OOIICNIPU3HAHHON KiacCH(UKAIIMH THUIIOB pede-
PCHIMH HE CYIIECTBYET.

B meHtpe uccnenoBaHWS TAaHHOM CTAaThbH JIMIIb
OJIMH aCHeKT MacIuTaOHOH NpoOJIeMbl, CBSI3aHHOH C
Kinaccuukanueil pedepeHIanbHbIX CTaTycoB JIH-
I1a, — OTCBUIKAa TOBOPSILEro K camoMmy cebe, TO eCcTh
aBTOpedepeHiys. B 1aHHOM cilyuae HaMH UCIOJb3Y-
ercs TepMuH, npenioxeHHsld J. Baiiccom, B cratbe
KOTOPOTO OMKCAHbI BU/IbI aBTOPE(PEPEHIIU B PYCCKOM
s3pike. JI. Baiic Beimenser 4 Tuma aBTOpedepeHINH
B COBPEMEHHOM PYCCKOM SI3BIKE:

1) mnpsamas (oObeAWHSIET MECTOMMCHHUS — <6D»,
«MO¥1/CBOID» M JUTUIICHC MECTOUMEHUSI TIEPBOTO JIMIIA);

2) KOocBeHHas (IIPUTSDKATENbHOE MECTOMMEHHE U
UMEHHasl TPYINIa, yKa3bIBAaloOUIME Ha TOBOPSILETO, a
TaKXke COOCTBEHHOE UM WM (paMIITns aBTOpAa);

3) uH(pepeHIManbHAs aBTOpeepeHIHS, Tpea-
CTaBIAIOMIAs COOOW HEOMpPEIeNCHHYIO IECKPHIILHIO,
TpeOYIOITYI0 OT TOBOPSILEro KaKoro-Iu00 BEIBOJA;

4) MHKTIO3MBHAs aBTOpedepeHnrs, OXBaThIBAIO-
mas MECTOMMEHHE «MBI», €ro JJUIMIICUC BMECTE C
NPUTSHKATENILHBIMA BapUaHTaMH «HAIL/CBOW» U TeHe-
pUYECKUE EIMHULBI «ThI» U «4eTIoBeK» [3].

B kauecTtBe SMIMpHYECKOro Marepuaiga Hccie-
JIOBaHUs BBIOpaHa aBTOOMOTrpadus «MoaB — yMBI-
BaJIbHAs Yallla MOs», KOTOpas INPHUHAIUIC)KUT Iepy
M3BECTHOTO OPUTAHCKOTO aKTepa, IucarTels M Jpama-
Typra CtuBena ®pas [9]. Kak oTMeualoT KpUTHKH,
«Stephen Fry is the epitome of the Renaissance Man
and is fast becoming what we in Britain like to de-
scribe as a ‘national treasure.” Possessed with a bril-
liant mind, a natural wit and an extraordinary verbal
facility, Fry can never be ignored; he demands to be
listened to, read and admired» [2] (CtuBen ®paii sB-
JsieTcst 00pa3loM 4elloBeKa 31moxu BospokaeHus, oH
OBICTPO CTAaHOBUTCS TEM, YTO MBI B BenmmkoOpurannu
Ha3bIlBa€M ‘HAaLMOHAJIBHBIM JOcTOsiHuEM . Dpail He
MOXET OCTaThCsl HE3aMETHBIM: OJAPEHHBIH OJyrecTs-
UM YMOM, IIPUPOJHBIM YYBCTBOM IOMOpPA U yIUBH-
TENIBHBIM YMEHHEM paboTaTh CO CIIOBAaMH, OH TpeOyer,
YTOOBI €r0 CITYIIANIN, YATATIH U UM BOCXI/IHlaJ'[I/ICBI).

Otmetnm, uto C. Ppaii He Ha3BIBAaET CBOIO pabdo-
Ty aBrobuorpadueld, XoTs OHa, HECOMHEHHO, TaKOH
aBiserca (cM. ompeneneHue aBrobuorpadpuu @. Jle-
KEHA: 3TO «PETPOCHEKTHBHOE MPO3aHueCKOE IOBECT-
BOBaHHME PEAJBHOTO YEJIOBEKA, PaCCKa3bIBAOILIETO O
COOCTBEHHOM CYILIECTBOBAHHH, JieNlasi aKLEHT Ha HC-
TOPUHU CBOEH TUUHOCTU» [6, c. 261-262].

Kak ormeuaer 10.JI. CamoxHHKOBa, «OCHOBHBIM
coJiep’kaHueM aBTOOMOrpaduyeckodl MPO3bl CTAHO-
BUTCSl OCBELICHHE BHYTPEHHETO Pa3BUTHUS JMYHOCTH;
B CO3HAaHMM aBTOpa IPEJIOMJISICTCS BHEIIHSS, COOBI-
THUIHAs CTOPOHA JKM3HU U NpeBpallaetcsi B pakThbl €ro
Ouorpaduu, B €ero BHYTPEHHIOK XU3HB» [8, c. 55].
Astobuorpadus C. Dpas mocssiieHa MNEpBbIM JBa-
JIIaTH TOJaM €ro >KU3HH, CTAHOBJICHHIO €ro <«1» U

! Meperox aBropa.
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Chbiyesa E.N.

JluHeeonpazmamu4yeckue MexaHU3Mbl asmopegepeHyuu (Ha Mamepuaise

asmobuozpaguyeckoli kHuzau C. Ppas «<Moae — yMmbieanbHasi Yawa Mosi»)

MIO3TOMY CTAHOBHUTCS YIOOHBIM MaTepHajoM AJs HC-
CJICZIOBaHUS MEXaHU3MOB aBTOPE(EPECHIIIH.

[To muennto 1. Opanu Tonuy, «aBTopedepeHIu-
AIBHOCTD SIBJISICTCS] 4aCTBbI0 MIMMaHEHTHOH CTPYKTYpPbI
JIUTEPATYPHOTO TEKCTa, OXBATHIBAsI BCE UMILTHLIUTHBIC
1 9KCIUTUIUTHBIC aBTOMETATEKCThI, TOSBIISIOIIUECS 110
KpasiM WJIH B CaMO# CTpYKType TekcTay [7, c. 189].

PaccmotpuM Tunsl aBTOpedepeHInN B aBTOOHO-
rpagpun  C. @pas, ommpasch Ha KIACCH(PHUKALHUIO,
npeanoxxeHnywo J[. Baiicom, U yTOUYHSII HEKOTOpHIE
Pa3sHOBHIHOCTH, KOTOpBIE ObUTM OOHAPYKEHBI B TEK-
cte pomaHa C. @pas:

1. lIpsamas aBTopedepeHLUst

B asrobmorpapmueckom pomane C. Ppas uc-
MOJIB3YIOTCS KOHCTPYKIMH, KOTOpPBIE HaXoJsTCS Ha
nepecedeHrH aBTOpeepeHIn M CaMOINpPE3eHTANU
nuna. ABTOp HE TOJIBKO U HE CTOJIbKO Ha3bIBaeT ceds,
HO U c0o00IIaeT 0 cebe MHMOPMAIHIO, XapaKTEPU3YET
cebs 1o BO3pacTy, COLMAIBHOMY IOJOXEHHUIO, YBIIE-
YEHUsSIM, JIEMOHCTPHUPYS, YTO €My MHTEPECEH OH caM,
W OH TIOJIaTaeT, 4TO OH KaK JMYHOCTh OyIeT WHTepe-
ceH uwrarelasM. lloaToMy OH cMelo 3asBisIeT:
«WHAT I AM NOW IS ME». ®opmanbHas TaBTOJIO-
TMYHOCTh Takoro ompeneneHus («To, 4To s ecTb cei-
9ac, — 3TO 51») CTAHOBUTCS IIPUEMOM IO3UIIHOHUPOBA-
HUsl cOOCTBeHHOH 3HaumrTenpHOCTU. [lo O. beHBeHm-
CTy: <« o0003Ha4aeT TOro, KTO TOBOPHT, H
OZHOBPEMEHHO I0JIPa3yMEBAET BBICKA3BIBAHUE O ,,51°:
TOBOPSA L, HENB3s1 HE TOBOPUTH O cedex [1, c. 262].

ABTOp OKCIUTyaTHpYeT IpHUEM TpeICTaBICHHS,
KOTOpO€ MOIJIO Obl IPO3BYydYaTh B YCTHOHM peun (aus
MMMCBMEHHOTO TEKCTa TaKoW crmocol pedepeHnnu He-
CKOJIbKO HETUIMYEH, TaK KaK YHUTaTelb 3HACT WM
aBTopa uYnMTaeMoil mM KHHTH): «My name’s Fry»,
«I was Stephen Fry...».

PacckaspiBasg o cebe, C. @paii ncmosp3yer TH-
MUYHYIO JJIsI CaMONPE3CHTallMd MOJENb, BKIIOYAI0-
IIyI0 MecTOUMEHUs «I» M CYIIEeCTBUTENBHOE C Xapak-
TEPU3YIOUIMM 3HAY€HHEM W/WIIKM [pUiIaraTelbHoe:
Hanpumep, «an Old boy», «I was still only a term old
after all», «I was a new boy last term», «I’m an Ot-
ter», «I was a member of the Sherlock Holmes Society
of London», «For many years now I had been a mem-
ber of this harmlessly dotty sodality. I had been the
youngest member for a long while».

Ha xaxmoM 3Tare 1moBeCTBOBaHHMS aBTOP YKa3bl-
BaeT CBOU Bo3pacT: «Just me, eight years and a month
old», — tax HaumHaer CtuBeH Ppaii pacckas o cebe.
I'oBoOps 0 MmIKOJIE U CBOMX OTHOLICHUSX C OJHOKJIACC-
HUKaMH, OH MPOBOAUT COOTBETCTBHS MEXIY CBOMMH
MIOCTYNIKaMH U CBOMM Bo3pacTtoM: «I was seventeen
now, no longer anything like the youngest in my class,
no longer the fast stream clever boy, no longer the
complex but amusing rogue, no longer the sly yet fas-
cinating villain, no longer in some people’s eyes ex-
cusable through adolescence». B konme aBToOmorpa-
¢un, Korga aBTOp COCPENOTOYECH HA OIMCAHUM CeOs
18-nerHero, CtuBen ®dpaii HaunHAET Ha3BIBATH CEOs
MYKYHHOM: «A man. A man wholly responsible for all
his actionsy.

OcHoBHYI0 ponb B aBToOnorpadun (35 % ¢par-
MEHTOB, B KOTOPBIX JaeTcsi Kakasi-TuOO OTChUIKA K
ce0e) urpaer crpaTerus caMOKpUTHKH. OTMETHM, YTO
9Ta KOMMYHHKATHBHAs CTpaTerds XapakTepHa Uit
MHOTHX JKaHPOB MHEMOHHYECKOro auckypca. Tak,
M.A. Jlanmo B cTaThbe O HOCHUTENAX DJIIUTAPHOU pede-
BOW KyJIBTYpPBI IHUILET O TOM, YTO «HETaTUBHAsI CaMo-

OIICHKAa IIMPOKO  MpEACTaBicHA B  JIHCBHHUKE
K.M. Yykosckoro» [5, c. 84].
ABTOp mMOJBEpraeT KpUTHKE COOCTBEHHYIO

BHEIIHOCTh, HanipuMep, Gopmy Hoca («if any part of
me has ever been cute»), 4epThl xapakrepa («Some-
times I was soft, but usually I was daft», «Maybe I am
a woeful and pathetic specimen», «Maybe that’s a
primal thing, maybe it’s just that I am weird», «Be-
sides I was a terrible show off», «my wicked tonguey,
«I was ever a greedy soul and have always loved the
creature comforts and symbols of success»), moseme-
nue («I was wicked», «If anyone was a supercilious
humbug it was most certainly me»), 3HaHUsI U yMe-
Hus («I was a non swimmer», «I’'m tone DUMB», «I
don’t know many people as capable of my kinds of
supreme dumbnessy», «I am the fool of the world”),
CBOI0 YHHKAJBHOCTH KAK OT/AEJIEHHOCTH OT IPYruxX
(«I am quite aware, by the way, that I am the excep-
tion and they are the rule. I’'m the freak in this equa-
tion», «Yet I was unwanted, rejected and unthought
ofh», «It was alien to me and I to it»).

Spxoit ueproit mamoctuns C. Ppasg SBIAIOTCS
aMOUBAJICHTHbIC, OKCIOMOPOHHbBIE  BBICKA3bIBaHHMS,
KOTZIa aBTOp OOBEIUHSET IMO3UTUBHOE M HEraTHBHOE,
a cJIoBa C OTPHLATENbHBIMHE CMBICIAMHU MPUOOPETAIOT
MOJIOKHTEbHBIE KOHHOTanmu: («I’m a brilliant liary,
«Maybe I was brave, in a certain sort of way. It took
courage to be deceitful and dishonest and conniving
and wicked», «I was and am both transparent and
opaque, illegible and an open book»).

B konne aBToOmorpaduum aBTOp OCOOCHHO MOJ-
YEepPKHBaeT TOT (PaKT, YTO OH SBJISETCS CMECHhIO MHO-
KECTBa 4EPT XapakTepa, OOBEIUHEHHBIX HMEHEM
«Stephen» («I was Stephen. I was always going to be
Stephen. I would always be that same maddening,
monstrous mixture of pedantry, egoism, politeness,
selfishness, kindliness, sneakiness, larkiness, sociabili-
ty, loneliness, ambition, ordered calm and hidden in-
tensity»). CtuBeH ®paii HazpiBaeT ceOs aHTHrepoeM
cobctenHoi xm3HH («I suppose I am, according to
Thab Hassan’s definition, the anti-hero of my own
lifen). CamoymaineHue, KOTOpPOE€ HCHOJIB3YET aBTOD,
0e3yCIIOBHO, HAIOJHCHO HWPOHMEH, MOIIIYyYHBAHUEM
HaJl caMHMM COOOH.

W BMecTe ¢ TeM B TEKCTE MOXKHO BCTPETHTh
(bparMeHThl, IepeNalolIie MOJOKHUTEIBHYI0 CaMo-
orneHky (Hanpumep, «Christ, I’'m smarty).

B Tekcre BcTpeudaroTcs BBICKAa3bIBaHUS, MOCTPO-
€HHBIC TI0 MoenH «s1» + 3THOHUM («To the English it
meant [ was English, with faintly exotic overtones, to
the Jews it meant I was Jewish, with only a venial
blemishy), ogHaKo OHU HE MMEIOT OOJIBIIOrO 3HAYe-
HHS JUT TOBOPAIIETO M 3aHMMAalOT Beero 8 % ¢par-

BecTHuk OYpIlY. Cepus «JIuHreucTuka.
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3eneHble cTpaHUUbI

MEHTOB, OTHOCALIMXCS K TpsAMOH pedepeHmu.
C. ®paii Mo3uNHOHUPYET cedsi Kak 4YeJoBeKa, KOTO-
pHIil 00NaKaeT JyYIIUMHI YepTaMu 00euX HAallMOHAJb-
Hoctedl («I had, that is to say, the best of both
worlds»).

CaMOUpOHUS TOBOPSIIEr0 OCOOCHHO SIBCTBEHHO
OOHApyKUBAETCSA B XapaKTEPUCTHKAX 3MOLMOHAIBHO-
ro mupa («I’'m far too spiritual and emotional and pas-
sionate to believe in the supernatural»). Obpamenue k
NPELEeNCHTHEIM HMEHAM TaKKe COCTAaBISACT ONUH W3
criocoboB camonpexacraBieHus: («I’m not Bernard
Levin. I am not in love with the world of classical
music», «Nor am I a Ned Sherriny).

[TpoMexxyTOUHOE MPOCTPAHCTBO MEXKIY HPSMOM
M KOCBEHHOH aBTOpedepeHureil 3aHMMaOT XapakTe-
PHCTHKH aBTOPOM CaMoro cedsi, repeaBaeMble yepe3
CCBUIKM Ha MHEHHE JIPYTUX, OKPYKAIOLIUX €ro JII0CH:
poautenei, yuurenei, apysen. JlaHHble XapakTepu-
CTUKH MOTYT OBITH pa3leicHbl Ha JBE TPYIIIIbL:

1) mecroumenust «I, me, my» + HOECKPUIILHS
(«how arrogant, shiftless and incapable of thought or
application I wasy, «they believe me balanced, sorted,
rationally in charge, master of my fate and captain of
my soul», «He knew I was a clever clogs. A smart-
arse. He saw a Look amp; Learn kind of a mind, ea-
gerly competitive with a pastichey, short-cutting brain
and a frantic desire to see its name in print, its know-
ledge praised», «my problem was diagnosed as ‘deve-
lopmental delay’ — academic maturity combined with
emotional immaturity»);

2) neckpunmusa u >mmuncuc («Feckless, fickle,
flamboyant and evasive. A disappointment», «exube-
rant. ‘Sometimes a little more exuberant than is good
for himy).

2. KocBennasi apTopedepeHuus

KocBeHHast aBTopedepeHiys npecTaBieHa B aB-
toouorpapun CruBena dpas HECKOILKUMH CTPYKTY-
pamu:

1) ucnonp3oBaHue B pacckase o cebe coOCTBEH-
HOTO UMEHH, 4TO MO3BOJIAET aBTOPY AMCTAHI[MPOBATh-
csl OT cebsl caMOro M BBIPa3UTh MPOHUYECKOE OTHO-
menue k cebe («Every living creature but Fry could
swimy, «Physical exertion and Stephen Fry are stran-
gers»). B mpuBeJeHHOM HWXXe IpUMepe elie W SBHO
rHnepOOoTM3UPOBAHO OTCYTCTBHE MY3BIKaJBHOTO CIY-
xa: «The sound of Roger and Stephen Fry sing-
ing...could cause people to stab themselves in the
throat with sharpened pencils, jump from high win-
dows, claw out their own inner ears, electrocute their
genitals, put on a Jim Reeves record, throw them-
selves cackling hysterically into the path of moving
buses... anything, anything to take away the painy;

2) obOpameHne K cebe Kak K TPEThEMY JIHIY I10-
3BOJIICT MMHTHPOBATH JHAJOT, KOTOPBIA MO CYTH SIB-
JsieTcst BHYTpeHHUM MoHojorom: «Get to know that
puzzled look, Stephen Fry»;

3) UCTIONb30BaHHE MECTOMMEHHUS 3-TO JIMLA, Ha-
1esieHHOe Ha caMoKpuTHKY («like its owner, it was not
growing straight») unm aucranuuposanue («This boy
seemed presentable enough, charming enough, decent

enough and here he was telling the lie direct without
so much as a blush or stammer»);

4) ucmoNp30BaHME OLIEHOYHOTO CJIOBAa B POJH
Mapkepa camopasobnaueHus («disgusting Stephen Fry
chap», «a teacher could once have been Bad — not just
naughty, but Bad, really Bady);

5) ucrons3oBanue Kiamdek u npossum] («Fry, Fry,
S. J., Young Fry, Fry Minor, Fry the Younger, Fry
Secundus, Fry Junior or, worst of all, Small Fry»),
MHOTZA C HCIOJIb30BAaHMEM 3BYKOBBIX INPHEMOB, Ha-
npumep acconanca (Sly Fry).

3. NudepenumnanbHas apTopedepeHus

WudepennmanpHas aBropedepeHiys oO0beIuHs-
eT pa3M4Hble JACCKPHUIIIINH, BhIpaKaeMble KaKk CaMUM
aBTOPOM, TaK U OKPYXKalOIIMUMHU €ro JIIbMU. BaxxHo
OTMETHUTb, YTO MOXBaja JAPYIHMX COCTUHSETCS C Hera-
TUBHOW KPUTHKOH ce0sl caMOro: ¢ 0OIHOW CTOPOHBI, OH
oueHb yMeH («bright boy, very bright»), mourn renuit
(«Approaching genius»), ¢ Ipyroii CTOPOHBI, TOKa3aH
Kak xuTphii («a sly fox like mey), nep3kuit u HarmbIid
(«the most impudent scoundrel»).

4. Unk103uBHasi aBTOpedepeHus

Camoe HeOOJIBIIOE KOJMYECTBO (HparMeHTOB
NPUXOJUTCS Ha HHKJIIO3MBHYIO aBTOpe(depeHIHIO.
CruseH ®paif penko UCIONB3YET CTPYKTYPHI, yKa3bl-
BAalOI[i€ HAa €ro BKJIIOYEHHOCTh B HEKHH COLUYM.
Jluiup oTHAX /bl OH BKIIIOUAeT ceOsi B KATETOPHUIO «Ie-
m» («I giggle, as we children do...»), B apyroii pa3 —
TOBOPUT O CKJIIOHHOCTH, CBOMCTBEHHOH BCEM JIIOIAM
(«we are each in our own way guilty of snobbery of
a quite dreadful kind»), B Tpetuit — roBopur o cutya-
UM, KoTopas oObenuHsa ero ¢ ToBapumeM («Do-
naldson and I, masters-of-ceremony»). MoxxHO OTMe-
THTh, YTO PEAKOE HCIIOJIB30BAHUE CTPYKTYp HHKIIO-
3UBHOU aBTOpeepeHIIH COOTBETCTBYET
MOCTOSIHHOMY OILYIICHHIO OJIMHOYECTBa, OMHUCAHHOMY
CrueHoM @paeM, ero MOCTOSHHOMY JKEJIAHHIO IIPH-
coenunuThes» («I°d like to join in, you see»).

MOXHO OTMETHTh, 4TO H3 106 BBIIEIEHHBIX
(bparMeHToB, MPENCTABIISIONINX COOOW MOJENH aBTO-
pedepenimu, 63 OTHOCATCS K NMPSIMOMY THITY aBTOpe-
(epenmyn, 14 — K KOCBEHHOM, 26 — K HH()EpECHINATb-
HOH, 3 — K HHKITIO3UBHOM.

CraTucTuieckoe pacrpezieieHHe ¥ IpPOBEICH-
HBIIl aHAJIN3 MO3BOJISIOT MMPUHTH K CIIEIYIOIINM BBIBO-
JaM. ABTOOMOrpaUYecKOMy TEKCTy CBOMCTBEHHA
TOTaJIbHAsl ATOLEHTPUYHOCTh: B LIEHTPE MOBECTBOBA-
HHS OKa3bIBAETCSl caM aBTOp, €ro BHYTPEHHHH MUP,
ero couuaibHble cBsi3u. ['0BOpst 0 cebe, OH MpeesbHO
OTKPOBEHEH, [T09TOMY OH T'OTOB MATH M HA HEKOTOPBIE
camopa3o0JiaueHusi, OJIHAKO CBOWCTBEHHAsh WAMOCTH-
mo C. ®pas UpoHUs HE MO3BOJSET OYKBAIBLHO IOHH-
MaTh HEKOTOpBIE CaMOXapaKTePUCTHKH. Jlaxke aHKeT-
HBIE XapaKTepHCTUKH, HCIOJIb3YeMble B KadecTBE
KOHCTPYKIMH aBTOpe(epeHIld, MOTYT OKa3aThCs
HEO/IHO3HAYHO MOHUMAEMBIMH, UMETh JIPYrod, CKpBI-
TBIH CMBICH, TPEOYIOMMNI OT YUTATENS ONpPEACICHHbBIX
YCUIIMH AJIs BHISIBICHHUS UCTHMHHOTO 3HAYCHUS CKa3aH-
Horo. KoHcTpykiMu co 3HaueHHeM KOCBEHHOW M WH-
(dhepeHManbHON pedepeHInd TPEICTABISIOT CcoO0MH
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JluHeeonpazmamu4yeckue MexaHU3Mbl asmopegepeHyuu (Ha Mamepuaise

asmobuozpaguyeckoli kHuzau C. Ppas «<Moae — yMmbieanbHasi Yawa Mosi»)

MOMBITKY JWCTaHIMPOBAaThCA OT ceds caMoro, IIo-
CMOTpPETh Ha ce0s TIIa3aMH JAPYTUX, BCTYIHTh C YUTA-
TEIEeM B WIPY, IeJb KOTOPOH — y3HATh, KEM e Ha
caMoM pere spisiercs: C. Opaid.

®DoKyc SMMATHH B BBICKA3bIBAHUIX CO 3HAUCHUEM
aBTOpedepeHIIul COCPEeIOTOYCH Ha CaMOM TOBOPS-
eM, OJTHAKO OHHU BCE K€ PacCUUTaHbl Ha BOCIIPUHH-
MAaIOIIEero, MOATOMY HMMEIOT OYEBHIHBIH BEKTOp Ha-
MIPaBJICHHOCTH Ha HE «s1» — TOT MHP, B KOTOPOM CyOh-
€KT «1» BBICTYTAET KaK OOBEKT BOCHIPUATHS JPYTHX.
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Ekaterinburg, Russian Federation

The article deals with the analysis of linguo-pragmatic mechanisms in the autobiographical book
by Stephen Fry “Moab is my washing pot”. Self-identity statements, based on the correlation of self-
reference and self-presentation categories, are used as the material for analysis. Based on the statements
analyzed and on the four types of self-reference: direct, indirect, inferential and inclusive one, the classi-
fication of models of Stephen Fry’s self-performance is introduced. Special attention is paid to the strat-
egies of self-criticism, as well as to the bright features of Stephen Fry’s individual style, such as self-
irony and literary game with the reader. The quantitative and linguistic analysis leads to the conclusion
about the ego-centricity of the autobiographical text, about the interdependence of the autobiographical
narration strategies and the image of the author.

Keywords: self-reference, autobiographical text, S. Fry, self-presentation models, self-irony.
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